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Chapter 1: Wellington

Flora Oliver Martin was boron 9 November 1895, at
Wellington, the only daughtend younger child of Rosa
Martin (whosemother was Flora Smittgnd JohrDavid
Martin (whosefather was Aubreywho married in 1892Her
older brother was Aubrey Clarence James Martin, born in
1893.

She was known as Flora or as Oli#e=r mother was a music
and dance teacher.

In 1912 vhen she was 16 she played a piano solo at a concert
figiven by Mrs Martiiis pupil®* at the Sociast Hall 80

Manners St. Mrs Martin sang popular contralto sédagsd
comedian Will Evans performed. The pupils performed
national dances in costume aheé singing class sang @Gsy

and Japanese songs

Her fathergavehis religion as Jewisandhis occupation as
Tailor, working for Schniedermann Bros in Aucklamdhen

he enlistedn 1916 Heserved as a private in the Samoan
Relief Force in theNew Zealand Medical Corps

TheNew Zealand Medical Corg®lZMC) was established in
May 1908 tgprovide a reserve of medical personnel should
that ke required in the event of wakfter the declaration of
war in August 1914, the New Zealand government aent
battalion of infantry and eompany of engineetse Samoa to
capture the German radio station arshall contingent of
medical staffvent with thento take over the hospital at Apia.
In Decemberl914, in consequence of the destruction of the
German fleet in the Pacific, tlyarrison of Samoa was
reducel, the original Force of Occupati returning to New
Zealand. Latera Relief Forceof men over the age limit for
active servicavas sento replace therm.



John Martin was 48 arjdinedthemin 1916

Just what happenéd himis notmentioned irhis army

record, buin January 191%e was transferred from hospital

in Rotorua to Featherston Military Hospital. There, on 5 June
1917 his disability was said t
was fidue to causes entpthese i ng pr
causeswereno det ai |l ed; he was fAQuite
form of duty, o his condition was
Al ndefinitelyo. He was pronounce
mental processes. Has not made good in any capacity and is

obvios | 'y unfitsfor any duty. o

o]
i ©

He was discharged from camp on 5 June and died at home on
19 Septembet917® clearly from a progressive neurological
disorder perhaps brain tumour, head injury(trberculous?)
meningitis.

DEATHS

MARTIN.d On September 19, &6a, Day
Street, John, the beloved husband of Rosa
Martin, and late of New Zealand Medical
Corps: aged 49 yeafs.

1 Evening Post 30 September 1912.

2 Evening Post 21 September 1912.

3 Evening Post 25 September 1912.

4 Carbery AD 1924. The New Zealand Medical Service in the Great War
19141918. Chapter Il. Mobilisation and embarkation.

5 MARTIN, JohnWW1 3/2400¢ Army. NZ Archices Archway Item
ID:R10929102. Archway Series Number:18805

6 New Zealand Herald 21 September 1917.



Chapter 2: Auckland

In April 1916 Flora Oliver Martin was 21 and ugjrher stage
name ANada Conrade, O

Auckland will shortly possess a company of photo
players engaged in the first serious attempt yet made to
produce picture dramas in this country. Auckland, with
the magnificent sceamy of the North about it, witthe
wonderland of Rotorua within a d&yjourney, is a town
where the moving picture production business should
succeediiThe Tes® upon which the company has been
engaged for several weeks, is a typical New Zealand
story adapted fronfiThe Ballad of Stuttering Jird by
William Satchell, a welknown Aucklander, whdias
written the scenario and has from the fitasken a keen
interest in its enactment. Over 2D@eet offiThe Tesb
were taken in the heart of the bush.

Of his company, Mr. Blandford, éhproducer, speaks
in the highesterms of paise. In Nada @nrade,who
plays lead infiThe Test he has fond a typical New
Zealand girl.fiThe Tesbis to be released inweek or
two, and alreaglthe company is engaged upas fitext
productiont

William Satchell used his anagrasmn name Sar@liall White
when he wroteThe ballad of stuttering Jim (illustrating the
survival of the fittest).

The Southern Cross Photo Plays, an Auckland firm, has
produced its first picture, which is call@@he TesD It

is from a story written by MrWm. Satchell, an
Aucklander. The management of the King George
Theatre has secured the film, and will show it for the first
time on Monday. Jim Brent, a young farmer, falls in love
with Grace Lester, the daughteaaieighbouring settler.



Miles Weston, a young man who has been turned out of
his hane on account of bad behaviour, one day happens
to rescue Grace from thattack of a tramp. He thus
obtains an introduction to the girl and her family. A
picnic is arranged in his honour, and Jim Brerihvited.

At the picnic Jim and Grace wander off. Gr@cmother

is anxious when they do nogturn after some time, but
thefather is confident that Jiis too gooda bushman to

get lost, and assures his wife that he has found another
way out of the bushThe party accordingly set off for
home. Weston, however, who is now also in love with
Grace, waits behind, and, filling his pockets with the
remains ofhe food, sets out to search thesh. He finds

the couple, but in his efforts to retrace his stepside
them deeper into the jungle. The party finally recognise
that they are hopelessly lost, and settle down to await the
arrival of a rescue party. There is no food for them except
that brought by Miles Weston. Thast morsel is eaten,
but not before Grac has discovered Milés self
sacrifice in refrainingfrom having any food himself.
Accordingly her love for Jim is overshadowed by that for
the other man. At this time Jim finds a packet of food
which had been lost. With inherent selfishness he says
nothing about this to the others, but satisfying his own
hunger hides what food remains, rgly visiting the
place when hé hungry. On the last of thesesits he §
discovered by Weston, whose suspicions had been
aroused. Miles finally succumbs, and witks hdying
breath denouncesndibefore the girl. She, with trieead
man in her arms, adds her reproaches. When a rescue
party finally arrives it finds that Jim is the only survivor
of the party?

fiThe Tesb was produced by Rawdon Blandford, who also
starred the cameraman was Charles Newhdaine principal
scenes were shot in the Forty Mile Bush, Wairafapa.



This is the first surviving mention of Flora Oliver Main
stage name, Nada Conra&e would later boast that she had
acted in New Zealard first movie, but althougfiThe Tesb
was one of the first dozen, it whg no meanshe earliest. The
Observeés fLorgnetted didnd think much of it,

A private screening diThe Testan absolutely New
Zealand production founded on highdycellent verses
written by MrWilliam Satchell, a local but too modest
writer, was shown at the Lyric Theatre on Monday
morning. It is perhaps unkind to be critical, but one may
say that one hopéd he Tesb may be the beginning of a
long and illustrious line of pictures played by New
Zeahlnders in New Zealand, a lanthieh lends itself so
admirably to the work. Mr Satwllés verses are
admirably adapted to the English téstiey suggest the
heroism & the English fineter do weed and the
caddishness of the fellow wse place of birth is not
shown.The whole point is that the other fellow, being
lost with the girl in the bush, eats all the available tucker.
Both the girl and the imported @& do well de in the
bush, and thdffittest survive® The drunkenffittestd
tells the yarn to his mas before the bag entrance of a
gumdiggets hut. You will see the splendid dramatic
possibilities in this crude outline. One does not quite
understad why New Zealand people should ugke
gesture of the imported melodramatisi express
emotion in theéibusho One does not know, for instance,
why an elderlyactor should carry a tomahavitk the
front of hisbeltd athing no New Zealander would do,
or why heshouldstrike a dramatic pose when he is
supposed to be emitting a loéidoo-eeo People dodé
pose in theébush. If these excellent peopl®uld gather
theidea that no man evposed while staridg on water
washed boulders ima creek, it would be good. If all
actors, whether New Zealand, Australian, American, or
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English, would believe that the first thing the hero does
when hefiwoodens oui the villain who holds the knife

is to get the knife, the story would be more probable. |
merely ask Mr Rawdon Blandford, wiput up a rather
good performande without being at all naturdl what

