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The Sketcher at 36: Frederick Richards Rayner, a portrait published in the flier  

for ‘The Trilby Art Competition‘ in 1896. Photographer Richard Hermann, Wellington.  
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The difference between good work and trash in the caricature of 

personality became clearer. I learned to scorn the so-called 

‘likenesses’ taken from photographs, both the wooden or polite 

kind and the aimlessly distorted ‘funny’ kind, and to appreciate 

the art that lay in the synthesis and emphasis of truth perceived in 

the living person. 

 – David Low, writing of his time with Fred Rayner in 1907,  

in Low’s autobiography. Michael Joseph, 1956. 

 

Mr Fred Rayner, of Dunedin and Wellington, one of the most 

brilliant caricaturists the Dominion has known. 

 – Personal and Social. Otago Daily Times 6 June 1936. 

 

Rayner was a fierce enemy of cant and humbug. He skilfully 

mocked ‘wowsers’ and the ‘unco guid’…. 

 –  Olssen E 1998. In Southern People – A dictionary of Otago 
Southland Biography, Jane Thomson Ed.  

Dunedin: Longacre Press. 

 

He was a brilliant caricaturist, with a sense of fun and a gift for 

telling yarns that earned him the reputation of being the best 

raconteur in New Zealand. 

 – Mavis Thorpe Clark 1972. Joan & Betty Rayner: strolling 
players. Melbourne: Lansdowne Press. p16. 
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CHAPTER 1: AN ASSAULT 

 

Taranaki Herald 
NEW PLYMOUTH, N.Z. THURSDAY. APRIL 18. 1895. 

A CARICATURIST ASSAULTED 
A M.H.R. STRIKES MR RAYNER. 

CASE DISMISSED. 

VERDICT, SERVE HIM RIGHT. 

THIS DAY. 

AT the Police Court this (Thursday) morning, before Major Parris, J.P., C. 

Rennell, Esq., J.P., and R. Cock, Esq., J.P., the following case was heard: –  

Edward Metcalfe Smith was charged with unlawfully assaulting Frederick R. 

Rayner on April 9.  

Mr Govett appeared for the complainant, and Mr Shailer Weston for the 

defendant, who pleaded not guilty.  

Mr Govett asked counsel for the defence if he admitted the assault. 

Mr Weston: We admit or deny nothing. We want all the facts brought out 

and laid before your Worships.  

Major Parris: I quite agree with you that all the facts should be brought out.  

…. 

Mr Govett then opened the case, and called Frederick Richard Rayner, the 

complainant, who said: I at present live at Hawera, and among my duties is 

correspondent of the Sydney Bulletin. On Tuesday, April 9th, I came to New 

Plymouth with the school excursionists, and went to the Recreation Grounds 

here with a private party. About 3 o’clock I was passing the Harbour Board 

office in Brougham-street, carrying overcoat, stick, and some picnic kits. As I 

was passing the office Mr Smith came out with his hat off, and was walking in 

the centre of the road, when he turned, and said, ‘Hullo,’ and I replied, ‘Hullo, 

Smith.’ I knew him before, and had been in his workshop. He walked towards 

me, and did not seem to recognise me. He said, ‘I don’t quite know you.’ I 

replied, ‘My name is Rayner.’ With that he rushed at me, and struck me a blow 

which knocked my spectacles and hat off. – [Major Parris: What with? Witness: 

His fist.] – Evidence continued: I could not say whether the blow was given with 

clenched fist.  

Mr Govett: What did he say?  

Witness: Shall I say it? 

Major Parris: You must not be delicate.  
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Witness continued: Smith said, ‘You are the b—— that put my wife in your 

book.’ He then caught hold of my stick, and tugged at it to get it away saying, 

‘I’ll break your b—— head.’ I could not do anything except raise my arm. He 

was above me on the incline of the street. He struck me twice – once on the 

jaw, and once on the back of the hand. They were severe blows. He struck me 

several times. He struck me three blows to my knowledge, the one on the jaw 

hurting me severely. I tried to defend myself after this, and got my stick in my 

right hand. Smith carried nothing. When I got my stick in my right hand Smith 

stood off. At this time the saddler, Mr Ford, came out, and I said to him, ‘Did 

you see the way Smith struck me when I had my hands full of these things.’ Mr 

Ford replied; ‘No; I did not, but I heard the row.’ I went into Mr Ford’s shop, 

and Smith went into a right-of-way opposite. I saw no more of him. I afterwards 

went to the chemist’s
*

 and got some liniment for my swelled face. This reduced 

the swelling, but it was painful for a few days. I had no ill-feeling against Smith; 

in fact I was going to have a chat with him. I did the sketching for a book called 

‘Tenakoe.’ The book produced is the one. [Book here read by Mr Govett and 

put in].  

The article reads as follows: –   

HE. HEM. SMITH 

Had the misfortune to work in a Government armoury when a youth, and, on 

leaving Hingland, it was impressed on him that there was nothing like iron. If it 

had only been leather, we should have had a good tanner or pit man, and He. 

Hem. would not lay awake at night shifting in his mind the Onehunga works 

first here and then there. No wonder that Mrs He. Hem.’s life is an unhappy 

one. Who could stand being awakened twenty times at night to hear such rot. 

Small wonder she annoys him with her cold feet, and starts him off an hour 

before time to put the lamps out. Smith has billets now which should make him 

independent of subscriptions and the Statute of Limitations. Lamp Man, 

Turncock, and M.H.R., he should be happy. But strike the lyre, I fear the muse.  

When He. M. Smith’s an angel,   

     And his voice is heard no more   

Discoursing grand, on iron sand,   

     Or else that ‘virgin ore;’   

Should there a man be found who makes   

     A success of iron-sand,   

I’m sure He. Hem. would risk his soul   

     To mutter, Well, I’m d———d.  

Evidence continued: There are several Taranaki celebrities in that book 

besides Mr Smith.  

Mr Govett: Mr Clarke for instance?  

                                                           
* The dispensary of Dr GHF St George, my great great grandfather—Ed. 
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Witness: Yes.  

Mr Govett: You had no ill-feeling against Mr Smith?  

Witness: No: none at all.  

By Mr Weston: I did not speak to Mr Smith first. I did not say to him my 

name is, ‘Tenakoe Rayner.’ If Mr Smith said I made that remark to him, then 

he would be telling an untruth. Mr Smith did not say to me it was a scurrilous 

book, and that he did not mind being slated himself, but he objected to his 

wife’s name being brought into the book.  

Mr Weston: Did you stand like a lamb when Mr Smith struck you?  

Witness replied that he defended himself the best way he could.  

Cross-examination continued: I did not think of putting down the kits 

containing the crockery I was carrying from the picnic. My spectacles were 

knocked off.  

Mr Weston: Did you suffer from long sight or short sight?  

Witness said he suffered from short sight.  

Mr Weston said that the book had been put in as evidence, and he wanted 

to know what witness meant by the term ‘geyser.’  
Mr Govett objected to other matter in the book being introduced.  

Mr Weston submitted as there was an obscene element in the book he could 

quote it.  

Major Parris ruled against it.  

Mr Weston: You make a reference to Mrs Smith in that book?  

Witness: Yes.  

Mr Weston: Are you justified in dragging in a lady’s name? 

Witness: I brought it in in a Pickwickian spirit.  

Mr Weston: What do you mean?  

Witness: In a facetious sense.  

Mr Weston: Are you an engaged man?  

Witness: Yes.  

Mr Weston: Would you like your girl’s name brought in a book like this?  

Witness: No; I would not.  

Mr Weston: What was the point about Mrs Smith’s cold feet? Was the 

object to ridicule Mr and Mrs Smith?  

Witness: It was to create a laugh.  

Mr Weston: Is that the class of writing the Bulletin encourages? 

Witness did not know.  

Mr Weston: Did you ever write for the Bulletin?  

Witness: Yes.  

Mr Weston: You are a bigger man than Mr Smith?  

Witness: I am taller.  

Mr Weston: Did you ever have a fight?  

Witness: No.  
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Mr Weston: Did you ever have a fight at school?  

Witness: No.  

Mr Weston: You were like the lamb, then?  

Witness: Yes. (Laughter.)  

Re-examined: Witness said that he got the information respecting the 

reference to the Statute of Limitations in the book ‘Tenakoe‘ from Mr Weston.  

Mr Weston characterised the statement as incorrect. He simply looked 

through certain manuscript, and pointed out to Rayner certain statements as 

being ‘too hot.’  

Harris Ford, saddler, said he heard a row on Tuesday afternoon, April 9. 

He went out, but did not see any assault. Mr Smith was talking, and said that he 

did not mind being caricatured himself, but he objected to his wife, the mother 

of his children, being held up to ridicule. Rayner came into his shop afterwards. 

He did not notice any marks on him.  

By Mr Weston: He heard the talk, but he did not hear any bad language.  

This was the case for the complainant.  

Mr Weston opened the case for the defence, and called, 

Edward Metcalfe Smith, the defendant, who said: I am a settler of over 30 

years’ standing, and M.H.R. for the district. I have fought several elections.  

Mr Weston: You have had to put up with a lot of ridicule, and have had to 

fight hard in these elections?  

Witness (nodding to the counsel table): Ask my friends there about that. 

(Laughter.)  

Evidence continued: On Tuesday, April 9, I came out of the Harbour Board 

office, and was walking across the road, when I heard a voice calling out, ‘Smith, 

Smith.’ I turned round, and saw complainant. I did not know who he was, and 

told him so. He then said, ‘I am Raynah,’ and I said what Rayner, and he 

replied, ‘Tenakoe Raynah’ with a grin like a Cheshire cat. (Laughter.) I then 

said, ‘You are the man who wrote a scurrilous book.’ I said that I did not mind 

my political life being dealt with publicly, but I said that I objected to my wife’s 

name being dragged into a book like that. Rayner seemed to treat the matter as 

a joke, and held up his stick in a threatening manner, whereupon I, in self-

defence, knocked aside his stick, and dealt him a blow under the ear. 

(Laughter.) I deny sincerely and solemnly that I used the language imputed to 

me.  

Mr Govett: You say that all this speech took place in five minutes?  

Witness: Yes.  

Mr Govett: Do you mean to say you could say all that took place in five 

minutes?  

Witness: You take out your watch and time me and I’ll make the same 

speech in 1½ minutes. (Laughter.)  

Mr Govett: Did the book when you first saw it make an impression on you?  
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Witness: Yes; at the time, and if I had got hold of the writer five minutes 

after I would have made a deeper impression on him. (Laughter.)  

Cross-examination continued: There was a subscription raised for him to 

pay costs in a threatened libel action. He admitted he was fined £5 for assaulting 

a man in Auckland over 30 years ago. He was not fined for assaulting Bayly’s 

butcher. He apologised for a threatened libel action but that action was a 

political dodge on the part of his political opponents. He would deny that he 

took hold of Rayner’s stick.  

This was the case for the defence.  

Mr Govett here claimed a right to reply.  

Mr Weston objected.  

Major Parris said the Bench were of opinion that Mr Govett had no right to 

reply. If the Bench were wrong then perhaps some of the legal gentlemen sitting 

at the table would give an opinion.  

Mr Standish said that the rule should be as stated by Mr Weston.  

Messrs C. F. Richmond and Kerr gave similar opinions as to the rule, which, 

however, had not been practiced here.  

The Bench retired to consider the evidence. On returning Major Parris said, 

‘The Bench have duly considered the case, which seemed to have arisen from 

the publication of the book referred to in the evidence. In this book several 

citizens were caricatured, Mr Smith among the number. Some caricatures were 

innocent, others were exaggerated, some were offensive, and sometimes they 

were defamatory and libellous. It was not necessary to dwell on the present case. 

The Bench were of opinion that they could take advantage of clause 17 of the 

Act, which gave them power to dismiss an information after hearing evidence. 

[Clause read.] The Bench did not mean to say that the assault was justified, but 

they were unanimously of opinion that there were strong palliating 

circumstances. For this reason the Bench would dismiss the case.’  

The decision was received with applause in the body of the Court.  

Mr Cock remarked that he had noticed the sub-bailiff hand Mr Govett a 

paper during the case. Such an act on the part of the bailiff should be 

denounced.  

Mr Govett said the sub-bailiff only acted as a medium.  

Major Parris did not agree with Mr Cock.  

Mr Cock said he still adhered to his opinion.  

Mr Nicholls, the sub-bailiff, said he had no idea what the paper contained.  

Mr Weston applied for costs.  

The Bench granted £1 1s, counsel’s fee.  

Mr Govett strongly protested against such a course.  

The Court rose. 

Who were the players in this theatre of the absurd? 
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Edward Metcalf Smith was the liberal Member for New Plymouth; he was in 

the House for the vote on women’s suffrage and was a friend of Richard (‘King 

Dick’) John Seddon. Smith was unconventional, known as ‘Ironsand Smith’ – 

because of his obsession with extracting iron from the Taranaki black sands – 

and for introducing himself as ‘Hi ham He Hem Smith. Hem Haitch Har’. ‘I 

am EM Smith MHR’ wore a frock-coat, wide waistcoat with buttonhole, and 

out-of-doors a Tam o’ Shanter. He often ended his writings with verse. He was 

something of a dandy. 