he would really do if he were fortunate enough to
overcome a man, who held a good, hefty butihenife
with three brass rivets throughe handle. | sincerely
believe that the excele people who played Mr
Satchells verses could do good, work IF THEY
WOULD BE THEMSELVES and not caricatures of the
toe draggers of the Victorian era. No bushman ever
maunders over a cambta with his arms stretched out
to get the eye of the audience ba tense muscles of the
forearm. It is bad art. The people have only to find out
what a bushman dog@sand do it. The elderly actor who
led the search party through the bush was simply absurd,
if he will permit me to say so. Mr Blandford was fair but
overdidtheagony. | would like to take hiron a real tour

of the bush after a man woodened out with a mere tree
limb. The leading lady was the best of all. She could,
with training, be taught to act in pictures. Tigkauo

in the pictures are ridiculousVhy not the real thing?
Who eversaw a man carry such an idiofwag as the
perfectlyunnatural peren who attacked the girl? Some
of the photography was very good. An audience is the
best critic. It cackled when it was imged to be
suffering withpathos. The actors have a longywo got

fiThe leading lady was the best of all. She could, with training,
be taught to act in picturédraint, but at leastomepraise for
Nada Conrad® whose name, however, did not appear m th
advertising.The AucklandStar critic waskinder,

fiThe TestHh a fourreel feature drama, which was
recently showing at some of the Auckland picture
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theatres, is entirely a local production, and, as such,
comparesvery favourably with imported pictures.
Taking it all throughfiThe Tesb merits the popularity
which it is undoubtedly achieving wherever showhe
theme is entirely unusuahnd the climaxto the story
positively strikes a new note, there being nothing of the
old, old fireconciliatiord touch about it. Those parts of
the picture which showhe lost party tsuggling for very
existence in the meshes of supplejack vind; &ater, the
scenes irwhich the neéer-do-well and the girl die from
exhaustion, exposure and hunger, are weirdly realistic
The bush scenes were filmed in the Waitakere Ranges.

Or was it the Forty Mile Bush?

An American film of the same name and starring Mary
Pickford wasshown around the country later in 1916, e t
New Zealand film was not shown outside Auckland &)d
perhaps mercifully, lost.

Nada Conradeext appeareth Sydney.

1 Sun(Christchurch) 1 April 1916.
2 New Zealand Heraltl5 April 1916
3 New Zealand Heraltl3 April 1916.
4 Observerl April 1916.

5 Auckland StaR9 April 1916.
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Chapter 3. Sydney

The firstrecord of Nada Conrade in Australia is on 1 March
1917, in the Lone Hand a monthly Sydney magazine of
literature and poetry published between 1907 and 1928.

Miss NadaConrades a beautiful New Zealangirl who
hasrecenly come to Sydney. Shie very ambitiousto
try herluck onthestageandherlovely appearancalone
should be a guaranteeof success.She is studying
singing, and working very hard.| believe peoplewho
have heard her consider her singing voice quite
wonderful?

There is a similar unreferenced clipping among her papers at
the Auckland Museum Library,

Nada Conrade, a native of Wellington (N.Z.), and well

known through her appearance in different Australasian

made pictures. Miss Conrade playee tiamepart in

Al exander Wil sonbds dr ama, ASybi
in which she was featured was
5000ft. film, AThe Test. o0 Latt
with E.H. Longford, and will be seen as Hazel Burton in

t hat produclr ®&msdAfl Daakdidnma © O
Sydney, and shortly to be released.

Another clipping r el ating to fiThe Chur cl|
claims,

Miss Conrade has made seven other appearances on the
screenalways playing leading roles, but this makes her

first appearance in Australiand we sincerely trust it

will not be her last. Miss Conrade is blessed with a

beautiful face and figure, and these are well backed up

with a most striking personality and charming manner,

as wel |l asse nfsceo nomownhell defendgf ual ity
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her tender years. Her fine appearance alone must bring
her immediately and favourably before the public eye,
and she will meet with great success should she be ever
so fortunate as to visit the land of dollars.

Either she had made other mavimm New Zealand (among
them one called ASybil o of whict
was show business hype. But whighs it?

In July she was promoting the cosmétiten-Yusa creamin
Melbourne newspapei@nd the advertisement mentioned her
role in the moviefiThe Church and the Womarm

Miss NADA CONRADE, who so highly eulogises Ven
Yusa as the moperfect preparation for a séinge skin,

is the type of beauty that one reads about in books, where
the heroine creates a sensation as she walks through the
streets. As truth is stranger than fiction, Miss Conrade,
wherever she goes, is followed by admiring glances and
eager interrogéoons as to who she is. She is a New
Zealand girl who came to Australia to act in pictures, and
will shortly be seen iifiThe Church and the Womarg
strongly cast photo play with Mr. Harry Roberts in the
leading part. Miss Conrade, speaking of the supgrio

of VenYusa Crearde-Luxe for the preservation of a
perfect cobmpl exi oné.

The SydneWNewsktterannounced on 7 Julfi, the Church and

the Womar§ @ new film, constructed in Sydney by local
celebrties (Mr. H. E. Roberts rml Miss Conrad are the

principals), is to be teasechext weekd



15

S oaAuTYS FAVOURITE °

YEN-YUSA CREAM PRESERVES THE o )
BEAUTY NATURE HAS BESTOWED.

"l‘ll NADA CONRADE wha m Yy

N e Ve Y . o perlem
g L S -n . s e

g of BREUIy TN 90w ru ol LU W BOOH

el N Pl rrRetes sl e -I
oalbs ey (e sheeas A i e
$or thanm Poram, M G . whemaer o

Cren A Tnidgwmd By s g Poavecs and enger
AT DEATINE 43 MR e e . naNew
Sondard ot wine fnan e 1w A wlea o ey
. operiaren At wel Whrily b = "
Chuovis and (he Werman o wromy ses. shans
Moy wuh My Marvy Noosts » e Bsiayg
Part Mae Cancute spweding of (1 guroray
o Ver Vuan Urvarn e | nes 1o the promers it gn
of & gevfot o phonom o toe o lelipwy
Dow S

VYo Conn o e st pododt prpmssion
el B S L P L
My din & vy swtne wnd | b 0 be vy il
» g poedm wd ovesn v o e oo d
e Vo Yes o 0 b cvendd o e gl el ™

Y oy

DAINTY SANPLE JAR
" . —;"_".:

X - ¥
e - L
e ¥ 77 AL
S -
.o - -
o ~ [ vt - - ——— + -
- o ot P | a—— e -
y 4 ap=y = *Sitmames Slvien e |
-
¥

| NHdza 6aSto2dz2NyS0 y WdzyS mopmr

In fact the first showingwas a private screening on 19
SeptemberSydneys Sunfilm critic nit-pickedfussily,

fiThe Church and the Womam is an original
melodramaof present day life, the action of which
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passes, save for a Hrigpell in a countrytown, in
Sydney. It § not to be expectethat (it) will set the
harbour orfire. (Its) chief nterest lies in the fact thét

is a) maiden efforin anart which oncewe begin to
cultivateit seriously ought tflourish as well in Australia
as it now does America. Bit obviously the first step in
the directionof placing the art of playnaking onan
indigenous footing should be thenportation of a
director or two acustomedo turning out films ofthe
American standard. There are a hundred and one
structuraland technical faultsnifiThe Church andhe
Woman¢ which such a producer would have obviated.
Many areso strikingly apparent that the wonder is they
shouldhawe passed unnoticed.