An Australian newspaper wrote in 1904, 

A quaint character who inhabits a seat in Maoriland House of 

Representatives, Hee Hem Smith, lately threatened that if the blarmed 

Hopposition got on the Treasury benches he’d ‘collar ’old of the missus 

and the kids and steer straight for Haustralia.’ Smith talks just like that, 

but he is a well-meaning cuss, and is rather entertaining. Which can’t be 

said of a great many other members. The gentleman from the cow 

province of Taranaki was originally a lamplighter, and he lit and unlit 

those lamps so well that the people sent him to Parliament. Mr. Smith 

now wears a tall silk pill box on his dome of thought, and affects a 

beautiful colored waistcoat, cut in the style 

of the Italian renaissance. He is not one of 

those who laughs the midnight oil to scorn, 

but sits up and manufactures poems. And 

in this connection he is different to other 

loose-brained poets – every pome he 

makes is printed – in ‘Hansard.’ 1 

◄ The Observer & Free Lance published a 

caricature subtitled AN INCONTROVERTIBLE 

PROOF, of a suave Smith, chrysanthemum in 

his buttonhole, saying in the House, ‘Sir, as a 

proof that the women of this country can cast 

an intelligent vote, I stand here to-night’. 2 

Under the head ‘Hee Hem Smith Strikes’, the Observer told its readers, 

The cause celebre of Rayner versus Smith has stirred the usually quiet 

town of New Plymouth to its very depths during the last few days. The 

action was one for assault. Frederick Richard Rayner, who is very well-

known throughout New Zealand as a travelling correspondent of the 
Sydney Bulletin, was the assailed individual…. Rayner is clever with his 

pencil, and in the course of his peregrinations he has published several 

amusing little books of skits. It was one of these booklets, entitled 

‘Tenakoe,’ that got Rayner into trouble with Mr Smith. And he had good 
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reason to expect trouble, too. Most people do not mind caricatures and 

skits, so long as they are not offensive or too personal, and, more 

especially, so long as one’s lady friends and relatives are not brought into 

it.3  

 

Rayner’s caricature of EM Smith 

We are, however, not interested in the Member for Taranaki, but in the 

offensive peregrinating caricaturist Frederick Richards Rayner – clever with his 

pencil – the publisher of several amusing little books of skits. 

Who was he? and what else did he publish? 
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CHAPTER 2: BEGINNINGS 

 

Frederick Richards† Rayner’s birth was registered in 1860 in Swansea, 

Glamorganshire, South Wales, the son of Frederick John Rayner, ironmonger 

and Margaret Matilda (Richards) Rayner who had married in September 1857 

when he was 18 and she 17. 

The 1861 UK Census had 26 year old Frederick and 22 year old Margaret, 

their daughter Edith, son Frederick 9 months, Margaret’s widowed mother 

Emma Richards 49, a 15 year old apprentice ironmonger, a house servant and 

a nurse, living at No. 7 Dynevor Place, Upper Swansea – all were born in Wales.  

The 1871 UK Census had the Rayners at 45 Walter St Swansea: Frederick J 

now 36, Edith C 12, Frederick R 10, Emmaline H 9, Trevor W 3, Winifred M 

2, Emma Richards 61 (an annuitant) and a domestic servant. Margaret Rayner 

had died aged 31 in 1870. 

When he was ten Fred heard the family doctor telling his parents he was too 

delicate and would never live to adulthood: he decided that he would therefore 

enjoy to the utmost what little time he had. 

The 1881 UK Census had Frederick John Rayner at ‘Hill Side’, Christchurch 

St, St Margaret, Suffolk with his wife Elizabeth, children Frederick R, Trevor 

W, Winifred M, Edgar S, Herbert L, Rupert T, Bertha G, Graham E. It seems 

Fred’s father had remarried after Margaret’s death, moved to Suffolk and sired 

another five children; Edith, now 22 and Emmaline 19 had left home but 20 

year old Fred, whose occupation was ironmonger, was still there. 

In letters written in the 1940s Fred Rayner indicated he was born on 18 June 

1858 and that he was the oldest of ten children. 

Some time between 1881 and 1888 he emigrated to Australia and began 

working for the Sydney Bulletin, ‘on the business side,’ he wrote later – though 

in cross-examination in the Hee Hem Smith affair (Chapter 1) he said he did 

write for the Bulletin and in 1938 the West Australian referred to him as ‘Mr. 

Frederick Rayner, the former “Bulletin” cartoonist’.4 

Also working at the Bulletin was one of the most influential cartoonists of the 

time. Philip William May 1864–1903 was an English caricaturist who, ‘surely 

gave more magic to a single line than any draftsman who has ever lived, and he 

was unquestionably the creator of the simplified technique of modern 

                                                           
† His second name was Richards, his mother’s surname: in New Zealand it was usually 

Richard. He sometimes spelled his surname Raynor and later his daughter Molly did so 
consistently. 
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humorous drawing’.5 His 

work was to be a major 

influence on the celebrated 

New Zealand born 

cartoonist David Low – who 

would also be influenced by 

Rayner. Phil May’s… 

… overflowing sense of 

fun, his sympathy with his 

subjects, and his kindly 

wit were on a par with his 

artistic ability. The 

economy of line 

characteristic of his 

drawings was the result of 

a laborious process in 

which he made 

numerous preliminary 

sketches. His later work 

included some excellent 

political portraits. He 

became a member of the 

staff of Punch in 1896, 

and from then on his 

services were retained 

entirely for that magazine and for the Graphic.6 

In the early 1880s Phil May was already suffering from the tuberculosis that 

would eventually kill him and was advised to go to Australia for the sake of his 

health. He was in Melbourne working for the Bulletin from 1885 to 1888 and 

among the 900 drawings he produced were some of his best.  

Cartooning comes of age… with the advent of The Bulletin in 1880. The 

first staff artist was William McLeod, who had been a cartoonist in 

Brisbane. In 1884 he was joined by an American, Livingstone Hopkins, 

better known as ‘Hop’, and a few years later by Phil May. The 

incisiveness and linear verve of Phil May established a model of style for 

many later cartoonists, but he only stayed a few years. Though The 
Bulletin sustained many other artists its satirical mainstay in this period 

of its greatness was ‘Hop’. Remarkably inventive, with a flair for fantasy, 

he was wide in his interests and quick in his indignation, but always genial 

and humane. He and his fellow artists contributed to the contemporary 

current of nationalism and republicanism; egalitarianism mixed with 

Phil May 
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chauvinism; democratic sentiment; and opposition to exploitation. The 

ferment of these ideas in and around The Bulletin was undoubtedly a 

catalyst, helping writers and artists to develop to the full.7 

Australian cartoonists found that a mix of Hopkins and May made a 

potent poison. Thus began what could be loosely called an Australian 

‘school’ on the Bulletin.8 

Rayner recorded that he ‘had the pleasure of meeting May in Melbourne at 

Exhibition time,’9 no doubt during the Jubilee of Victoria Exhibition held 1884–

1885. When Rayner travelled to London in 1899–1890, it was May he sought 

out. Rayner clearly admired and was inspired by him, later emulating his 

publications and his Arts & Crafts style. 

In 1891 Rayner embarked on a new publishing venture, Young Australia. In a 

series of ‘Reminiscences of the nineties,’ Harrison Thomas of Dunedin’s 

Evening Star wrote of leaving Brisbane for Sydney after the severe flooding in 

February 1891, 

… I had come away from Brisbane with the address of a journalist I knew 

there (ie, in Sydney) named Frank Barnes, who had originally come from 

Wellington. I went and looked him up. He was then running a juvenile 

publication along with another New Zealander, Fred. Rayner, who was 

afterwards proprietor of the ‘Sketcher’ in Dunedin, and was a good 

advertising man and a pretty good cartoonist.10 

It was an annual: Young Australia: An Illustrated Magazine for Boys 
Throughout the English-speaking World and simply comprised the twelve 

monthly issues of Young England bound and issued with a new title for colonial 

sale. In 1936 the Sydney Morning Herald remembered Rayner and Barnes, 

‘YOUNG AUSTRALIA.’  

The first children’s paper in Sydney, ‘Young Australia‘… was founded in 

1889 by Louisa Lawson, mother of the poet, Henry Lawson, and Mrs. 

Keep. But Mrs. Lawson finding that her paper, ‘Dawn,’ in which she was 

so much interested, took up much of her time, making it impossible for 

her to give the children’s paper sufficient attention; it was sold to a couple 

of journalists, Messrs. Raynor and Barnes. They soon discovered, 

however, that this kind of thing was not in their line, and were glad to part 

with it to Mrs. J. Fotheringhame and her sister-in-law, Miss Josephine 

Fotheringhame.11 

He must have gone back to the Bulletin, for we next read of Fred Rayner as its 

representative in New Zealand. 
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CHAPTER 3: DUNEDIN & CHRISTCHURCH 1893 

 

The first certain mention of Fred Rayner in New Zealand was in the Auckland 
Star in April 1892, 

Mr. Frederick Rayner, a representative of the Sydney Bulletin, is at 
present in Auckland on a holiday tour.1 

In June 1892 he was listed as a passenger in the Wairarapa from Auckland to 

Napier.2 In August, in Wellington,  

The second club concert of the Commercial Travellers and 

Warehousemen’s Association took place last night, when some 100 or 

more gentlemen assembled in the spacious billiard room of the 

institution.… Mr Raynor gave some inimitably funny banjo solos.... A 

capital evening’s amusement was brought to a close shortly before 

midnight by the singing of ‘Auld Lang Syne.’3 

The second quarterly ‘social’ of the Federated Tailoresses’ Union took 

place in Thomas’ Hall last night, when there were nearly 400 persons 

present. A long programme of dances was gone through, with vocal and 

musical selections in the intervals…. Mr Raynor contributed a banjo and 

Mr Cameron a violin solo.4 

This was a business trip around New Zealand for the Bulletin but with musical 

performances added. Years later Rayner would write to his daughters about his 

introduction to sketching on stage. He was about to leave Dunedin and called 

at the offices of The Triad, Charles Nalder Baeyertz’s ‘monthly magazine of 

music, science and art’ to say goodbye to Baeyertz. He was out, so Rayner did 

a quick sketch of himself, wrote under it ‘I called’ and left.  

Somewhat later when he got back to his hotel Baeyertz was waiting for him. 

Mavis Thorpe Clark recounts their meeting, 

He was quite excited. Would I help him with his popular concerts, held 

at the Garrison Hall? ‘Delighted,’ I said, ‘what can I do?’ 

‘Sketch some of our characters.’ 

‘I can’t sketch.’ I said. 

‘This is clever,’ he said, holding up the sketch I had left on his desk. ‘Do 

that and tell some stories. I’ll give you ten pounds.’ 

He gave me a room and an easel, paper and charcoal for me to practise 

with. I could write doggerel so I decided to sketch six girls, a sport, a sour 

spinster, etc, then play my banjo and sing some rhymes about the girls. 
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I was struggling the next day with the sketch of the sporty girl, whose eyes 

persisted in squinting when the hall keeper came in. Heaven sent! ‘Stand 

still!’ I ordered and began sketching him. He had a hard old face with a 

broken nose and enough hair to send a barber insane. I had nearly 

finished the sketch when his wife came in. She dropped her dust-pan and 

burst into such lovely gurgling laughter, so warm, so eloquent, so luscious, 

that I could have kissed her on her little moustache. 

From that moment I knew I was an artist.5 

He settled in Dunedin and in March 1893 was performing, as a sketcher now, 

at charity events there, 

The fifteenth People’s Concert will be held to-night in the Garrison Hall. 

In addition to the usual musical programme Mr Rayner will give some 

lightning sketches of well-known persons; and that everyone may have an 

opportunity of seeing, a platform has been rigged up in the hall. Mr Kelly 

will take up the second part of the programme with Edison’s 

phonograph, when instrumental and vocal solos, humorous and 

otherwise, will be rendered. As a large attendance is anticipated, 

arrangements have been made for the sale of tickets during the day, as 

will be seen by advertisement. Mr Dave Gardner is unfortunately 

indisposed, and will probably be unable to appear. We are informed that 

in addition to the £30 given to the Queensland relief fund, the committee 

have voted £5 to the Patients and Prisoners’ Aid Society.6  

… the lightning sketches of Mr F. R. Rayner were exceedingly good. They 

were executed with much cleverness in a very short space of time, and 

the artist was enthusiastically applauded for his work.7 

[A columnist whose pen name was ‘The Sketcher’ wrote regularly for the Otago 
Witness from March 1881 until c.1920; in at least some of the columns the 

author is identified as a woman and there is no suggestion that Fred Rayner 

wrote any of them. He was often referred to as the ‘sketcher’ in accounts of his 

stage performances, but seems not to have named his publications The 
Sketcher until 1897]. 

Of the next concert, the Evening Star wrote, ‘Mr F. R. Rayner will give another 

series of rapid portraits of “men about town”‘.8 ‘Mr Rayner’s sketches are 

becoming quite a feature of these concerts. There should be a large 

attendance.’9 The Star went on, 

POPULAR CONCERTS. The ‘sixpenny pops’ inaugurated in 

connection with the half-holiday movement appear to have a firm hold 

on the public of Dunedin, and at the end of four months the attendance 

shows no signs of falling off. On Saturday night the Garrison Hall was 
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again well filled, and the somewhat lengthy programme submitted was 

received with unmistakeable demonstrations of approval. The main 

attractions for the fifteenth concert were Mr Rayner’s clever lightning 

sketches and the ventriloquial performance provided by Mr Dickie. Both 

these gentlemen afforded abundant amusement….10 

Furthermore Rayner had printed a set of his sketches and as an added 

attraction, would provide one free with every concert ticket sold.11 

12 

This was Fifteen Lightning Sketches of Dunedin Celebrities with Apocryphal 
Biographies. Fergusson & Mitchell Print, Dunedin 1893. The wit is 

schoolboyish and the sketches undisciplined: Rayner was still uncertain of his 

style.  

Nonetheless his publication was popular, people enjoyed identifying those he 

caricatured and he quickly saw a further opportunity: he would make each 
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publication an ‘art competition‘, not naming but numbering his subjects and 

inviting readers to identify them, the most accurate responses to win a prize. 

Long lines waited outside the printers on publishing days to get the first 

copies. He used to tell his daughters that if his friends were not in it they 

came and congratulated him on the number, but if they were, they never 

spoke to him again.13 

Eric Olssen wrote, 

Most of his local sketches presupposed an intimately small society where 

those he singled out would be readily identified by most readers. Leading 

men (and sometimes women) featured…. Rayner was a fierce enemy of 

cant and humbug. He skilfully mocked ‘wowsers’ and the ‘unco guid’….14 

At the second meeting of Christchurch’s newly formed Savage Club on 8 May 

1893, ‘The sparkling, though somewhat democratic, Sydney Bulletin was 

represented by a member of its staff, who savage like chanted his merry 

roundelay to the accompaniment of the festive banjo‘: 15 this was Fred Rayner’s 

first performance in Christchurch. 

In his account of the origins of The Savage Club, British caricaturist Harry 

Furniss wrote,  

Every Saturday night at the Savage occurs a ‘House Dinner,’ which is the 

prelude to a smoking – I cannot call it concert; say, rather, medley of 

divers entertainments, quips, and cranks and oddities, whereat you may 

see or listen to all that is smartest, newest, best, and most ambitious in 

that witty world which makes its living by amusing its fellow-men, whether 

by singing, instrumental music, acting, reciting, lightning sketching, 

conjuring, lecturing (in brief), or telling dry stories at the piano, in a 

conversational tone and confidential key.16 

Lightning sketching was a popular vaudeville act. Performers drew quickly, 

providing a lively patter as they brought the drawing through amusing or 

surprising transformations. Usually they worked in charcoal on a big piece of 

paper on an easel, but sometimes they used blackboard and chalk.  

Phil May did lightning sketches in his lectures and there were others who could 

have influenced Rayner.  

George Rossi was among the first sketch-artists of the Bulletin and drew for the 

Australasian Sketcher. In 1893 he returned to England where he toured music-

halls with a lightning-sketch routine.17 
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James Brown, Dunedin businessman. 
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The larger than life Dunedin entrepreneur James Gordon Stuart Grant  
who started the Dunedin Academy and sold it to WF Howlett. 
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Frank Tape Eschalot. 
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Sir John Hall was 12th Prime Minister of New Zealand  
and honorary Mayor of Christchurch during the 1906–7 Exhibition. 
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Dr Loung Chung Wah. 
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A week after the Savage Club Rayner was the headline act at the Tuam Street 

Theatre, 

 

 

 

Popular Concerts. – There was a crowded house at the Tuam street 

Theatre, last night, when the twelfth of the popular concerts was given. 

Miss Watson sang ‘Madora’ well and also took part in the duet with Mr 

Weir. Miss Johnson sang ‘At my window’ and with Mr Weir the duet 

‘Maying.’ Miss Martin sang ‘No, Sir,’ and, in response to an encore, 

‘Comin’ thro’ the Rye.’ Mr Walter Robarts sang ‘The Romany Lass’ and 

‘The Gauntlet.’ The feature of the entertainment was Mr Rayner’s clever 

lightning sketches; these, which included the pictures of well-known 

people, evoked loud applause. Mr Woodhouse sang a couple of songs, 
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Mr Weir gave Mr A. F. Hill’s ‘Stockman’s song,’ and the rest of the 

programme was gone through very successfully.18 

Rayner appeared weekly at the Tuam St Theatre, which advertised, 

Mr Raynor, who created such a tremendous enthusiasm last week by his 

marvellous sketches of Christchurch celebrities has kindly consented to 

again appear. The programme is one of unalloyed excellence, and far 

surpasses in brilliancy any previous programme given in Christchurch.19 

At the Christchurch Savage Club in June, ‘As usual, there was an abundance of 

gifted entertainers: Messrs Blakesley, Rayner, and Seymour accompanied 

themselves on their banjos in a trio...’.20 

At a farewell for a Mr Louis Cohen in Christchurch in July, 

The other toasts were: –  ‘Bohemians,’ proposed by Mr G. P. Williams 

and responded to by Captain Thomas and Mr F. Rayner; ‘… During the 

evening Mr F. Rayner sang a farewell song, which he had composed for 

the occasion, and which had been set to music by Mr F. Woodhouse.21 

At the Rangiora Exhibition in July, ‘… there was a full house at the entertainment 

given by Captain F. Thomas and Mr Rayner, the lightning delineator’.22 In 

September the Press noticed, 

Christchurch Celebrities. – Mr F. R. Rayner, who is wellknown in 

Christchurch as a lightning sketcher of considerable ability, has published 

a little sketch book containing caricatures of Christchurch celebrities with 

comic biographies. The various ‘subjects’ of Mr Rayner’s facile pencil 

have been hit off remarkably well, and one cannot be mistaken in the 

identity of any of the thirty. The price, sixpence, is remarkably cheap for 

so amusing a collection of the counterfeit presentiments of our 

notables.23 

This was Thirty lightning sketches of Christchurch celebrities: with apocryphal 
biographies. Dunedin: Fergusson and Mitchell. 

Again, he offered the booklet as part 

of the sixpenny ticket for the 

concerts, 
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The Popular Concerts at the Tuam Street Theatre will be conducted 

under new management this week, and a very attractive programme, will 

be offered. The musical items will be given by the leading popular 

performers, and in addition several startling novelties will be included in 

the evening’s 

entertainment. 

Every person 

attending will 

also be 

presented with 

a copy of Mr 

Rayner’s 

Comic 

Sketchbook 

gratis, the price 

of admission 

remaining at 

sixpence.24  

At an art 

exhibition ‘now 

being held in the 

Bishop’s School 

under the 

auspices of the 

Bishopdale 

Sketching Club…. 

Other local 

contributors 

meriting mention 

are … F. 

Rayner….’25 

It is difficult to 

discern the point 

of much of the 

humour from his 

sketches now, but 

here is a sample 

from his 

Christchurch 
Celebrities, 
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Eden George: entrepreneurial, combative and confrontational, elected Mayor of 
Christchurch in 1892 without having ever served as a councillor. 
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Arthur Bentley Worthington who had several aliases and at least nine bigamous marriages. 
He had a practice of marrying or forming liaisons with wealthy women, and then abandoning 

them after swindling them of their wealth. 
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Unusually, Rayner depicted Worthington twice. 
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Jimmie the pie man, of whom Rayner wrote, ‘At twelve years of age James learnt to blow a 
cornet and the froth off a pot of ale,  at 47 he has wearied of the instrument, but still has a 

strong blow for anything with froth on it.  … The  “Silent Pieman” tells a good yarn that 
proves his generosity : –  Two “dead beats” stuck him up for a feed; of course he took them 

to a vacant section, and passed the tray; one ate eighteen, and the other twenty-four; of 
course they died, and his was the loving hand that put flowers on their graves, and a neat 

head stone on which was chiselled deep and strong –  

Here lie the bodies of two dead men; 
But their souls are in the skies; 

And this was erected by the man 
Who pip’d ’em with his pies. – JIMMIE.’ 
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CHAPTER 4: TENA KOE: WELLINGTON, MANAWATU & TARANAKI 

 

It must have been a profitable formula and the celebrities of the western lower 

North Island were the next in line. Tena koe! Rayner’s reminiscences of 
peculiar pakehas in Wellington, Wanganui, Palmerston & New Plymouth was 

published by Bock & Co. in 1894. 

Mr Fred R. Rayner, who has produced books of sketches, comic as well 

as artistic in Dunedin and Christchurch, which had a very large sale, is 

now in New Plymouth, very active in depicting things on paper which 

have been unnoticed by the residents. His book is sure to bring the 

district prominently to the notice of the public outside Taranaki, and will 

tend to push the place ahead.1 

Bring the district prominently to the notice of the rest of the country it certainly 

did, newspapers throughout the country happily repeating the story of Rayner’s 

encounter with Hee Hem Smith (see Chapter 1). 

2 

WANTED, Canvassers to sell Rayner’s Sketch Book. Apply, F. R. 

Rayner, Hayward’s Buildings, Farish street.3  

The Taranaki Herald told its readers, 

Mr F. R. Rayner, who was in New Plymouth a month or so since, 

sketching, has sent us a copy of a little work he has produced called 

‘Rayner’s Reminiscences of Peculiar Pakehas.’ It contains 16 pages of 

caricatures of well-known men in New Plymouth, Wanganui, and 

Wellington. Amongst those immortalised in New Plymouth by Mr 
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Rayner are Mr F. A. Carrington, Mr S. B. White, Mr A. E. A. Clarke, 

and Mr E. M. Smith. Copies of these sketches may be obtained 

tomorrow at Miss Cottier’s and Mr Gilmour’s.4 

The New Zealand Mail liked it, 

We have received from Mr F. R. Rayner a copy of a very clever skit on 

local celebrities which has just been published by him, under the title of 

‘Rayner’s Reminiscences of Peculiar Pakehas.’ It contains 16 full-page 

caricatures of men well known about town in Wellington, Wanganui and 

New Plymouth, the series beginning with ‘Sir “Divey” Ashcroft‘ (as the 

Official Assignee is rather irreverently styled), embraces Takapuna Tom, 

Mr T. C. Williams, 

Mr George Fisher, Mr 

E. M. Smith, M.H.R., 

and others, and ends 

with Piccolo Charlie. 

Accompanying each is 

a piece of descriptive 

letterpress ‘wrote 

sarcastic’ and the 

remaining space of the 

brochure is filled up 

with advertisements. 

The publication fits 

the pocket easily, and 

is sold for sixpence, 

but contains far more 

than sixpenn’orth of 

the sure specific for 

melancholia – in fact, 

it is brimming over 

with fun. Messrs Bock 

and Co. were the 

lithographers.5 

He gave a copy to each 

visitor to the weekly 

Popular Concert at 

Wellington’s Theatre 

Royal in May.6  

 

Wellington barrister EG Jellicoe who returned to England to become a Liberal MP. 
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John Plimmer, Wellington businessman, whose wharf was known as ‘Noah’s Ark’. 
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TC Williams, big Wairarapa property owner, son of missionary Henry Williams. 
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Piccolo Charlie would stand with his little dog at the bottom of Molesworth Street and play 
the favourite tunes of politicians as they walked to parliament. 
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SB White, New Plymouth prohibition orator.
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CHAPTER 5: NAPIER 1894 

 

In May 1894 Rayner was in Napier, 

A people’s popular concert is announced for Thursday evening next, 

under the management of Captain V. Thomas. A good programme is 

promised, comprising the best local talent, together with ventriloquial 

whistling, and including Mr F. Raynor, the lightning caricaturist. As an 

enjoyable entertainment may be anticipated, a full house should result 

on the night of the Queen’s Birthday.1  

The people’s popular concert in the Gaiety Theatre to-morrow night will 

afford a good opportunity to bring the holiday to an enjoyable close. 