As for thestory, the subject is one thignds itself
readily to dramatic treatmenfhe sister of a young
priest, fresh from @onvent, meets D Burton, who had
beena playmate in earlier years, and the pairifalbve
with each ther. Burton being @rotestant, theyirlGs
father will not consento their marriage. He forbids
Burton thehouse, and employs one Mike Feeney to spy
on his daughtds movements. In a quarrebout
payment Feeney Kkills theld man, andBurton is
convicted of the murder and sentenced ttloleHauntd
by the spectre ofthe dead man, Feeney, in drunken
fright, is knockeddown by a motor car, and in hospital
confesses his guilt to the priest. Recovering from his
injuries, Feeney is content let Burton hang, and holds
the priest silentunder his confessional vow. In this
dilemmathe priest saves Burton by denouncing $eth
as the murderéra white lie, which giveseeneyitne
to take his courage in bottands, plunge a knife into his
heart, andwith his dying breath clear the priest, who
forthwith makes amends for the evil wroudbhy his
bigoted parent by uniting the parteders.
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The first discrepancy that strikes the discriminating
spectator, is that the presbyteuylike the parsonage, is
not cwstomarily ahome for the members of a priést
family as in this case, his father and sister. 3éeond is
that the Feeney type of characigraltogether alien to
Australian soll, if, indeed, it have a home anywhere. As
a matterof fact, Feeney is not amriginal creationthe
character is lifted bodify silk hat andalld from those
forgotten plays of Dion Baicauls, in which the
crawling, despicabld;enian informer or process server
figured. Mr.P. J Od\eill plays the part so well as tfive
onethe impression that it is by no meamsw to him.
Indeed, theoprominence giverthe character in the story
suggests that thdrama might bemore appropriately
entitlediThe Church and th®lano Feeney is th@ivot
onwhich the plot turns. That thaetective should have
overlooked his connection with the murder of Shannon
is no credit to their intelligence, ut, of course,such
things can happen in real life, as in fiction. As regards
production there are mangpenings for criticism.
Pictorially the playis featureless, yet few of theorldés
cities are richer in scenic beauty than our owine
exteriors lack imagination and artist@alue; they are
restricted, and patchy. Soraeen suggest topographical
liberties, as, foexample, when a slice of the Botanic
Gardensis borrowed to give decoration and spacious
ness to thgrounds of a suburban villa. following the
action the spectator gaetesense of location or direction.
For all he knows tle presbytery, Dr. Burtds, and
Feenes ivy-covered rock malje in thesame block, or
widely separated.

The interiors, too, are Spartan in th@mplicity. The
whole action of the playo fa as the presbytery is
concerned, takeglace at the foot of the hall stairs, of
whichonly a few steps are visible. Theseniot adoor or
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a window to led variety to the pittire. The characters
come and go fromand into the wid after the manner of
spooks.Eventhe priest has to spendshnight offiwild
devotiord (as the Bl words it) herewith the floor as prie
dieu. Simihrly at Dr.Burtonés house, there is but one
interior for all scened a still smaller hall space, also
devoid of interest. Theresult is at times an
uncomfatable sense of crowding. In ehsubtitles,
where colloquial language woukkem the proper and
natural tling, we readsuch stilted expressions @bswill
hasten taell him,0or, when the doctor voicéds delight
at theprospect of seeing an old playmaf®yith your
permission Iwill acconmpany you home ancenew tle
pleasure of your brothes acgaintanced The
Benediction service is a crudeiandled scene, arad it
has no bearing whatever upore thlotit were wiser to
cut it out. Indeed, the wholehurch scene is paltry, its
only raison detreis to show the prieét sister slipping
out afterthe sermon to meet her lover, and a-stle
would suffice to state ehfact.

If space permitted one might indicate othdirections
in which the services of an expeniced director would
have been invaluabie knitting the incidents of the play,
andmaking tlem consistent and plausible. Niheads,
for instance, do not constitute a jufy12, amarriage is
generally celebrated ithe presence of one or more
witnesses, anthe bridegroom ought not to béocaved
to search 8 pockets for the weddingng ater the
ceremonyand slip it on to the bridslinger as an after
thought. Questions of deportment are also involved.
Should a quiet,elderly gentleman carry his crook
walking stick wrong end up unlessehwishes to be
thought absenminded or frivolas? Is itgood manners
for a corvent girl to remainseated while a nun stands
addressing ér? Is it fear of catchingcold that impels
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detectives to keep their hats on in othemeghouses?
These, to b sure, are smalnatters, but oneds to
reckon with themn the general composition of a good
picture. Mr. H. R. Roberts heads the castptayers,
which includes Miss Lottie LyallMiss Nada Conrade,
Messrs. PercWalsh,Boyd Irwin, and J. P. @eil. On
thewhole tre acting is very googl.

Thefilm was released for public viewing in midoctober alnel t
press releases were effusively standard,

Seldom hasgreater heroism and sedfcrifice been
exemplified than that displayetly the Rev. Darcy
Shannon ayoung Catholic priest. It appears thae
priests sister, Eileen Shannon, fell in lowith a
medical practitioner, Dr. Sydnegurton, a Protestant.
The father of thegirl, Jom Shannon, sen., a bitter
opponenbf mixed marriages, forbade his daugltitem
receiving the attentions of the doctSuspecting that he
would endeavouto hold clandestine meetings witlish
daughter, the father employed an adergecretly watch
the couple. Th girl appealed to her brother, the young
priest,who, alhough he admired the doct@ould not
possibly consent to a union outsitheir ownfaith. This
love of aCatholic girl for a Protestant man resultaca
terrible tragedy, and the wonder8acrifice that the Rev.
Father Shannomade for his Protestant friend and his
fidelity to his faith wil be unfolded athe Wordergraph
Theatre iMiThe Churchand the Womabon Wednesday
nexts

Back in New Zealand th&hames Stamformed its readers,
fiNada Conrade and other w&hown players are in the cast.
Nada Conrade is a nativeWellington. She has been in several
Australian Pictures, which have not been here et
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A POWERFUL HEART TO HEART
PHOTO-PLAY

THE CHURCH
THE WOMAN

WRITTEN AND FRODUCED BY RAYMOND LONGFORND,

Fauturing the Wortafamous Artiat,

H. R. ROBERTS

Supperied by
LOTTIE LYELL, BOYD IRWIN, L . O'NEILL, NADA CONRADE

And & Powerful Cant

TO BE SHOWN IN INDEFENDENT THEATHES BHORTLY,

TheSun(Sydney2 Septembef917.

Lawsuits dogged the film. The producétumbert Pugliese,
was sued by the producerf@fhe Monk and the Womanthe
author of the novelThe Priesfs secretsued Pugliese for
adapting his work without permission, Pugliese sued a
company for producing a film callé@he Church and the Non
and the cinematographer sued Pugliese for unpaid wages.

Nonetheless the film &s a box office success. It is now lost.
Nada Conrade continued advertising Wamsa cream
throughout 1917 and in 1918 begaomoting Rexona soap in
a number of newspapersAustralia and New Zealand.

fiMiss Nada Conrade, one of the most beautiful and
striking New Zealandjirls who ever visited Australia, is
a favourite onthe movingi ct ur e 0scr eensé.
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MISS NADA CONRADE is a Beautifol
"REXONA Girl.
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T remain,
Yours sincorely,
A O (Sgil.) NADA CONRADE.
Urom & phwin),
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AR R L S R
o i
{ uinr -u L nl:. ' b % dry he

'h

uluv wnil
ru uul ludm ‘::( piniples, sud leave the cu
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MEDICATED SOAP

dzf tH§oyal NJ mcpmy ®

In 1918 she was in the caste of JC WilliantsoRoyal Comic
Opera Company which brougfvr Manhatta® and Gladys
Moncrieff to Wellingtonin April.2 They went on tAuckland
andChristchurch.
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National Library of Australia. J.C. Williamson scrapbooks of music and
theatre programmes, Sydney ahMklbourne, 19051921.
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She promoted Rexona soaps while she was in New Zealand.

MISS NADA CONRADE a beautiful
Member of the Rexona Club
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In August 1919 she became the face of Cra®erieigh cream

and powder.