Apart from the local talent that will assist, Captain Thomas’s 

performances and Mr Rayner’s sketches will be well worth seeing.2  

3 

There was a full rehearsal last night of the Christy Minstrel entertainment 

that is to be given this evening, and on that we feel justified in saying that 

an exceptionally light and pleasant performance will be presented to all 

patrons. The setting of the stage has been arranged with a keen eye to 

artistic effect, and will constitute an exceedingly pretty sight when the 

curtain rises. There will be a strong and capable orchestra under the 

baton of Mr Miginnity, and all the other incidental arrangements are well 

planned…. Mr Rayner, the clever lightning sketcher and specialist, who 

was so enthusiastically received on his last appearance, will unfold a 

budget of topical comicalities. The entertainment is in aid of the funds of 

the Atheneum.4 

Mr Fred R. Rayner met with a tremendous reception in a sketch he gave, 

entitled ‘A Napier Serenade,’ with banjo accompaniment. This was full 
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of local and topical allusions of a humorous kind, and brought down the 

house. An imperative recall followed the conclusion of this number. Mr 

Rayner responded by some sketches illustrating a short song descriptive 

of (imaginary) events at the Caledonian ball. This caused roars of 

laughter….5 

The Napier Christy Minstrels went on to play at Woodville in August, Rayner 

repeating his banjo songs.6 

On 4 September William Colenso wrote to his young friend Coupland 

Harding, 

‘a y(oun)g. man named Rayner, agent (?) or somethg. for the ‘Bulletin‘ 
p(aper)., he promised to call again: was chatty, &c., his card (which I had 
preserved for you) is a peculiar one – as if a slice of wood, athwart a branch, 
or sapling, in colour grain, & microscopic ducts: have you seen anything like 
it? R(ayner). asked me to allow him to take my likeness (profile!) proceeding 
instanter to do so! I refused, & rose up – stating, I could give him a small 
photo – this I got, & then showed him yours (for Inland Printer, Chi(ca)go.), 
this he admired, but left both saying he should call again in few days (he found 
me busy): he has not done so (down to time of my leaving on 17th.) and I 
heard, at Craig’s, he had taken some of our old town “Celebrities” – as 
George Richardson, &c – he seems to have a special knack that way – some 

exhibd. in Craig’s window: – I felt glad I had escaped.’ 7 

Rayner was interviewing Napier celebrities for another booklet of caricatures 

and it was published on 17 October: Fred Rayner’s Sketch Book of 50 
Caricatures: ‘Things You See When Your (sic) Out Without Your Gun’ in 
Napier, Hastings & Waipawa: lithography Brown, Thomson, Wellington. A 

copy was given to everyone attending the Grand Concert at the Theatre Royal 

in Napier that day.8 

He ‘borrowed’ the subtitle (and even the ‘typeface’) from Phil May’s 1893 

‘Illustrated Winter Annual’ in which a number of cartoons were labelled 

‘Things we see when we come out without our gun’.9 

Among the prominent people lampooned in the Napier booklet were Colenso, 

photographer and MHR Samuel Carnell, Jewish businessman Hyman Cohen, 

suffragist Katherine Browning and George Swan, mayor and owner of the 

White Swan Brewery. Of the Browning sketch Kay Morris Matthews has 

written, 

The sketch and text imply that girls who seek a higher education could 

end up like the ‘unfeminine’ woman depicted: a teacher of science and 

statistics and a political activist. The message is that such activities, 

associated with masculine enterprise, were unbecoming to a 
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woman.... here is a woman, independent of man, full of herself and her 

own knowledge complete with loud voice and laugh, male stride, 

overweight and in masculine costume.... The image and text make clear 

that ‘Advanced Females’ such as these are undesirable and fair-game for 

public parody.10   

Conservative Napier took offence – a correspondent to the Hawke’s Bay 
Herald of 19 October upset on Miss Browning’s behalf, 

MR RAYNER’S 

SKETCH BOOK. 

SIR, – When several of 

our citizens are 

publicly caricatured it 

raises a laugh, the 

caricaturist not being 

worth powder and 

shot, but when a most 

respected and honored 

lady is subjected to 

such an insult 

horsewhipping is the 

right thing to 

administer to one who 

is incapable of being 

made to feel except by 

personal chastisement. 

The astonishing thing 

is that respectable 

tradesmen should 

support, and 

newspapers praise, a 

publication containing 

such a piece of work, 

but more and beyond 

all, that the ‘gentlemen 

of Napier‘ should give a complimentary benefit to the author of it. It is 

satisfactory, however, to hear that several tradesmen refused to have 

anything to do with it in the present form, and that at least one firm of 

publishers refused to print for the same reason, and as for the gentlemen 

who supported it, well – I am, &c.,   

                                                                                               CITIZEN.11  

       Napier, October 18. 
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Political activist Katherine Browning, 
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Samuel Carnell MHR 
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Rayner wrote of Carnell, 

The present member had been a latent amateur politician for years, but 

only blossomed on the labor ticket some short time ago. Wonderful 

thing, the labor ticket! Sammie feels the responsibility of his position, and 

the clothes he has bought, and eye-glass, new hat and bell bottomed 

pants, have created a pleasant and beneficial furore in his favour. And he 

deserves it!! Any man that will risk all, and take his family down to the 

silly Session, and make them spread themselves, should be supported. I 

believe the ink-slingers and the gallery above Sammie to debate on the 

polished top of ‘our own’s’ head, which is mean, and like those Pitman 

blokes. Of course Sam was going to play up hill with a stick – close pubs, 

stop racing, etc.; but then, Sam finds that it is different bossing a House 

full of gas bags that fill up every day with the fresh stuff. It was right 

enough to waylay a ‘mug’ under the verandah outside the studio, and flop 

out some of the latest lines culled from the ‘Bulletin.’ They didn’t know 

where they came from, and it went down kai pai. Yes, Sammie used to 

knock ’em in Brewster Lane. He could meander around from one great 

question to another without committing himself, and still leave you with 

a feeling that you had spent an hour with the great man; a man who could, 

if he strove, and went into it with all the great powers that God had given 

him, make a success – a marvellous success – of a decent little photo biz. 

‘Those lamps’ refers to the ultra-leftwing Carnell’s criticism, in the House, of 

the Hawke’s Bay Provincial Councillors – most of them wealthy landowners, 

Mr Carnell… said that in Napier, which he had the honor of representing, 

the Municipal Council had for years been packed by a clique which 

misappropriated the funds of the borough. (Laughter.) He corrected 

himself about the misappropriation business, but said that one could 

always tell where a Councillor lived in Napier by the gas lamps and roads 

that led to his door.12 

Hyman Phineas Cohen JP was chair of various local bodies, including the 

Hospital Board. He and Carnell were constantly at loggerheads. Rayner 

presented him in a Jewish stereotype. 

SIR, – Mr F. Rayner’s little book of sketches of some of our local 

celebrities, which was issued to the public yesterday, has been eagerly 

inquired for, and very varied were the facial expressions of the purchasers 

as they turned over the pages and discovered who were depicted thereon. 

But, although there is undoubted cleverness in many of the sketches, one 

cannot help thinking that the artist has exceeded the limit of fairness in 

some of his portraitures and descriptions, and I believe the agent has 

expressed regret that he has unwittingly lent himself to the circulation of 
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what may have caused pain to the individuals concerned. Still, as the 

book is only produced and issued for the humor of the thing it is to be 

hoped that none will make too serious an interpretation of what it 

contains. – I am, &c.,                                       B.B.H.13        

      October 18, 1894. 

 

 
Hyman Phineas Cohen 
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Mayor George Henry Swan, White Swan Breweries. 
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Rev. William Colenso aged 83 
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Indeed, JW Craig, Napier bookseller, sole agent for Rayner’s Sketch book, 
withdrew it from the market,  

We are informed that Mr J. W. Craig, who was appointed sole agent for 

Mr Rayner’s Sketch Book, recognising that the publication is one that is 

needlessly offensive, has decided not to allow any more copies to be sold 

in his shop; he has also called in the supplies of the book that were sent 

out to other retailers.14 

‘Disgusted‘ wrote, 

SIR, – Since reading the anticipatory notice in your columns of Mr 

Rayner’s booklet, I have been much exercised as to the meaning of the 

word ‘snappy’. Unable to find it any dictionary, I concluded that it meant 

lively, pungent. Now, having read the pamphlet to which it was applied, 

I should define ‘snappy’ writing as that which combines the minimum of 

ability with the maximum of coarseness, for never have I come across 

such a compound of dulness and vulgarity. ‘Save me from my friends!’ 

must, I think, have been the exclamation of the gentlemen whom be 

intended to flatter, whilst among the portraits of those whom be feebly 

satirises, few would have been recognised had he not put their names 

underneath, as children write ‘this is a horse.’ An honest laugh is a good 

thing, especially when it is at the expense of knaves, fools, and imposters 

who can be reached in no other way, and has a substratum of fact; but 

Mr Rayner does not make us laugh, and instead of facts he draws on his 

own imagination. The cause of the peculiar coarseness of some of the 

sketches and descriptions is not far to seek. One refers to a scandal of a 

class always attractive to prurient minds; whilst one of the subjects 

furnished by Hastings is a zealous and respected clergyman striving to 

check the spread of profanity and coarseness. If I could get up any 

interest in a writer of his stamp I should like to know (1) whether he has 

ever studied anatomy; 2. whether he is ever the author of the criticism of 

his own books; 3, whether he is still on the staff of a Sydney paper. If so, 

I pity Sydney. – I am, &c.   

                                                                                         DISGUSTED.15  

      October 19, 1894. 

 

Another who was disgusted was wealthy runholder Spencer Herbert Gollan of 

Mangatarata Station, a sportsman who excelled in rowing and golf, and who was 

also a race horse owner. His wife had delivered a daughter on 7 September. 
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Spencer Gollan with his baby daughter at the races. 
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My copy of Rayner’s Sketch book has a note in longhand, ‘Spencer Gollan very 

offended and pulled Rayner round the lawn at the Park Race course by the 

nose’.16 Rayner’s text accompanying the sketch purports to be a note written to 

him by a stable boy and is difficult to understand fully now, but it clearly gave 

offence, 

DEAR SKITCHER, Me and the other fock wants you to put Mr. Spincer 

Golling’s phiz in yor skitch-book, and we incloses a tip that is the deadest 

bird that ever flapped a wing for you. Put yor shirt on it, and it will come 

home to you. Mr. Golling is a good sort, and all the kids liks im, spicily 

the strait ones. When we erd that a filly ad arrived, we all got sosselled 

and sang ‘Daisy Bell,’ till we got kicked by the trainer, who says that it’s a 

pity it warn’t a boy, cos it wood ave rode like a caltury, wotever that is. 

Spincer is a lucky ’un – eaps of oof, and quick with is hed and hands, tho 

he never raises a hand to us kids, but e’s pretty andy with is foot. He 

rowed in is Kowledge ait, and punched Pong Moor at the Pelikin Club, 

and drov overbought tight police man than any man of is term. Now e’s 

settled down and got a family it’ll be all chang’d. No more smiles from is 

eigle eye that no female could resist without tippin im one in return. Ten 

thousand a year is right enuf when yer know ow to spend it, and ’e duz. 

Funny the racing coves lives in Hawk’s Bay. I s’pose the mugs live in 

Pigeon Bay somewhere. I erd the baby is quite like ’er pah: she nips the 

race card, and puts er finger on the winner of a big race; and the funny 

part is that it was pahs hors that won, and it wasn’t the one he declared 

with nither. Bill is cunning, but he never did that. Well, heirs luck to you 

skitcher, and put in the Hawk’s Bay sport and gentleman rider. –  Yours 

the same  

MIKEY REGAN 

The Napier locals had nonetheless paid Rayner the compliment of a concert in 

his honour and Rayner performed, 

THEATRE ROYAL. 

COMPLIMENTARY CONCERT. 

The complimentary concert given to Mr Fred. R. Rayner by the Napier 

amateurs attracted a very large audience to the Theatre Royal last 

evening. Owing to Mr F. S. Pope having been removed to Wellington his 

place on the programme was taken by Mr Rayner, who sang ‘Here Upon 

My Vessel’s Deck.’ Mr Arthur Chapman gave a really capital exhibition 

of ventriloquism, and was the recipient of several bouquets in recognition 

of his efforts. Mr C. Deane sang ‘The Smuggler’ in his usual excellent 

style. ‘The Pale Sunrise’ was splendidly sung by Mr C. D. Kennedy, the 

accompaniment being played by the Bohee Brothers, Messrs Kennedy 

and Parker (mandolins) and Mr Von Haast (guitar). In response to a 
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hearty encore Mr Kennedy sang ‘My Old Kentucky Home’ in a manner 

that fairly brought down the house. Mr W. P. Finch was heard to good 

advantage in his rendering of Jude’s pretty song ‘The Bells of Seville.’ Mr 

F. R. Rayner then gave a series of lightning sketches of local celebrities, 

and this part of the entertainment was well received, some of the portraits 

being plainly recognisable. Mr W. Davidson sang ‘The Lost Marie.’ The 

Bohee Brothers, Messrs Kennedy, Parker, and Von Haast, played an 

instrumental selection in first-class style. Mr Rayner sang excellently a 

comic song, ‘Poor Pierrot,’ one of the latest London successes. His 

business was good, and the ‘patter’ was nearly all local, so that it is 

needless to say that it ‘took’ immensely. A most pronounced encore 

followed, and Mr Rayner replied by singing a Dutch serenade with 

jodelling chorus. Mr R. E. Rudman played the accompaniments in good 

style. The second part of the programme consisted of the production of 

the laughable burlesque ‘Vilikins and his Dinah’ (up to date), well played 

by Mr F. W. Collins’s juvenile burlesque company. The principal 

character, that of Dinah Grullia, was splendidly played by little Joe 

Collins, who made a great success of the part. The whole of the songs 

created much amusement, and each performer came in for a hearty 

round of applause. Much of the success of the pieces was due to the 

excellence of the music arranged by Miss Maney, who also played the 

accompaniments. 17 

Back in Auckland in November 1894, 

The Masonic Hall, Karangahape Road, was crowded last evening, when 

the Burns Club held a ‘special night’ in honour of St. Andrew’s Day. Mr 

John Home presided. The following programme was gone through: – 

…banjo selections, Mr Rayner (encored three times)….18 

In October 1895 he offered a larger selection to his Wellington and Taranaki 

supporters: Fred R. Rayner’s winter annual: sketches of political and social 
celebrities in Wellington and Taranaki. He published some caricatures by his 

young brother Trevor W Rayner, in Taranaki perhaps for Fred’s forthcoming 

wedding. 

Mr Fred. R. Rayner’s Winter Annual, which contains fifty sketches of 

prominent people in Taranaki and Wellington, has been issued, and may 

be obtained at Mr D. N. Scott’s. The price is sixpence.19  
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Rayner opened with a poem by ‘R.A.B.’, 

THE CRAYON WEILDER. 

DAILY, hourly, we see them, 

As we pass them on our way, 

Sometimes nodding, sometimes smiling,  

As our mood is – grave or gay. 

Old companions, quondam schoolmates, 

Sharers of the self-same birch, 

In the street meet freely, frankly; 

With a distant bow in church. 

Some, the favourites of Fortune, 

Have attained their share of wealth, 

By the devious ways of commerce, 

Devious, doubtful ways of ‘stealth.’ 

Now the wedge of wealth divides us, 

Makes the once warm friendship cool, 

We are shrimps beside the Tritons, 

Tritons of the tadpole pool. 

Condescending, they invite us, 

To ‘take tea some afternoon:’  

(’Tis a very shallow friendship 

Can be sounded with a spoon). 

Others still – good, worthy fellows –  

Have but met Dame Fortune’s frown. 

Going straight ’midst all temptation, 

Always straight, but always down.  

All their failings, fads and foibles,  

Are well known to us, no doubt, 
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But in dim and purblind fashion, 

Until another points them out: 

Till he comes – the Crayon Weilder, 

Hits them off in black and white; 

Traps the fleeting, vague impression, 

Holds the likeness up to light: 

Then we recognise them, smiling, 

With sly smile or widening grin; 

You your friends may find, yourself p’raps, 

If you only look within. 

 

Rayner added a PREFACE. 

A MISTAKEN sense of modesty, and overwhelming desire to blush 

unseen, characterises our public men and leading citizens in this fin-de-

siècle age. The peripatetic artist, with his little crayon, saves them at this 

juncture, handing their perfect profiles down to posterity, to be thanked 

by the unborn millions, who will find strength and guidance by studying 

their artless lives and handsome phiz’s. So ‘The Sketcher,’ emboldened 

by the reception which his former sketch books have met with, has 

ventured, in an enlarged form, to issue his Winter Annual. The 

paragraphs connected with each sketch have been supplied by the dearest 

friends of the gentlemen favoured with a cartoon, and can be relied upon 

as being biased and incorrect. 

To ‘see ourselves as others see 

us’ is sometimes good; it is 

therefore hoped the originals 

will not be abashed to find what 

strikingly handsome men they 

are, as therein lies the reason of 

their catching the artist’s eye. 

To the leading firms in 

Wellington and Taranaki ‘The 

Sketcher’ is again indebted for 

supporting his work, and he 

begs to thank them for their 

liberality.  

‘THE SKETCHER.’ 

 

The Sketcher looks down…. 
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The Whispering Bat, identity unknown. 
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Trevor Rayner’s portrait of William Park, mayor of Palmerston North 1893–1895 
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Journalist RA Barr wrote as ‘Pasquin‘ for the Otago Witness.  
AF Hill was a Wellington composer and violinist. 
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Perhaps James Thomas Hogan, Liberal-Labour MP for Wanganui 1905–1911 
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CHAPTER 6: RHODA RAYNER 1895 

 

Rhoda Blanche Duckworth was born at the home of her parents Ellen and 

Charles White Duckworth in Papanui road, Christchurch, on 29 April 1867,1 

the fourth of their five children. The oldest was her sister Minnie Amelia, then 

William Alexander, Florence Elizabeth, then Rhoda and finally Charles Henry. 

Her father was a grocer, 

C. W. DUCKWORTH BEGS to inform the Public of Canterbury that 

he has REMOVED from Papanui road to the shop lately occupied by 

Mr Lake, HIGH STREET, and next door but one to Strange’s new 

buildings, where, by keeping a large general assortment of groceries, and 

giving good value, he hopes to ensure a largely increased share of the 

patronage which has hitherto been so liberally accorded him.   

       Cash Buyer of Potatoes, Butter, and Eggs.2 

Her father died at age 48 in 1884. He had been a member of the local school 

committee and of the Sumner Town Board. Rhoda Duckworth played 

competition tennis in Sumner3 and took readily to the stage: at age 21, in 1888, 

CONCERT AT KIRWEE. 

A concert in aid of the district school prizes took place on the 13th, when 

a varied programme, consisting of an extravaganza, tableaux vivants, 
quartettes, songs, recitations, and a reading, was gone through. The 

extravaganza ‘Cinderella’ was performed admirably throughout, and 

went without a hitch, provoking rounds of applause from the audience. 

The dresses were very gorgeous, especially that of the Prince, and the 

whole made a scene the people of Kirwee are not likely to forget for a 

while. Miss Davies took the part of the Fairy; Miss Seymour, Cinderella; 

Miss Tosswill, the Queen; Mr Robert Tosswill, the King; Mr F. Andrews, 

the Courtier; and Miss Ethel Davies, the Prince, while Misses Rhoda 

Duckworth and L. Davies took the parts of the sisters, Caroline and 

Bella, respectively. The Tableaux Vivants, ‘The Sleeping Beauty’ and 

‘The Gipsy Encampment,’ were also very nicely got up, the stage for the 

latter representing an encampment of Gipsies in a forest, and the Queen 

(Miss Rhoda Duckworth) telling the fortunes of an English lady and 

gentleman. The magnesium fire in this tableau had a very pretty effect, 

but unfortunately the curtain was allowed to fall rather too soon to please 

the audience. ‘Father Christmas’ represented a quarrel amongst the 

flowers as to who should be elected queen of them. This was performed 

by the school children, who wore wreaths of the flowers they represented 

with dresses suitable for the characters. Mr Simpson as Father Christmas 

was very majestic. The songs of Mrs Alfred Amyes, Misses Rhoda 



53 

 

Duckworth and Roe, and Mr A. Simpson were well rendered, and 

consequently much applauded. The duets by Misses R. Duckworth and 

Seymour, and by Mrs Davies and Miss R. Duckworth went very nicely, 

while the Quartette ‘The Carnivale, by Misses Davies, Seymour, and R. 

Duckworth, and Messrs F. and A. Simpson was very much appreciated. 

The recitations by Master Willie Simpson and Misses Looloo Roe and 

Maggie Drummond took the house by storm, and Mr Anson gave an 

amusing reading in his best style. The school children also sang several 

songs very creditably. Great credit is due to Mr Murdoch and Mrs Roe 

for the manner in which the children performed their part of the 

programme, and also to Mrs. E. Anderson, on whom, as usual, devolved 

the greatest share of the trouble of arranging the stage, &c. The proceeds, 

amounting to over £12, will enable the Committee to give handsome 

prizes to the children.4 

In 1891 her brother WA Duckworth, farming in Hawera, applied to transfer 

some land to ‘Miss Duckworth‘;5 on 21 June 1892 she arrived on the 

Mahinapua at New Plymouth6 and in August wore fancy dress to the Manaia 

School ball.7 She played tennis for Hawera against New Plymouth; she and her 

mother arranged the music and refreshments for the Hawera Horticultural 

Society’s show.8 

In 1893 she was appointed to a committee to form the Hawera Musical Society9 

and in May, on the Queen’s Birthday, at the opening ceremony for a grand 

Exhibition, before Mr Maguire MHR and the mayors of Hawera and Patea… 

… the special choir furnished by the Hawera Musical Society rose to give 

the opening ode. The words of this, which had been specially written by 

Mr D. W. Fraser, a well-known resident of Hawera, were as follow: –   

On this auspicious day let heart and voice unite  

In song of grand acclaim for freedom and for right;  

Let science, art, and skilled design  

For once their mighty powers combine.  

See round this hall displayed where’er the eye doth rest.  

The beautiful, the strange, assembled at request;  

To please the taste and charm the eye –  

All you desire we can supply.  

Hail, Hawera! to advance thy people now would deign  

To place within thy bounds a trait of love divine –   

A tribute that from Egmont’s bound  

Will gladden every heart around.  
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And ye of tender heart, your gifts the Lord reward!  

The sick in prayer Thee bless, men will Thy name regard,  

So let the Institution be  

Fit monument of praise to Thee!  

Now to Almighty God in reverence bow the knee;  

Pray that His healing wing rest over land and sea;  

Pray that the wounded may have rest,  

And peace fill every suffering breast.  

The ode had been set to music specially written for the occasion by Mr 

Joseph Higham, of Hawera, whose reputation was a guarantee that the 

composition would be excellent. Expectation was quite realised.   

     The ode opened with & grand maestoso chorus in E flat major on the 

words ‘On this auspicious day,’ the harmonies being very full and 

massive, and the contrary movement of soprano and bass being very 

noticeable and effective. This was followed by a brilliant symphony by 

the orchestra. The key then changed to C minor, with a soprano solo by 

Mrs Swinburne, on the words, ‘See round this hall displayed.’ The key 

again suddenly changed to F major with a tenor solo, which speaks of the 

beautiful things assembled. The solo was well taken by Mr Stuart. This 

was followed by an alto solo in E flat major, which terminates with a 

beautiful and effective modulation to one flat, which was done full justice 

by Miss Duckworth…. an andante alto solo, splendidly sung by Miss 

Duckworth, was the most beautiful passage in the whole composition….10 

At the Musical Society’s performance of The Pirates in October, ‘Miss R. 

Duckworth was very successful in the part of Ruth, singing nicely and acting very 

effectively, her dialogue being especially good’.11 At a Church of England 

concert at Manaia in August 1894, ‘”Three old maids of Lee,” including Miss 

Duckworth, kept the audience in continual laughter, and the act was, in answer 

to an encore, repeated’ – and Rhoda sang ‘Beauty’s eyes’.12 She sang ‘”When 

we meet” in her usual good style, and elicited loud applause’ at the Oddfellows’ 

Social in September,13 and she ‘capitally filled’ the part of Dame Carruthers in 

The Yeomen of the Guard in New Plymouth in November.14 ‘Miss Duckworth 

sang the grand old song “She wore a wreath of Roses”’ at a charity concert,15 

and as one of the Mikado’s three little maids from school, ‘sang admirably’ in 

New Plymouth in June.16 

In the spring Rhoda and her sister Florence played tennis for Hawera against 

Waverley and Patea teams. Meanwhile in February 1894, Fred Rayner was in 

New Plymouth ‘depicting things on paper which have been unnoticed by the 

residents.17 
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Rayner performed at a social in aid of new instruments for the Hawera Brass 

Band in February 1895, with a vocal item and his lightning sketches of local 

residents.18  

In April he was famous in Taranaki after being assaulted by Hee Hem Smith 

MHR (see Chapter 1): he was living in Hawera at the time. In June he sang at 

the Hawera Horticultural Society’s social.19  

The two entertainers could hardly have missed each other and on 31 December 

1895 Rhoda Duckworth and Fred Rayner were married, 

RAYNER–DUCKWORTH. – At St Mary’s, Hawera, 

on 31st December, 1895, by the Rev. W. H. Kay, 

Frederic Richard Rayner, Swansea, South Wales, to 

Rhoda Blanche, third daughter of the late Charles 

White Duckworth, Christchurch.20 

Wedding. 

RAYNER – DUCKWORTH. 

At the early hour of 8 o’clock this morning, the marriage of Miss R. 

Duckworth, second daughter of Mrs Duckworth, of Hawera, with Mr F. 

R. Rayner, was celebrated in the English Church, the Rev. W. H. Kay 

officiating. The choir, of which Miss Duckworth had been a member for 

many years, assembled in good force to lead the musical part of the 

service, and Mrs Fanhall, organist, played the ‘Wedding March.’ The 

bride, who was given away by her brother, Mr W. A. Duckworth, wore 

her travelling dress, a gray tweed, trimmed with pale blue silk; her hat, a 

gold coloured straw, being trimmed to match. Miss Florence Duckworth 

acted as bridesmaid in a dress of gray tweed, trimmed with dark blue silk. 