TRY THIS
IMPLE HORE BEAUTY COURSE FREE

;

RESULTS AFTER THE FRST TREETWENT WML SGRERISE Y0U.

25,000 Dainty Samples and Hiustrated Lessons in Beauty
Calture Offered Free to “Sunday Times" Resdere.
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Sunday Times (Sydney) 10 Asigl919
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Perhaps these wetean times for Nada Conrade, but in late
1919 the Tivoli Theatre advertised,

TIVOLI THEATRE

WANTED——FOR——AS YOU WERK
A wmusical Play to be Staged st tha
Tivoli, Xmax,

The Six Most Beautiful Giris In Australle.

Salary, £10 per week each,

With a Contract for u Six-months’ Engogemant,
STAGE EXPERIENCE uuucu&nv.
BEAUTY, and HEAUTY ALONE, COUNTSA.
Each Lady Selected will be Tralued for a
Nrage Career.

Applications, sccompanicd by photograph and
description of spplicant, stating when
interview ran be granted, moat be went to the
Seorvtary, Hurry Rickards' Tivall Theatre, Lid.,
Bydna:.

- —

BEAUTIFUL GIRLS 60PPORTUNITY .
The management of the Tivoli abeing besieged this
week. They areffering salaries of ten pounds a week,
with a contract for sixnonths, to theix most beautiful
girls in Australia, forthe production of As You Were, a
musical comedy success to be staged &hrstmas
attraction. It is their intention to find the six most perfect
typesof Audralian beauties and place themthestage.
A girl need not boast gprevious stage experience to
qualify for a position. Her stage training will be the
hands of the Tivoli, who will se¢o it that she is
thoroughly prepared fothe stage. Applications are
invited to besent to the Secreta Sydney Tivoli,
accompanied by personal description phdtograpH.
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On 30 November came the announcement of the winners,

The Tivolis search for beautiful girlss at an end, six
ladies having beerelected out of the 5000 applicants
from all parts of AustraliaAmong tte chosen few were
three ladles who hagrevious stage experience, Lak d
Beae, Nada Conrade, and Irene AstEhe newcomers
to the Tivoli ranks will be given an opportunity of
wearinggorgeous gowns and make theibdein AAs
You Were9 the musical playto be staged on December
1310

MISs NADA CONRAD,

o-e of the -lx be.-tl(-l slrl- to .”'
; pemr in -‘‘As You- Were,”” at. m :
Sl Tivoll Theatre, Sydney.

TheWorld@ NewqSydney) 6 Detnber1919
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Sydneys Daily Telegraph delightfully cynical report was
picked up by thé&tratford Evening Posh New Zealand,

Beauty Spots in Town.

£10 A WEEK FOR LOOKS.
A PROBLEM OF THE STAGE.

It seems that at least five thousand girls in ®ydn
who were either born beautiful, had beauty thrust upon
them, or hachcquired beauty, were prepared to accept
£10a week and be starred and featured into the bargain!

Many were called, butnly six were chosen, with an
emergency six in case of need. And the job of getting
down to that sixhas beertausing a lot of trouble at the
Tivoli lately. Photographs by gb sdétled many fates:
personalvisits blighted the hopes of hundreds, and
countless tears were shed. Till out of the thousand only
47 were left.

Somewhereabou here (states the Sydney Daily
Telegraph) the Tivolauthorities gave thefair best and
called in artistsSass, Julius, and Carter to find the six.
And after a theehourgstruggle they found them.

The judgingwas carried out from the middle of the
Tivoli stalls, and Beauty, inforty-seven pulsing
bundles of alluring feminityd cold, coy, and shy;
loving, bold, and demure; from classical tossn from
the fairest of thefair to the darkst of the dark with
dashes of red in betwedntook the stage with faltering
steps.

Beauty takes aot of coaxing, especially into
borrowed frocks, and thigrst batch tripped before the
footlightsd plenty of amber; Mr Claude Flemngn
Master of Ceremoniegor the dangerous afteoon,
insisted on tha& posed, smiled, swayed,&foated off
again. Batch succeedédtch, and then thirty remained.
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More weedingharrowed the thirty down to eighteen,
and theexhibition officially started. For the eighteen had
discardedthe orrowed frocks,and the scene lost its
kaleidoscopic appearance. Thayrived in charming
blushes, filmy camisolessilken bloomers, and faery
stockings

The onlyadditional barricades the artists put ugrev
large cigars, and they retiredhindthe smoke and their
pads ad reduced thestnings of beautynd joys for ever
to so many cold peiited figures.

As thegirls grew tired ad more used to themselyes
they began to lok really pretty, ad unsuspected
attractions were revealed. And the prettier they looked
the harder the artistiggured.

It was getting exciting. Theyent up to the front row
of the galls; they marched the wearied girls up and
down; sent them, out for a rest; brought them back again;
walked them abdun pairs; singlyup and down till the
stage resolvedself into a hopelesgjlorious tangle of
bewitching legs and dimpled as® thenout of the ruins
rose the pretty winsomeb® |. Astor, H. Griffith, N.
Conrade, A. Barbour, S. Quist; all local girls. And an
alluring six they wer@ you wondered where they came
from; how the artists found them; but there thesre,
and they were worth theeholding

Then the emergency six were selecteom the
disappointedremainder, and the artists satck and
sighed contentment owea task done well.

Slowly the naidens marched othe stage; sadly and
gladly they picked up their clothes, anéne lost, in ..
the gloom at théoack; like the Arahstheyhad folded
their tents, and as silently stolanw a yAéd all was
peace.
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Theselected six wilappear irthe Tivoli production,
fAs You Were) in December as sl girls. Their
engagement is fasix monthg!

GTHE SIX TIVOLI BEAUTIES APPEARING IN AS YOUGTERERAPHED AT CO®GEE
Sunday TimegSydney21 Deember1919
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In early 1920 Nada was promoting cosmetics in many
Australian newspapers. In Februds You Wer® went to
the Tivoli Theatre in Melbourne antlable Talkdevoted a
whole page to thBSix beauty girls appearing #As You Weré

at the Tivold.

Sx Beouty Girls Appearing in “As You Were'' at the Tivoli
Table TalKMelbourne) 1 April 1920. Nada at lower left.
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In the Auckland Museum collection there is a maobased

portrait of Nada, taken in Sydney on 20 June 1920, on which
shewroteA Wi t h t ons of Luck & Love Al
Sister Olivedo. Aubrey must have

Auckland Museum PH#99626-19
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Table Talkwent on to Perth in Septemd920. In March 1921
she was singing at Full@sr Theatre in Sydney; the Sydn®yn
noted,

An exceptionally strong bill was introduced at Fuléers
Theatre yesterday, when five vaudeville items and a
revue were offered. Heading the vaudeville acts was
Billy Elliott, the American blackface star, whose work
found great favor with audiences at both afternoon and
evening shows. Another star attractiorswiaat of Helen
Charles society entertainer and child mimic. She is
playing a farewell season here prior to leaving for
America. Other vaudeville turns were supplied by Ray
De Viere, Lloyd and Raymond, and Marshall and
Graham. Fulle@American Revue Compg, with Ward

and Sherman in command, presented aamiaenusical
melange entitledjThe Isle of Perpetual YoubhBriefly,

the story is of a yachting party, who land on an island
somewhere in the Pacific, whence flows the spring of
perpetual youth and wheethe coinage takes the shape of
a bongoola egg. The show gives capital opportunity for
Ward and Sherman taork off brilliant comely, and
they are ably supported by Harry Burgess, Les Warton,
Billy De Wilfred, Kathleen SheareNada Conrade and
Curly Sherwood. The musical numbers are produced by
Dorothea Tointon, and while the company can stage
revues of the same standard they deelyi to pack the
theatreé.