The bride carried a beautiful spray bouquet of white roses and heath, 

while her sister’s was composed of Marguerite daisies and cornflowers. 

Mrs Duckworth wore black silk, Miss Duckworth white, and Mrs W. 

Duckworth gray and navy blue. Mr and Mrs Rayner left for Wellington 

by the through train, amid showers of rice. They received many 

handsome presents.21 

In true nineteenth century style, Rhoda, once married, now disappeared from 

the newspapers. A son Trevor Charles was born in Christchurch (on 27 

September 1897)22, Joan Ellen (1901), Molly (1903), Garth Richards (1906) 

and Rhoda (‘Betty‘) Elspeth (1907) followed. 

In Mavis Thorpe Clark’s Strolling players, a biography of Rhoda’s daughters 

Joan and Betty, there are several references to Rhoda. She had a life interest in 

philanthropy, playing the piano at an orphans’ Christmas party, always aware of 

those who had less, despite her own varying fortunes. She tried to instil 
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consideration for others into her children (‘perhaps because Fred so often 

forgot’). She had periods of ‘blanketing depression‘, but also ‘great wit and 

spontaneity’ and on the whole the family was joyous, though ‘an artistic father 

and a freethinking mother did not always make for harmony.’23  

Her granddaughter Ingrid Haydon wrote,  

Dad (Garth) said his mother used to have ‘episodes’ where she would 
disappear into her room for weeks.  He said he always knew when they were 
coming on because she had an odd smell which could have signified a mental 
illness – we do know she suffered from ‘the blues’ as dad called it. 

 

Rhoda and Joan, c.1903, family collection. 

 

Rhoda told her daughters, ‘Artists really shouldn’t marry‘…. Their father was an 

artist and this part of him always belonged to himself. He couldn’t share it with 

anyone; because of this their mother had had her own little hell.24 
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Rhoda Blanche Rayner would die in 1942 at 75 years in Drummoyne, Sydney. 

 

 

 
 

Joan and Molly advertising Fry’s chocolates, 1905 
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Joan as advertising ‘talent’ in 1905. 
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CHAPTER 7: THE TRILBY ART COMPETITION 1896 

 

In May 1896 Rayner gave an instrumental solo at the winter social meeting of 

the Central Pharmaceutical Society of New Zealand in Wellington.1 

The New Zealand Times of 30 May 1896 announced, in words that suggest 

somebody was upset, 

The Trilby Art Competition Circular, which went through this paper as 

an inset on Thursday last, was simply an inset, and the Times is in no 

way responsible for it any more than for any business circular put through 

in the same way.2 

The New Zealand Herald four months later, 

An illustrated supplement of an entertaining character will be distributed 

with tomorrow’s issue of the Herald. Mr. F. R. Rayner, the well-known 

sketcher, is the artist and originator of the idea, which he calls the ‘Trilby 

Art Competition.’ Sketches of some sixty well known public men are 

depicted, and each sketch has a number. The person sending in the best 

list identifying the sketches receives a prize of two guineas. Two other 

half-guinea prizes follow for second and third prizes. The supplement, 

besides being amusing is a work of art. It has been tastefully lithographed 

at the Herald printing works, and there will no doubt be a good demand 

for the ‘Trilby Art Competition’ sheet.3 

George du Maurier’s immensely popular novel Trilby was now dramatised and 

fresh from great success in London; it was a sensation at the Opera House in 

Auckland in 1896. The actors endorsed various products, Trilby events were 

mounted all around New Zealand, and merchandise was marketed freely as 

Trilby products.  

The winners were announced on 31 October – with the promise that 

‘Competition No. 2, with Cash Prizes, value £3, will be published during 

December. Look out for it. F. R. Rayner, Publisher’.4  

This would be the first of many ‘art competitions‘, a marketing ploy to increase 

sales of his publications. Rayner numbered his caricatures, supplied a form for 

readers to identify the names of those depicted and offered cash prizes for the 

most accurate responses.  

Rayner remained in Auckland a little longer, 

An excellent programme has been arranged for the concert of the Banjo, 

Mandolin and Guitar Club’s concert, which is to be held on Monday 

evening in the Opera House. The Club’s performances are invariably 
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excellent, and on this occasion the concert should be in every respect an 

enjoyable one. Amongst those who will take part will be Miss Kate Best, 

Miss Ella Farrell, Messrs M. Casier, F. Rayner, Zimmermann, A. A. 

Partridge, and besides the contributions of these artists, numerous banjo, 

guitar and mandolin solos, duets, trios, etc., will be given.5  

… a capital item entitled ‘The Magpie Said, Come In’ was given by Mr 

Fred R. Rayner, who had to return to contribute another item.6 

The last meeting for this season of the Auckland Orphans’ Club was held 

last evening in the Masonic Hall, Princes street, there being a large 

attendance. … An excellent musical programme was gone through, the 

various numbers being contributed by Messrs ....F. Rayner….7 

 

In early 1897 the Rayners were back in Christchurch. 
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CHAPTER 8: THE SKETCHER 1897 

 

On 3 April the Canterbury Society of Arts opened its Annual Exhibition at the 

Art Gallery, ‘Music by Miss Hilda Meadows, Mr Adley, and Mr Rayner (banjo 

accompaniment)’.1 At the Sumner Amateur Dramatic Club in June ‘Mr Rayner 

contributed several yodel and other songs to banjo accompaniment’.2 

Savage Club 1897: Among the items worthy of special notice at the ladies’ 

korero of the Savage Club was the excellent rapid painting by Savages M. 

Gibb and F. Rayner. Mr Gibb’s seascape, painted in twenty minutes, was 

a most artistic piece of work, and Mr 

Rayner’s sketches, which only 

occupied a few seconds each, were 

very spirited and amusing. When he 

indulged in portraiture the likenesses 

were very marked.3  

ENTERTAINMENT – To-night what 

promises to be a very attractive 

entertainment, will be given in the 

hall of the Sunnyside Asylum, in aid 

of the funds of Riccarton parish. The 

farce, ‘Found in a Fourwheeler,’ and 

a concert, in which Miss Davie, 

Messrs H. M. Reeves, F. Rayner, F. 

C. Raphael, W. Day and Newman 

will take part, forms the 

programme.4  

Mr Rayner’s humourous solos on 

the banjo were heartily applauded.5 

He continued his charity performances, 

singing at Leeston to raise funds for a 

couple whose home had burned and at 

the  

HARD TIMES SOCIAL. An 

entertainment given in the Theatre 

Royal last night, promoted by the 

New Brighton ‘Hard Times’ Social 

Club, was admirably conceived and 

carried out, and decidedly 

successful. It was attended by a large 
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audience, who were evidently much pleased with the programme and the 

manner in which it was rendered. The first part was supposed to be a 

children’s surprise party, Mr E. C. Bishop being host, and Mr C. Edgar 

leader of the assemblage of juveniles – the members of Miss Freda 

Marsden’s Juvenile Orchestra, who played with admirable time and 

precision Fauconier’s ‘Reverie.’ Other people, young and old, came 

forward ‘to amuse the children.’ …. Mr Rayner raised hearty applause 

and laughter by his original comicalities, gongs and banjo playing, and 

was twice encored….6 

‘Mr Rayner played a banjo solo’ at a concert and dramatic entertainment at the 

Beach Hall, New Brighton, in aid of the school prize fund. 

It is difficult now to be sure exactly when he first hit on the idea of calling his 

magazines ‘art competitions‘, The Sketcher, or even when the first issue under 

that title appeared, but this advertisement in September 1897 probably refers 

to No. 9, 

THE SKETCHER Art Competition closes September 15th. All lists 

must be in before that date. F. R. Rayner.7  

On 21 September 1897 the Press published a list of prize winners in the 

competition. Then came his Christmas issue for 1897 (No. 10), 

‘The Sketcher.’ – Mr F. R. Rayner has just issued, his second Sketcher, 

which is fully up to the previous number, and contains skits upon a 

number of Christchurch celebrities, many of the faces being very good. 

A guessing competition is announced in connection with the number….  

Concert at the Hospital. The patients in the Christchurch Hospital were 

entertained with a concert in No. 6 Ward last evening, a number of 

visitors being also present. Songs were contributed by the Misses Davie, 

Lake, Watson, Raphael, Messrs Day, Corbett, Rayner and Raphael….8 

Publication Received. – A number of Christmas publications have 

reached us. Of local issue may be mentioned the Christmas number of 

the Spectator and Mr F. R. Rayner’s The Sketcher, both dealing in local 

sketches and allusions, while the Spectator in addition gives a number of 

Christmas tales.9 

This was The sketcher: original sketches and caricatures. Christchurch: Fred R. 

Raynor. 1897. 

Wise’s Directory for 1898–1899 had Frederick Rayner, ‘The Sketcher’, in the 

Citizens’ Life Assurance Building, cnr Colombo St, Cathedral Square, 

Christchurch, but he was also in Dunedin: the Press noted his departure, and 

the Dunedin papers his search for digs, 
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Messrs A. Boyle, F. 

Waymouth, and F. Rayner 

were passengers for the 

south by the express 

yesterday morning.10 

WANTED, Furnished 

House To Rent, for 6 

months. Apply F. Rayner, 

care Mills, Dick, 

Octagon.11 

WANTED, a few reliable 

Runners for The Sketcher 

F. Raynor, Mills, Dick’s 

Buildings, Octagon.12  

He called himself ‘the 

sketcher’ and now named his 

publications The Sketcher. 
‘No. 11: Twenty-one prizes, 

Value £15’ was published in 

Dunedin in June 1898 by 

Mills, Dick in the Octagon. 

Now ‘sketcher’ the man became Sketcher the magazine. The Rayners were 

back in Dunedin – at least for a while… 

Seldom, if ever, has St. Matthew’s schoolroom looked better than it did 

on Tuesday evening, when decorated and arranged for the ‘At home’ 

given by the members of the Savage and the Kahanga Clubs combined. 

The walls were tastefully hung with flags and evergreens while huge 

mirrors draped with coloured muslins peeped out from amidst the 

greenery. The stage was arranged as a drawing room, elegantly furnished 

and made pleasing to the eye with screens and knickknacks. Here the 

three lady presidents of the Kahanga – Mrs Melland, Mrs Valentine, and 

Miss Cutten – received the guests as they trooped into the hall, on the 

floor of which were arranged little tables surrounded by chairs. On each 

of the former stood a vase filled with bunches of lovely spring flowers, as 

well as quaint little dishes filled with the most delicious comfits. The 

programme was a varied one and supplied by members of both clubs…. 

Mr Rayner then gave some remarkably clever lightning sketches and an 

amusing address with a few comic songs introduced. His sketches were 

inimitable, and the audience seemed to recognise the pictures at once of 
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well-known citizens. In several cases the originals were seated in the hall 

amongst the audience and naturally all eyes were directed to them.13  

… lightning sketches by Mr Rayner, and this really was the gem of the 

evening, Mr Rayner made a few introductory remarks, and sang a very 

clever song or two; then with a stalk of charcoal he drew some wonderful 

caricatures on sheets of white paper, which had been arranged on a 

blackboard. In the twinkling of an eye, we had inimitable sketches of Sew 

Hoy, Mr Perston, Mr Stilling, Mr Petrie and others No name was 

mentioned, but there seemed to be no doubt among the audience as to 

whom was being represented.14 

The Alhambra Theatre was crowded last night, when a variety 

entertainment was given with the idea of reducing the debt on the Union 

street School gymnasium …. Mr F. R. Rayner gave a banjo solo, ‘Little 

Dutchman,’ which so pleased the audience that he had to respond to an 

encore, and did so by giving a pleasing rendering of ‘The Alabama coon,’ 

accompanying himself on the banjo.15 

NEW ZEALAND NATIVES’ ASSOCIATION. The local branch of 

the above association gave a ladies’ evening at the Choral Hall last 

evening…. Mr Rayner proved himself a versatile entertainer, and his 

stories, songs, and playing of the banjo were very entertaining indeed.16  

The celebrated barrister Mr AC Hanlon was in the chair. 

 

THE ‘SKETCHER.’ Mr F. R. Rayner published the ‘Sketcher’ (No. 12) 

this morning, and already the sale gives evidence that it will be, like the 

last, a thorough success. There are sixty very clever sketches of well-

known citizens in Mr Rayner’s happy style. He also introduces a novel 

competition, for which special prizes are offered, to fit phrenological 

charts to the right heads. This will cause the greatest amusement. Prizes 

abound; every page has some two or three competitions, and the sum of 

£18 10s is offered in prizes. The book is sold for sixpence, and is well 

worth the price charged, as it is well got up and beautifully printed. – 

[Advt.]17 
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Caricatures from the 1897 Sketcher, numbered for those who wished to enter the 
competition. 
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CHAPTER 9: THE NZ CRICKETERS & MISS MORRISON 1899 

 

ENTERTAINING THE NEW ZEALAND TEAM.  

Cricketers mustered in strong force at the Provincial Hotel on Saturday 

evening to meet the New Zealand team at a smoke concert tendered to 

them by the Carisbrook Club prior to their departure for Australia…. 

During, the evening songs were given…. Mr F. R. Rayner amused the 

company by singing, reciting, and story-telling….1 

Rayner had taken the opportunity of a visit by the NZ team to Dunedin to 

publish another issue of his Sketcher, which, however, carried precious little 

about the cricket. The Rayners were leaving too and the Star burbled, 

Mr Rayner, who is about to 

proceed to Europe to pursue his 

art studies, has just issued his 

Valedictory ‘Sketcher.’ The place 

of honor has been awarded to the 

New Zealand team of cricketers, 

and the artist has succeeded not 

only in presenting some capital 

sketches, but has collected a 

number of anecdotes that were 

supposed to be strictly entre nous. 
There are other amusing features 

of this number that must be seen to be appreciated. It’s sure to ‘catch 

on.’2 

But not all of the subjects of his 

sketches were thrilled, 

The action for libel threatened 

by Miss H. R. Morrison against 

Mr F. Rayner, in respect to a 

cartoon in ‘Rayner’s Farewell 

Sketcher,’ has, we learn, been 

settled out of court. Mr Rayner’s 

apology appears in the 

advertising columns of our 

present issue, and the offending 

sketch has been withdrawn from 

publication.3 
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Rayner’s sketch of Miss Morrison. 

 

This trouble over, Mr Rayner leaves Dunedin this week, and will 
probably make for Paris.4  

The ODT columnist ‘Civis‘ wrote a rather confused commentary,  

Mr Rayner, of ‘Sketcher’ notoriety, has been receiving a lesson in the 

ethics of caricature. He informs the public by advertisement, presumably 

at his own expense, that he tenders to Miss H. R. Morrison his ‘humble 

apologies’ for a ‘sketch and relative letterpress’ that he had published to 
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that lady’s annoyance – her ‘pain and worry,’ as he sympathetically puts 

it – and he announces that he ‘entirely withdraws the matter complained 

of.’ On the other hand Miss Morrison, I suppose, placated by this licking 

of the dust, entirely withdraws her threatened action for libel. I am 

inclined to regret it. For reasons purely aesthetic and ethical I should 

have preferred that Miss Morrison stood to her guns. A libel action, 

Morrison-versus-Rayner, on the criminal side of the court, with Mr 

J.F.M. Fraser as Crown prosecutor, would have been an interesting and 

instructive event. As it is Mr Rayner merely pays for his lesson and retires 

to digest it at his leisure. Though unpalatable let us hope that it may prove 

salutary. Caricature of politicians and other public men, as in ‘Punch‘ and 

his imitators, is one thing; caricature of private citizens and citizenesses, 

the misrepresenting of their phizes, the slandering of their lives by 

venomous innuendo, is another thing, and Mr Rayner will perhaps in the 

future be able to distinguish between them. Political caricature, as in 

‘Punch’ – or, let us say, as in Passing Notes – is a recognised form of 

political argument. Nobody is hurt; the victims themselves are believed 

to like it. Mr. Gladstone papered a room with caricatures of himself; and 

I daresay, that Sir Robert Stout, John McKenzie, and other New Zealand 

Celebrities to whom from time to time I have given my attention possess 

and cherish a copious anthology gathered from this column. The case is 

different when private persons, who seek no sort of publicity, are held up 

to ridicule. Also it is ill getting a living by making oneself disagreeable to 

other people. Henceforth this sort of thing will probably be rarer.   

                                                                                   CIVIS.5 

The Dunstan Times was mean spirited in its conservatism, 

Mr F. Raynor, or ‘the Sketcher,’ as he is better known, has published his 

final volume. There is nothing worthy of comment in this number. One 

picture of Miss Morrison naturally gave that lady great offence, and on 

being threatened with a libel action Mr Rayner wrote an abject apology 

to the lady in question, and issued a supplement to the ‘Sketcher’ 

illustrating his apology. I do not think anyone will regret the departure of 

Mr F. Rayner, for whilst it is allowable to ‘take off’ people in public 

positions, it seems not right that persons should be ridiculed.6 

Actually as well as running a boot shop in George St, Miss Morrison was 

Secretary of the Tailoresses’ Union and was involved in lobbying for the 

mayoral election in Dunedin in 1899.7 She was something more than a ‘private 

person’. Nonetheless, a mere woman and therefore in need of gallantry. 
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CHAPTER 10: PARIS, LONDON & PHIL MAY 1900 

 

In May 1899 Fred, Rhoda and two year old Trevor left Dunedin for Sydney. 

The cover of his ‘Farewell Sketcher’ depicted ‘Raynor and Kid’, carried in a 

boat called ‘Sketcher’, leaving the citizens of Dunedin dancing joyfully on the 

wharf. ‘The kid’ (Trevor) has a bottle of scotch tied around his neck and 

Rayner’s banjo on his back. The red-headed Rayner blows a kiss, his 

sketchbook is in his pocket, and they have a pot of red to paint the towns of 

Europe (see p.’). 

On 27 May the Rayners left Sydney on RMS Orizaba via the Suez and Naples 

to Marseilles, thence overland to Paris. 

 

Orizaba, State Library of Queensland, Public Domain, 
https://commons.wikimedia.org/w/index.php?curid=32632491 

 

 (From Our London Correspondent.) 

Mr and Mrs Rayner, of Christchurch, were… passengers by the Orizaba. 

They intend to settle down in Paris for some time.1 

Rayner wrote, 

And here we were in Paris, with glorious weather, helping to make the 

glitter and dazzle of this marvellous city all the brighter. For the first few 

days we were confused with its rush and strange feeling of the fulness and 

joy of life. The voyage to Marseilles from New Zealand had been such a 
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trying ordeal – so frightfully hot, and deadly monotonous, that the change 

seemed too good to be true. Here let me warn intending voyagers to bar 

the Indian Ocean and Red Sea in the months of June, July, and August. 

I have been unfortunate enough to sample them all, and the experience 

gives me a shudder whenever I think of it…. But, allons, once on terra 

cotta, and after the jolly trip overland to Paris, with its numerous little 

banquets…. At all the principal stations en route, no sooner had the train 

stopped than we ‘also’ found the nearest official, and anxiously asked, 

‘Kongbooaing der taung risterong, nooz eesseee!’ (How long here?) 

Anything over 20 minutes, and we rushed for the buffet, and revelled in 

Huîtres Portugaises, Coquilles St. Jacques, Macaroni a la Milanaise, Filet 

de Boeuf (good old stand-by), Pommes nouvelles Sautés, Eclairs, Café – 

Ah, bien! Dat vas Passing good. French cooks, you are the dandies of the 

Earth, and beat even our Chinky cookies. 

     We put up at the Hotel de Malte, on the Rue de Richelieu, a very 

central and first-class hostelry. The proprietor is a very good sort, and 

speaks English well. Our fine, big room cost 10 francs per night, and 

meals (extra), a la carte. We were quite close to the Louvre, Halles 

Centrales, Palais Royal (this is the place to get perfect dreams of dinners 

for the small sum of two and a-half, three, and four francs). It is the home 

of the price fixe restaurants. The choice is abundant. We always 

patronised (the people may have retired since in consequence) Catelain, 

Restaurant de Paris, 29 Galérie Montpensier, or Catalain Aine, 

Restaurant de Valois, 173 Galérie Valois. Wine is included in the fixed 

price, 2 francs 50 cents (or 2s); three minutes from Post Office, Notre 

Dame etc.  

(From Our London Correspondent.) 

Among the hurrying crowd in Fleet Street the other day I ran across Mr 

Fred Rayner, who has come Home for a period of study at the 

Westminster Art School.* ‘The Sketcher’ was looking none too well, and 

is, I understand, only just recovering from an illness which overtook him 

whilst homeward bound in the Orizaba, and reduced him to a mere 

skeleton by the time Marseille was reached. In addition to his studies at 

the Westminster institute, Mr Rayner is working a couple of days a week 

with Phil May. The latter, I am sorry to hear, is by no means in robust 

health; indeed, his friends express grave anxiety at his physical condition. 

                                                           
* The Westminster School of Art. HM Bateman described it in 1903 as ‘... arranged on four 

floors with galleries running round a big square courtyard, the whole being covered over 
with a big glass roof. Off the galleries were the various rooms which made up the school, 
the galleries themselves being filled with specimens of architecture which gave the whole 
place the air of a museum, which of course it was.’ 



73 

 

But his work does not appear to suffer, and the public’s appreciation of 

his inimitable sketches is so great that the artist has to work very hard to 

keep pace with the demands of editors. He has recently raised his prices 

by about 50 per cent., and now gets as much as £60 for a full page 

illustration.2 

(From Our London Correspondent.) 

Mr F. R. Rayner (sketcher) was in for a short chat yesterday. He is as 

chirpy as ever, in spite of a recent attack of influenza, still doing good 

work at the Slade School,† and still working with Mr Phil May, as well as 

making some original sketches in his spare time. He contemplates a brief 

visit to Paris, and hopes to return to the colony next May. He is sending 

to Major Robin‡ a collection of newspaper cuttings referring to the 

exploits of the New Zealanders, and an amusing sketch by Phil May, 

showing the gallant Major and his men, each taking cover behind a large 

stone.3 

Fred and Rhoda ‘bought two of these celebrated (Rover) bicycles on our arrival 

in the Old Country and rode them a great deal about England, Scotland and 

Wales‘.4 Rayner wrote an account of his European experiences in ‘Sketcher’ 

No. 14, published in February 1901, 

Once more the Editor, Artist, Business Manager, and, in fact, the whole 

Staff (in esse, F.R.R.) has much pleasure in sending a cheery greeting to 

their numerous readers, competitors, and the lucky subjects who have 

found their faces within the pages of ‘THE SKETCHER’. May like to be 

theirs beyond the dreams of Hartley and Riley shareholders, and may 

‘slumps’ and ‘duffers’ be unknown with their midst. Since ‘SKETCHER’ 

No. 13 was published the Artist has wandered some 40,000 miles, seen 

the Queen, had a whisky with Reeves, a bottle of champagne with the 

Lord Mayor, and a fourpenny dinner at Lipton’s Restaurant in the 

Commercial Road (at his own expense), just missed dining with H.R.H. 

the Prince of Wales by 24 hours (he occupied the same chair just the day 

before). Early in August I became a student at the University College, 

London. Professor Fredk. Brown is the head of a very clever staff. Sir 

E.J. Poynter P.R.A. is the Visitor. The Life Studio is the finest in London, 

and the models are selected by well-known artists, and include Spanish, 

French, and German girls. The whole system in the English schools 

seemed to me far in advance of the French classes that I visited, but 

almost every student took terms in some good French school as a finish. 

                                                           
† The University College of London’s celebrated Slade School of Fine Art. Aubrey Beardsley 

was an alumnus. 
‡ Major Alfred William Robin, commander of the 1st NZ Regiment in the South African war. 
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It was hard work all day in the Life Classes, the studio being heated up 

to a tremendously high 

temperature on account of the 

model, but still it was very 

interesting work, and I was sorry to 

give it up. I also joined the 

Westminster School. Professor 

Mouat Loudin, a very clever 

master, head of the staff. This is 

the oldest school in London. Built 

in the grounds of our National 

Cathedral, it has an atmosphere 

almost monastic. The great Hall is 

used as a museum of early English 

Abbey decoration, and the 

collection is priceless. I became a 

member of the Langham 

Sketching Club, All Souls Place, 

Regent Street, and I should 

recommend any artist going Home 

to do the same thing – it gives one 

a chance of seeing such men as 

Hassal, Cecil, Alsin, Frank Dadd, 

S.H. Sime, O. Eckhardt, Chas. 

Pears, and a host of other clever 

men at work. This was a delightful 

experience to me. The artists took 

turns to supply the model, and 

they managed to bring an exclusive 

class that would never be seen 

outside the private studios. The 

conversaziones held in the Club’s rooms were quite equal to the ‘Savage‘ 

nights. Charles Nicol, Odell, Santley, Jun., Arthur Roberts, and a crowd 

of professionals were regular performers. I have the honour to recite 

‘The Queensland Drought,’ and – they never asked me for another.5 

Mr Phil May. I was fortunate in seeing a great deal of the Prince of 

Caricaturists, and have to thank him for his good advice in sending me 

to the London University, his personal introduction to Professor Brown, 

the head of the Slade School, and numerous other kindly acts. 