Miss Nada Conrade, the mezzoprano with the New
American Revue Company at FulieiTheatre, is a New
Zealander by birth. She has appeared in several film
productions, and was a memberJfC. Williamsofs
Royal Comic Opera Copany. Shes the possessor of a
delightful voice, and will béeard in some exceptionally
fine nunbers during the revue seasén.
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In May 1921 Nada Conrade was chosen for a principal part in
a new film,

Barretts Australian Films are noworking solidly on
their second locgbroduction, which is an adaptation of
a widely-read novel by arAustralian authoress. The
principal roleswill beportrayel by Nada Conrade, Vera
James, Roland Conway, Gerald Harcourt, atlers
accordilg to present plans. WFranklyn Barrett,
producer and cinematographer, will look after the
productionend. The first effort, AGirl of the Bushhas
proven an instantaneousicgess, ands at present
screening simultaneously a number of city and
suburban theatrés.

Probably the biggest set ever use@inAustralian film
was photographed in acene for the second of the
Barretts Audralian productions beingtaged at the
Rushcutteis Bay studio byW. Franklyn Barrett. It
comprised three elaborateoms in a mansion, and will
last exacthfthree minutes when flashed upon sloeeen.
The stars of this piece, whiehill probably be released
under the titleof Know Thy Child, are Nada Conrade,
Vera James andoland Conway*

There was a private screening at the Tivoli in Sydney in early
September,

Know Thy Child

Australian Film Production

The Governor and Dame Margaret Ddson were
among those present at thivoli Theatre teday on the
occasion othe private screening of the Australifim,
fiKnow Thy Childo This is the second production
presented by Barrét Australian films, and is acted
entirely by Australian performers in an Australian
setting.
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The plotography is capital, and if tretory is daring
and rather improbabl#e picture is well presented, with
a capable cast and beautifully mounted. @ppropiate
musical programme was uijed for the screening by
the Tivoli Orchestra.

fiknow Thy Child deals with theold social problem
of the unwanted chilfrom a new aspect. It is the story
of ayoung commercial man, Ray Stanford, whbile
on a visit to the Willingbabranch of McGibb, Henton,
and Companybpetrays one of the villagamhabitants,
Sadie McClure. Returning to Sydney, Fargets all
about her, marries Dorothgraham,daughter of the
managing direor ofthe firm, and in later years temes
head of the concern himself. Bystrangdrick of fate,
his own illegitimate daugkr becomes his confidential
clerk, and some unpleasing complicationaturally
follow. His own marriage habeen childless, and his
wife, a greatsocial worker, has been endeavoring to
influence the Government to declare dgamous all
marriages contraet bypersons, who at the time, were
morally pledged to others. The problemsisaightened
out by the death of thgirl clerkés mother, and the girl
entersghe home of Mr. and Mrs. Stanford.

Roland Conway as Ray Stanford acaedifficult part
with credit, and MissdNada Conrade as Dorothy, Miss
VeraJames as Sadie, Miss Lotus ThompasrAileen,
the girl clerk, and Harold Harcourt as Geoffrey Dexter
were well placed in their respective rotes.

Vera James, who had also starregrianklynBarretts AiGirl of

the Bush d&ecalled the making of the film in recorded
interviews in the 19704 Her brother Fred James said,
fiObviously Roland Conwayand Nada Conrade and Vera
James got equal billing on tii@ng. When the billboards came
out Vera wasé@ on the billboards. It was Nada Conrade with
ospreys in her hair and Roland Conway in evening dress.
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TheSun(Sydney) 8 October 1921.
The Surgs film critic fussed again,

Periodically the cry israised Why not give us
Australian pictures? Thecho of thelast outburst has
scarcelyyet died down. Parliament recentlycierased
the duty onimnported picturesolely for thepurpose of
encouraginglocal producers to create a standand
screen plays thavould reflect thdife and atmosphere
of this sparslg-settled continenthat wauld inspireour
youth with loveand reverence fahe early pioneeés
men and womeh who by their courageous and
indefatigable labor won this fair land for civilisation; that
would, in short, hip to foster thegrowth of a healthy
Australian sentimerin our young people.

Curiously enough, this national argraiseworthy
outlook, shared alike byoliticians and the public,
makes littleor no appeal to thproducers of Australian
pictures. With few exceptionthe local producer prefers
to handle arageold story of the sex diproblend kind,
just the sort of picturenifact,which moralists complain
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about, andvhich the Commonwealth censors dmng
therr best to keep out of theountry. And, as the
Commonwealth censors have no jurisdiction over
pictures produced in Australia, thacal producer gains
an advantage over hgmerican competitor in theame
line of pictures.

A case i point is Franklyn Baattts fiKknow Thy
Child, 6 showing thisveek at the Lyceum. The scenes ar
laid in Australia, but the theme lmmgs to no ager
country. The storywritten by Elsie M. Cummins,
centresabout a young storekeeper, who, having seduced
a country girl,forgets hispromises, returns to ettity,
marriesthe daughter of his employer, angkars laer
attempts the seduction bis natural daughter, who by a
devious chain of circumstances, has becomes hi
confidential secretary.

The plot, in its main linessifeasibleenough, and it
differs from endlessplays of tle kind only in the
repellenttwist which brings the father into juxtaposition
with his daughter, with nguspicion on either side of
their relationship. Theris a good deal of padding in the
picture, which hasts dullmoments owing to the footage
wasted on unimportant details. Technicallythe
production measures up to tneeragdor local products.
The titlesare brightly written, and the actimgjcreditable
all round. The leadmproles ae in the hands of Roland
Conway, Vera James, Nada Conrade, dmtus
Thompson. Buis it worth-while?

The Sunday Timebked it.
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KNOW THY CHILD

Fine Australian Photoplay

Showing at the Lyceum this week & picture of
which all goodAustraliansmay well be proud. Know
Thy Child, with Vera James, Nada Conrade, Gerald
Harcourt, and Louis Thompson in peipal roles, made
a strong impression #te initial screening yesterday.

The drama is cleverly told and shows lack of
technique. Te plot centreson the weHlknown
sentimentfiTo err ishuman; to forgive, diviné.

The play cannot be accused of any latkumanity.

It tells of a girl who lovedinwisely. It tells, too, of the
handsomdover who smiled, and passed on, dodjot
Then there is a wife whdlighted her own life by
effecting a divorce from a man she loyexthd, lastly,
there is the dainty, nameless girl whmved that every
father should knovand love, and do justice to, his child.

This isa film with a purpose, antlholds through its
human appeal and entertainment value.

Some fine glimpses of local sceneme introduced,
and we can easily recognise that Narrabeen has been
chosen foone of the locations.

Would it be possible, do you think, fany man to
fall in love with his owrdaughte? And, knowing the girl
of hisheart to be such, what would a real ntla? Ray
Stanford, in Know Thy Childanswers both questions
satisfactorily

The Lyceum @chestra, under MiEmanuel Aarons,
renders delightful incidental msic. This conductor fits
the music to the moadhis selections neverate. They
are attuned to the acti@amdhelp to create atmosphére.
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MELBA THEATRE

An Australien Ficturs That s Different
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TheHeraId(Merourne) 10 December 1921.
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Her third film must have been made at about the same time.
Beaumont Smités fiThe Gentleman Bushrangavas shown at
Bowral, where it was made, at the end of 1921 and generally
released in March 1922 Nadas part was minor, and though
the film was shown in Wellington, Auckland, Christchurch,
Dunedin and Hokitikaduring 1922, her name was never
published in association with advertisements or reviews.

“30,000 OUNCES OF GOLD STOLEN!”
The w "u.\h_' of Auwstralania was umezed at the dunng boldan of the Geld Escors
end 1l thooting of four policemen
“Who did i1t was Illa excitod auestich,
“Why, THE GENTLEMAN ‘JL\"H- ANGER, of coursa " wns the answer of
the wis vnes,
But, sor r\clmv-. we don't think he div), BECAUSE—
Phero ure 1001 Yhrills, Sensatious, Touches of Reul Heart Interest, Flashes of
lumcvl\, and Mowments of Scenio Gerendeur in

BEAUMONT SMITH'S Out-of-the-Ordinary Australien Photoplay Romaunce,
“THE GENTLEMAN
BUSHRANGER.”

Played by a Powerful Cast, Headed by Avstralia's Champion Horsowoman,
DASHING DOT M'CONVILLE.

She gollops like a demod, rides like a cowboy, ;lmp\ like a kangarco,
lights like o wild cat, ond thiough ehe's just o alip of a gitl, siw loves
lixe & grown-up woman,

THE GENTLEMAN BUSHRANGER was a Thief, and Btole—a Woman's Hoart.
L1000 REWARD FOR HIS CAPTURE, TOGETHER WITH HIS GANG,
Consmsting of

A White Boy {oged 12), Known as TUFFY,
A Black Boy, Krown as JTMMIE PANNIKIN,
A Yeilew Dog, Knawn as JACK.
Four Outlews Whe Would Steal Anything from Bullion lo Bones,

Evening Pos20 January 1922

The press releases warfecoursesffusive: this in Wellingtods
Evening Post,

ATHE GENTLEMAN BUSHRANGER. 0
At the Paamount and Artcraft Theatrespmmencing
next Friday, Mr. Beaumont Smith will present his latest
Australian productionfiThe Gentleman Bushranger.
This fine feature, it is claimed, can take its place amidst
the worlds best films. The story isedl carried out and
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holds up to the endhe interest never flagging for a
second. The photography is excellent, and magnificent
scenery is embodied in the film, taken amidst the
mountainous country of Australia. It is quite evident
some beautiful scenes are depicté\ll the best of
Australiads screen talent are seen in congenial roles, and
Miss Dot McConville, Australidis champion horse
woman, will make her first appearance in New Zealand.
The story of the film has been taken from Roderic
Owerts AA Stripe for Trooer Caseyd'd

Two and a half weeks were spent on location in Bowral and
Berrimaand he Southern Mai(Bowral) loved it,

The Gentleman Bushranger
THE LOCAL PICTURE

The photoplay, The Gentleman Bushrangracted
large audiences at Mittagongnd Bowral at the
beginning of last weekmore especially at Bowral,
where on Mondayight the large accommodation of the
EmpireTheatre was taxed to its utmost. The reagas
that the photgplay was principally madim the Berrima
District. The able generah the moving picture world,
Mr BeaumordSmith, recognised the beautiful scenery
with which this district abounds and utilised it fois
production with advantage. Includedaiwery fine view
of the Fitzroy Falls, intovhich the photographer has
worked oloring, adding somewhat to its magnificence.

The plot is well laid. Richard Lavendand Kitty
Anson (the hero and heroine) gr@ssengers on board a
sailing ship bound foiSydney harbor. The vessel is
manned by ecrew of roughs. Lavender protects the
shipés boy (Billy) from the infuriated captain, arid a
fight up aloft the latter falls to the decknortally
wounded. Lavender is told by theate that & will hang
for it when the shipgets to port, but on reaching the
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harbor hemakes his escape, takinglliiwith him, and
they seek the solitude of the bush. Joibnga black boy,
they search for gold. Kitthas taken up her home on a
selection andbeing born in the saddle, makes many
toursof the bush. In one of them, she comes adnhess
friend working his mine, just about triene that he has
discovered gold. In thmeantime the mate of the ship,
who hasbecome the landlord of a country inn and
employs a gang of bushrangers, ascertathe
whereabouts of Lavender, and puts padice on his
tradk. There is £500 rewarnffered for his capture. Kitty
beats the mati@ an exciting race over fences to take out
aminers right, and afterwards works the miassisted
by Billy and the black boylLavender is hunted by the
police, and numerouistick-up and the robbery of gold
from the mailcoach are credited to him. He is even
accused of stealing the bones of tlinamans
grandfather. In the end, Th€&entleman Bushranger
recovers the stolegold, unmasks the mate and his gang,
andjustifies his own etions in tle eyes of théaw.

Many sensational incidents are introduc@me of
them is when Lavender, riding acrale rocks at the top
of the Fitzroy Falls, witla fine view of the surrounding
country notices the wounded black hisysmokesignal
for help, and races to the rescue Kifty and Billy
entombed in the mine. Theaee also numerous amusing
incidents, andjenerally The Gentleman Bushranger has
provided Mr Beaumont Smith with his bgsbductioni
if not the best Australian prodticn.

The castds an excellent one. Of th&incipals, Mr
Ernest Hearne capably takdbe part & Richard
Lavender, while as Kigy Anson, Miss Dot
McConvilled the young Australian horsewomén
proves herself gueen in the saddle and also shows much
ability as an actress.
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Local interest was centred in Mr Claudlerry, who
takes the part of the Superintendent of Police with the
dignity becomingsuch a high official, and in Mr Fred
Readwho handles the ribbons of the mail cloéike an
old veterar?®

TheSurssfiimcriticconsi der ed é

e it s u f taeeless diressing @amd unemotional
acting. The bobbetair and short skirt period requires
very careful mixing with the emigrant sailing ship era;
while the incongruity of the latest patterns in Sydney
caps and uniforms seen in pursuit of bushrangeaikeli

to distract the audienée attentionfrom the realism of
the pi ayé.

The film is presumed lost.

In May 1922Nadaattendech charityfiCretonne danaeat the
Wentworth Café afiThe Girl of 194® and won the prize for
the best costunté.

Somanybeautiedloated, billowed or swashbuckled at
the Cretonnadinnerdanceatthe Wentworthin aid of St.
Margarefs Hospitaltheothernightthatareally plain girl
of the prewar periodwould havebeenpositively eye
soothing . NadaConradea Tivoli charmeusgshowed
atotaldisregardor thescientificstatementhattheearth
is growingcoldereveryyear,andasfia.d.194® worean
arrangementin black and white that looked like an
advancedashionnote of the Ostendbathing season. It
was an affair of long black stockings,knee breeches,
sometop-hamperthat endedaboutthe armpits,a short
batshapedcapefrom shoulderbladeto shoulderblade,
anda hatthatlookedlike a newly-hatchedaeroplané?

Miss Nada Conrade, the Tivoli beauty girl, dipped into
the future, and evolved a vision of the girl of 1940. She
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rightly won the prize for most original costume. The
dress consisted of wide knickerbockers, flyaway cape,
windmill hat, and cane, and was made of black cretonne,
striped with white, with scarlet flowe?s.

MISS NADA CONRADE
At the recent “'Cretonne Dance” held'in the !n
terests of Bt. Margaret's Hospital. Miss Conrade
won the prize for the “most original” costume,
She represented “A Girl of 1940.”
(Pboto: Lelghton Studios.)

Sydney Mail4 Jure 1922
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a! DLw[ hC bLb9¢99b Chwte¢ ¢
Auckland Museum RH#996-26-19.
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A week later, inRockhampton, Queensland, she would judge
the competitions at another cretonne ball, as a member of the
Od&Connor Opera Compariywhich opened in Queensland in
July.

Then she was back in Sydney in September filitte Arrivals

of 19223 performers ofivaudeville and Review: A Joyous
Jamboree of Jazz, Jinks and Jovial#yThe reviewers wrote
that she providedigood workd and flooked very well in
Spanish costunge The alvertisement said it wad 00 percent
faster, funnier, brighter, girlier, and more tuneful than any other
show in Sydneg:

THE ARRIVALS OF 1922

fiThe Arrivals of 1928 is said to possess a
completeness of vaudewll production hitherto
unknown in Sydney, and thierty artists that compose
the combinatin, and will & responsible for th&50
minutes of unceasing fun, must of necessity be of more
than ordinary merit.

The aim of the director (Mr. Reg. Wykehg is to
offer an entertainment thatill afford a plenitude of
laughter in anatmosphere of delightful and haunting
melodies and novel terpsicrean featuresFor some
weeks pasMr. SpencerBarry, the producer, has ée
busy putting the finishing touches to the prdiuet of
the opening revuefAll Ashored and the vaudeville
programme that is tfollow. A complete change of bill
is announced weekly. A large orchestra pitked
instrumentalists under the batohMr. Bert Rasche will
give adequatemusical support. The opening of the.
fArrivals of 1922 at the Hippodrome orBaturday
evening promises toelollowed by success.
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aVaaa Conrade, to appear with
arhe Arrivals of 19224t the
Hippodrome nexiSaturaday.

TheSun(Sydney) 3 September 1922.
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With the AArrival so NafAl Iper f orn
Ashoreo at the HildpBeptdmbertd2,i n Syd
AShip ARBPySBepbemberi29Sépemberer i o0 2
fodds Ono 31BOSepbembeiStiep Thi s
20 October ani@8dctSlery Wheno 21

Nada Conrade, who will play
the Fairy Queen ioCinderellao

Reproduced intte Sun(Sydney 10 Deember1922
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She was cast as the fairy godmather inJ@ewilliamson and
Humphrey BishopChristmas pantomiméCinderella® at the
New Royal theatre from Z3ecember 1922.fAs the beautiful
fairy queen, Nada Conrade is a discoeefyThey put on a
special childreds carnival at the showgrounds.

FAIRY QUEEN IN A NEW SPHERE

Nada Conrade at the "Cinderslia™ Carmival tius afterncen.

TheSun(Sydney) 16 January 1923.

A photograph in the Auckland Museum Library collection

(Re PHL 9 261 9showsNada Conrade, in Fairy Queen

gear, with Marie La Varre, an English actor who had starred in
Barrettébés 1920 film AThe Breakin
opposite Nada i SydnéQvomidgeHerald | a o .
critic wrote,
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Marie Le Varre captured theudience as the principal

boy, magnificent in dress and in the opulence of her good
looks. The actress acted up to the idea of a dazzling Fairy
prince with aplomb, danced neatly, and her occasionally
Avirileo contralto tones as
boyish role?®

dal NAS [ I NNB 3 &St Toé
Auckland Museum Ref. P1926-26-19.

In her scrapbook/Auckland Museum PH99626-19) are
clippings of advertorials from this peripdith some surprising
revelations about her lifeeg,
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Mi ss Nada Conr a

AVERSATI LE ARTI STE

BY OPHLOXO6

T“ T TALwith a superb figur.
compl exi on, and a wonoc
hair, Nada Conr ade
nature with an fAapp
an asset in any wa
al gi fts ar e b
and energy, Sso S
d. Sheobds, af gn r |
she finally de
age was the IlIife for
S~ variously engaged in |
#l dentiiBotrmy.in N I
began her p
Austtand ai,s t
" her family to
mot her , she s
fashioned ideas. When s
day that she had had a
i n hert enrexwhateta cocktail was.
AWhat did you tell her?06 | 1ingl
told her that a cocktail wa
er , and that there were fort)
m ARoyal Smiled to ABrain Sto

c
I

e
e

wownw —TT TTTO

f

y
S
h
n
u
e
t

i Dentistry?The School Dental Service was founded later, in 1921. She may
have assisted a dentist.
il Elsewhere she claimed to have made seven films in New Zealand.
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Mi ss Conrade gsiteudiChdirdiamgiSmy t un
has a f-sbopr ameeazwvooice of wide rar

her in her dainty flat, she sang
sweetly and effectively. Six yea
the J. C. Wi lliamson company 1in

s took small parts and understu
has been i n revue, dr ama and p
Queensl and tour with D. B. 06 Con

pl ayed the dual parts of Chrysea
I

the #ALiilnaac &@mdn Annabel e i n AHI ¢
She was also much complimented
part in the movi e, AKnow Thy C
fortunate in hearing her sing
Theatres; al so inmoreeure avé i thl ¥ ud
Hi ppodrome. She is nownlladl wihteh
Fairy Queen of t he ACi nderel | &

undoubtedly suits her wonder ful/
which she takes full advantage.
be something out of the ordinary
answers tov this demand.

This versatile |l ady is nothing
facul ty of intelligently antici
cretonne ball she naokoa prfiaegf
1940, i-mocd@er ml ¢o®t ume t hat one ¢
would be worn by tHOwyogngopbes
sound judgement and knowl edge of

asked to judge fancy costumes at

iii Charles Smythe was a celebrated bass singer who took private pupils
during the 1910s.

iv TheSydney Mrning Surreviewermentioned every playeexceptNada
in glowing terms.

v Not with the benefit of hindsight!
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Tcdher ot her v
an adept in t

hats that she wears.
fiYou can tell a womanoé
wears than by anything e
fiThere wemt ooshefihats for good

aried accompl i shme
he millinerés art,

char ac
se, 0 sh

-0

that openly proclaim their wicke
fnSo you believe in the psychol
ARat her! Moreover , [ think that
a subject i hhen awveé wahlod@ahpot s e
atrocities perpetrated under the
AfiTo change the subject, I mu s
appointments of your flat. o
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AThank you! Perhaps you woul d |
papered the bathroom, bl acken
der to show up the grey and ro
kitchen. o
n you are quite handywoman.
and | | ove doing things a
|l i ke those cakes? | made
i ous'! Yow os@memépesieardn
who marries you wil/l be
dondét intend t-mamarry,

| ob&ky ,aradmudhdsde® S0 many
g ,-mamrdy r eyou donodot feel
y. Ybavheagr aosmholk ksveddi
ng you hear about them
tt¥ng unmarried. 0O
e you have your admir
ave my |little queue o
write me he quaimetse sgetl efturemrys . |

00 The other day | g

whi ch began 6Pardon my taking
audacious. 6 And in the same post
wanted to meet me and deasdi inlged

young fellow with a bold appear
considered audacity desirable. T
get in such letters is very inte
are scented, and | <cani $ebby the
perfume. 0

AiTal king of perfume. The scent
and sodleit ke ngrange bl ossom. 0

Ailt is the scendbdédmmginithbi pewd
that it is justYof the | oveliest

viHer brother Aubrey wasarried in 1915 for a time to the divorcee Ethel
Harriet Te Tumanako Barclay, but they soon divorced.

vii Celebrity endorsement begins to seem the main reason for this ditsy
interview.
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AiDo you know, 0 sdief fceoaretnitn upeedr, f
have different effects on me. S
make me depressed, and ot hers |
feel happy and delightfully cl ea
are quite as necessary ttoy a wor

clothes, and | hold that it is &
the best of herself. Therebds one
val ues her appear andeancdan haftf oirs
Dear borddssaMertchee face cr®am of |
il ¢ inercol i sed wa X t hat y ou |
compl exi on?o

Ailt is, and | think it just as
thing at ni ght and first thing
compl exi on being kept i n t he p
mercoli sed wax my face preserver
and wind, and | al ways associ at e
Shakespeare makes Othello refer

6That whiter skin of hers than s

and smooth as tmom.ubment al al abas
il feel sure Desdemona must h a
t mer col i;>sfeodr weavxe n i f nature has
beauti ful skin, it wondt stay be
for. o

ADo you believ-api hopebpkesmhmakel
i Wel |, it all depends-upp®nYavh at
can hardly call a | tutpt,l6e elsipte cafal
if you wuse colliandum. No one he
colliandum is different; for it
f a.ce

viii Right. Celebrity endorsement. Fake news.
ix Really?!
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AYou wil|l excuse me, i f | star
have an appointment in ten minut
As soon as y oS ol

s
she has

Conrade yo re
beauti ful head ut wh e
she released it oi | s,
fell | i ke aa otulmic

I was surprise Xurian

and radi ant br

Al can see, 0 , At ha
you are surppoi hair
everyone i s, t he
simpl est ofs t asl
(which 1 think wr i tt
in capital I ret ank fo
Whenever I see poor
hair, it annoys e | th
there i's no ne Regul
shampoos wwitkhe e
any head of h a heal t h\
and beauti ful

nBut I mu st A S
ot her wi se, | appbinbmenhtate for n

1 2yS ® IbySB { SNASE wm al NOK mMdmMT ®

2 Auckland Musum PH1996-26-19.1 can find no record of Alexander
2Aatazy 2N a{éeoArtéo

3ibid.

4 Argus(Melbourne) 8 June 1917.

5 Sun(Sydney) 23 September 1917.

6 Journal(Adelaide) 20 October 1917.

7 Thames Stat4 September 1917.

8 New Zealand Times April 1918.

9 ReferegSydney) 5 November 1919.
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10 Sun(Sydney) 30 November 1919.

11 Stratford Evening PoStDecember 1919.

12 Sun(Sydney) 13 March 1921.

13 Sunday TimegSydney) 22 May 1921.

14 Sunday Time&Sydney) 26 June 1921.

15Evening New6Sydney) 5 September 1921.

16
http://colsearch.nfsa.gov.au/nfsa/search/display/displesp;page=0;q
uery=%22vera%20james%22%20Class%3A%220ral%20history%22;rec=
4;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p:;page=0;q
uery=%22fred%20james%22%20Class%3A%220ral%20history%22;rec=
1;resCount=10

17 Sunday TimeESydney) 9 October 1921.

18 https://www.ausstage.edu.au/pages/contributor/240231

19Evening Post7 January 1922.

20 Southern Mai(Bowral) 3 January 1922.

21Sun(Sydney) 5 March 1922

22 Daily TelegrapliSydney) 1 June 1922.

23! 2 ha! bQ{ [Blkih®August LIRS

24bSg O ait S a2 NYAY Advoc&NRIuheRIIZZ.Y R a Ay SNAQ

25Morning BulletinRockhampton) 15 June 1922.

26 Sydney Morning Heraldl September 1922.

27 Daily TelegrapliSydney) 16 December 1922.

28 Truth(Sydney) 24 December 1922.

29 Sydney Morning Heral26 December 1922.



http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22vera%20james%22%20Class%3A%22Oral%20history%22;rec=4;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22vera%20james%22%20Class%3A%22Oral%20history%22;rec=4;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22vera%20james%22%20Class%3A%22Oral%20history%22;rec=4;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22fred%20james%22%20Class%3A%22Oral%20history%22;rec=1;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22fred%20james%22%20Class%3A%22Oral%20history%22;rec=1;resCount=10
http://colsearch.nfsa.gov.au/nfsa/search/display/display.w3p;page=0;query=%22fred%20james%22%20Class%3A%22Oral%20history%22;rec=1;resCount=10
https://www.ausstage.edu.au/pages/contributor/240231
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Chapter 4: Nada Conrad

She dropgdd omhe€anhthi@deder el h a
Septemberfmpleasedheverybody with
vocaldoasolt dvet BGatlheudrosriid afnu fBootcii ent .y

For the next few years Nada Con
opera inl Muls33@Itime JC Wil liamso
a reviThel Bel | e cbaHe NeM&jydthleywtr e

Sydnely5 oMar cih WwWed® Dmedator & hRoy al
Mel bour ne, 31 May 1930; Theatre
1931; Crystal Theatr eNadBr ohkaedn aHi
mi nor? rol e.

---------------------------------------------------------------------------------

* WER MAJESTYS "

Meet lehatunl from Far Cabises| the beautiful Salvation Army lass,

m. Tunuthe, llllnlo 1Bi1E and his [ittie sister, Kisale, Cory Amgolique Dla

pa, oo Neifkins, Kl’“’ll"; \ln". and Mr, Twiddles, Mumle Claney
uul the Mortuguess T dovt, and her Am Hransun,

THE BELLE OF NEW YORK

MUBNECT OF ALL THE TOWN tum
PRICES TO- Nl(lll'l’x IEN ll? 40, 7/4. Children Malf nt Matinees, Plus
Plan ot Pallng’s, INEES YHIS Arrluumm AND MAT, At [

..................................................................................

In AugusNtaddb®@ailnayed a niKin®si pa@art
Tianat Hi s 8MajnesBgnsdhanar ch 19372
perforfinde iIFol | ibas bhe l¥JB2atre R
Sydrnewhermashe adr.e Sehbel giiNea d a
Conrad twitters prettily and d:¢
sketot hes

I'n June 1933-Deohf@hel MgeddyaDWi dow
ToowodRmbdak hampt on and Cairns. I n
in Perth with the Jl oMidamwmdaans on
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in October in AdeiTlaée dAraiddihams r ¢
December sihiol@lidipendt he new revo
stage at the Princéess Theatre in

iThe Bel ovedwiVaga ocanddycsp eMwendc r i e f f
t hraegvol ving stage on 21 April 19
Theatre Sydney ®&dNmda4 CihAnmgaaitd 198
have WbDeéen ciarst but is ndt named i

I n November nlox3h4ead hieipa& d ya Roger
(Gl adys aMpasitcmireihg) 't t he Princ

I n Januadyyflo el bow rhea Ifaorrd:
MI' SS NADA CONRAD, a radio art.i

who arrived in Auckland by the
holiday prior to taking up h ¢
Australia. It is of interest t
Mi ss Conrad played tphiectlueradi ng
ever made in New Zeal and some vy
pl ayed l eading rol es i n sever
During the past few months Mi
attachenHde tadtdaf § , Mel bour ne, a

aut hor of many cslheosr.t stories atl
She gave her age on the passenge

Whil e she was her e @&MiessenNaedrat a i
Conrad, ebpal aanAuvadfikiol mnSteart ad m
Child | mpdr sonati ons
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alda bl REFE /2yNFR
al yl gl Gdz f1i I WIRPOKRNE ™

ThEveni nigntPeorsvti ewed hperri ntni "ge lHdi
s hebwszpr,ui k

VERSATI LE VI SI TOR
NEW ZEALAND ARTI ST
Mi ss Nada Conr ad, a versatil e
has | ived for some years in A
described by thi@g hAusoisal bamulPi
New Zeal ander who has oever set

when she went therehwodidiaye, h
tour of New Zealand, and is at
Mi ss Conr ad wotny ncuomep eotuist iboenasu
Australia, inclu@®@i mgsondefaat i @u

business cairmpeidhe cthfuap2ao o,
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from her good Ibdakngde()s e ei 9§ st al
of many qualities. She is assoc
| arge Mel bourne newspapers, WwWr|
and short fSpori e sOg fhidike etk le ¢
Ti measnd fiddhredladn,d has played in
opervas,e,reand movingiThecdestes, i
the first pictur®Shadies i al Ne wa
radio artist and i mpersonator
Tonight Mi s s Conrad wil!|l br o
i mpersonatdfeandaint Amloa g t he
St @afsom 2VYA.
Asked whet hdrr uree pergtag dwenrge t he

v ogiure Australia Miss Conrad, w t
wearing a very smart hat of q
Australian girls had al ways gon
and she kad ndhtimotdioing it muc
usual . Quite often peopl e went
hats, and a rather handy fashi
pl ace was the wearing of three
the most convenient places in
generally placed in a straight
from front to back. She added
that the hatless vogue was | ik
Wel |l ington, nor t he capes ei |
fashionabl e el sewhere.

Mi s s Conrad urwiulstt o al i a early
February, t@ifcdlufrief canmaotaican
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9 BSY Ay tWA&ldzt NBE mMdoc d

She had aMarvedsdrld Ukh&&rndays
a passenMomrowanr thyedney® on 6 Mar c

In June 1936adhe GtamiMubac ABEG
Par,aaglleong witHh the Pierrots.

I n August 1936, t hisé