May entertains a great deal, and his ‘Sunday Evenings’ are quite an 

institution. Anyone that is worth knowing in artistic or Bohemian circles, 

he knows, and they get a hearty welcome from him and his charming 
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wife. Like 

actors, I think 

artists lead lives 

full of incident 

and interest, 

therefore they 

have endless 

matter to 

discuss, and 

heaps of yarns 

to tell. I looked 

him up directly 

I arrived in 

London, and 

found him 

living at 

Havistock Hill, 

in a very pretty 

house, with a 

fine studio. The 

night before had been a dirty one for him. In search of subjects ‘down 

East’ he had, amongst other things, taken some whisky which did not 

agree with him ‘on the morrow.’ He sent out for fruit, and soon we had 

peaches, grapes, and pears, which we discussed, while I gave him news 

of his old paper, the Bulletin, to which he gave valued help from 1885 to 

1888. I was connected with it, on the business side, at the same time, and 

had had the pleasure of meeting May in Melbourne during Exhibition 

time. He was good enough to invite me up any Sunday night, and, best 

of all, he suggested I should work with him at his own models, which I 

did. It was with a feeling of great excitement that I answered the above 

laconic invitation, not only because the evening would be a great treat, 

but at the chance of working under his guidance, and with his models. It 

was very interesting to meet the latter, and recognise in them lots of 

figures which appear in his sketches, for, strange as it sounds, even with 

his great ability he still uses models for nearly all his work. ‘Go to Nature,’ 

he remarked, ‘and you will improve; depend on your memory, and you 

become chronic and useless.’ He gave me several instances of such 

backsliding – Hal. Ludlow, to wit – who at one time drew £25 per week 

for his careful work, but at present does not receive a quarter that sum 

for his drawings, which appear in different papers, and are all of a 

sameness – stereotyped and inartistic. They insisted that to draw the 

figure correctly one must study anatomy and he let me Thompson’s 
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work. I at once started 

with the skeleton at the 

Slade. We called him 

‘Mr Smith, of London.’ 

There were such heaps 

of Smiths about that we 

felt it was a toss-up 

between that name or 

Brown, and we preferred 

Smith. When I left, I felt 

like leaving an old friend 

and was quite touched 

when I said goodbye to 

him. Good old Smith! 

…. 

May uses spectacles 

to work with, and one 

day I went with her to the 

world renowned 

specialist, __________. 

after seeing May, he 

examined my eyes, and 

the glasses which our 

Dunedin specialist had 

prescribed for me some 

twelve months before.§ 

he could suggest no 

alteration on the Doctor’s treatment, remarking that they were ‘eminently 

suited for the peculiar weakness in my sight.’ He seemed to labour under 

a delusion that the ‘constant sunshine must be very trying to the eyes New 

Zealand.’ I agreed; but since my return the drawback (?) Has been 

removed, the obliging son only showing out once or twice, and then 

simply through an accident to the heavy rain clouds suddenly passing, 

which they soon rectified. Oh! Dunedin; I’m getting quite web-footed.6  

Phil May predicted his appearance in old age and the image was placed on the 

title page of his 1904 Phil May in Australia (‘That’s me when I’m old’) but he 

had died of tuberculosis in 1903 and the book would be published 

posthumously. His effect in Fred Rayner’s and David Low’s drawing styles was 

profound. 

                                                           
§ Probably the eye specialist Dr TM Hocken. 
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Rayner spent some pages of 

Sketcher No. 14 reviewing his 

artistic and social experiences in 

Paris, (that ‘marvellous city’) at the 

Exposition Universelle between 

April and November 1900. The 

fashion was art nouveau – and he 

illustrated the issue with alluring 

sketches and prose. 

How we rushed about the first 

few days. Notre Dame, the 

Morgue, Panthéon, 

Luxembourg, Tomb of 

Napoleon were taken, raved or 

shuddered over in turns. Once 

through with the lions, it was 

good fun to take omnibus rides 

upon the different lines. This 

always proved a source of joy. 

Parisians live out of doors, and 

you can see all that is going on 

in the café. Davidson, who has 

a studio on the Rue Mareadel, and also works at the Langham when in 

London, suggested that I should take a round with him, and I, in all 

innocence, said, ‘It would me delight.’ So after a Palais dinner, we 

crossed to the Rue St. Martin, and scrambled up the primitive ladder on 

to the impériale of a Montmartre ’bus. Through lively crowded streets 

we crawled up to the great hill of Paris. The ’bus top about level with the 

second-storey windows, gives a vision of the Parisian ménage in all its 

freedom and vitality. The windows are open, and the tables are spread 

near. It is very funny – so much love with the meals. I smile!! I blush! 

Whoop! Le Moulin de la Galette is our first place, and at last we arrive, 

and pay to Maman our fifty centimes (five pence). This admits us. A short 

run uphill, and we were in the great ball-room. What a brilliant scene of 

light and the life. The floor is covered with dancers; the girls were making 

a generous display of graceful anatomy. A large band at the farther end 

of the room was the vortex of the din. The girls were hatless. This is the 

rendezvous for the humble workers of the city, mostly shop girls, 

blanchisseuses,
**

 and the like – the class that Steinlen loves to draw, and 

which we have become familiar with through the pages of The Studio, 

                                                           
** Washerwomen. 

‘That’s me when old’—Phil May 
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that beautiful and most artistic 

magazine. The girls all were of that 

chic and petite order, so peculiar to 

certain classes of Parisian women; 

they looked so small, and yet they 

were fully developed young women. 

They were dressed plainly, wearing 

black or coloured skirts and blouses. 

But, ah! And here the 

unapproachable instinct and skill of 

the French woman shows itself –  

there, in just the right place, was a 

dainty bow, or ribbon, that worked 

miracles of grace and style…. One girl 

asked where we artists? ‘Yes,’ said D. 

‘Do you want a model?’ Again, ‘Yes.’ 

‘What do you pay?’ ‘One franc and 

hour (10d.).’ In a few moments we 

were besieged with all sorts and sizes 

of girls who were anxious to pose – it 

was evidently a fortune. What would 

some of our artists only give to have 

such a choice. We stayed to see the 

capers, noise, and fun, so different 

from anything else, so very French. 

Davidson took Rayner to a number of 

captivating bars and clubs, before they 

stopped at the Moulin Rouge,  

The Moulin Rouge looked very 

pretty from the outside. It is built like a 

windmill. On the arms of the fans 

numerous red lights are suspended, and as they revolve it looks most 

fantastic. Situated on the hill in the Montmartre quarter of Paris, you can 

see it a long way off. A sort of café concert fills up the bill until midnight, 

and then the paid dancers come on and dance in the great Hall. We sat 

‘The Frenchwomen had a charming 
manner of holding their dresses out of 
the dust and dirt. The skirt was held in 
both hands, and in pretty folds was pulled 
tightly over the hips.’ Ah, yes indeed. 
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down to have a quiet 

drink, when a lady with a 

lovely chemical 

complexion asked me to 

drink with her. ‘I do not 

speak French,’ I replied. 

‘Perhaps you understand 

this, then,’ she remarked, 

and finished my wine…. 

 

 

 

 

 

 

 

 

 

 

‘Perhaps you understand 
this, then,’ she remarked, 
and finished my wine…. 

 

 

 

 

 

 

 

 

‘… could she strike a 
somewhat more artistic 
pose—with less figure in 
it’?  
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He sketched in Colombo on the way home (as had Phil May a year earlier),7 

and when he came back to Dunedin his drawings were bolder, more assured, 

economic in line. He had learned a lot. The Star reviewer thought so too, 

THE ‘SKETCHER.’ The artistic merit of sketches and matter in 

‘Sketcher’ No. 14 is far in advance of any previous issue, and will certainly 

help the reputation of the artist and editor (Mr F. R. Rayner). Sketches 

of well-known citizens, cartoons, competitions, fill some thirty-two pages. 

The artist’s experience in London and Paris, profusely illustrated, make 

some lively reading. Mr Rayner had the good fortune to work with Mr 

Phil May, and he fills four pages with reminiscences of the ‘prince of 

caricaturists.’ We congratulate the artist on his book, which is sold for 

six-pence, and is well worth double that price.8 

The sketches ‘Round the Cafes and Exhibition’ are most amusing. The 

sketches are well printed and the publication will no doubt obtain a ready 

sale.9  
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CHAPTER 11: HIS BEST WORK 1901–1906 

 

The Rayners were back in 

Dunedin – his Sketcher No. 14 

was published in February and 

in July he was again doing 

charity work, 

The full programme for the 

Carisbrook ground 

improvement entertainment 

will be found in our 

advertising columns. In 

addition to the various 

athletic clubs, the Dunedin 

Savage Club are giving their 

patronage and assistance. 

With regard to Mr Rayner’s 

item, that gentleman is 

unfortunately very unwell at 

present, and there is a 

possibility of his not being 

able to perform, but he will do it if he is at all well enough.1  

The members of the Dunedin Savage Club will give their annual ladies’ 

evening in St. Matthew’s schoolroom on Thursday, September 20. The 

programme will be one of the best given by the club…. items will be given 

by… Mr Rayner.2  

Mr Rayner told his few stories in a very amusing and racy manner, and 

gave several wonderful lightning sketches, to better explain his meaning.3 

An enjoyable musical programme was gone through, items being 

contributed by Messrs… F. Rayner.4 

In January 1901 Rayner was among those listed as offering to billet visiting 

Imperial troops on their way to South Africa.5  

Sketcher No. 14 also demonstrated that Rayner had caught up with what was 

happening in Dunedin; Italian violinist Raffaello Squarise had attempted 

unsuccessfully to produce opera in Dunedin and Rayner showed him some 

sympathy in a masterly, boldly delineated cartoon.6 Rayner threw in a cartoon 

of a man in Scottish costume playing the bagpipes. 
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Raffaelo Squarise commiserates with himself  
over the failure of his opera ‘Fabian’ in Dunedin. 

 

 

In June Prince George, Duke of Cornwall and York, second son of Edward VII 

and Queen Alexandra, arrived with the Duchess. Rayner published The 
Sketcher Souvenir of the Royal Visit to Dunedin, June 25th, 26th, 27th, 1901: 
a Collection of Specially-taken Photographs and Numerous Sketches. Dunedin: 

J Wilkie & Co. A sketch of Rayner himself with a camera suggests he did indeed 

take the photographs. 
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The Sketcher Souvenir of the Royal Visit, Rayner prone with camera 
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King Dick Seddon and the future King George V. 

This would be the first of Rayner’s many tilts at Seddon, whom he regarded as a 
pompous ass who betrayed his constituents 
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‘THREE LITTLE MAIDS FROM A POOL’ 

‘The Duke was very much amused with a diving performance  
given by three saucy Maori Naiads’ 
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‘The effect of the Tour on Dick’ – ’Sorry my page is not wider – F.R.R.’ 
Rayner overflowed Seddon’s ample paunch onto the preceding page. 

 

A concert was given in St. Hilda’s Collegiate School last evening in aid of 

the Homes for Destitute Children under the care of the Sisters of the 

Church in England…. Mr F. Rayner held the audience in a constant 

bubble of laughter for some time with his humorous remarks, yarns, and 
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banjo songs, and he was recalled twice. There is much native humor in 

Mr Rayner.7 

Wise’s Directory for 1902 gave his address as Crawford St Dunedin. 

INSTITUTE OF JOURNALISTS. The annual meeting of the Dunedin 

branch…. The following new members had been elected during the 

year… F. R. Rayner.8 

He ‘gave some clever lightning sketches‘ at a Garrick Club function at the 

Garrison Hall in May, to farewell comedian Donald MacLean9 and sang in a 

performance of ‘Cinderella’ at the Choral Hall in aid of the Ministering 

Children’s League.10  

In April 1902 Rayner published The Sketcher: a Quarterly Collection of 
Sketches, Political and Social; Fifty Sketches of Well Known Citizens. No.15. 
It began with a banner showing a girl with money behind her, being offered a 

bag of cash by the Sketcher in harlequin gear, banjo on his back, the mask of 

the real Fred Rayner hung up on a rail – or is she trying to balance money and 

man? is this about his marriage? 

 

 

There is some assured work in this Sketcher No. 15, showing the benefit of 

Rayner’s study in Europe. 
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      Self-portraits from Sketcher No. 15.    JF Arnold MHR for Dunedin City. 
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Robert Chisholm JP, elected Mayor of Dunedin in 1889. 

 

In June 1902 came George V’s coronation and Premier Seddon represented 

New Zealand in London. Rayner published The Sketcher’s Coronation 
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Cartoons, the title page showing the frantic artist rushing to complete the 

booklet, a task done in five days. 

 

Self portrait from the title page of The Sketcher’s Coronation Cartoons. 
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‘The PREMIER has the honour of taking HER MOST GRACIOUS MAJESTY into the Banquet 
(and He did it Royally) !’ 
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Britannia welcomes Seddon: ‘We’re proud of you Dick!’ 
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Britannia farewells Seddon; 

John Bull to Britannia: ‘Well, mother, what do you think of our youngest now?’ 
Britannia: ‘Ah! John, he’s too much like his Father to be anything but the BEST.’ 
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Seddon, the great manipulator, played his puppets in London 
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In November 1902 Rayner 

drew a political cartoon for 

south Otago’s ‘The Flag of 

Freedom’ published by 

theBruce Herald,11 but now 

lost. 

The 1903 Stone’s Directory 

had him at 1 Crawford St 

Dunedin; private residence 36 

Dowling St (the Shades Hotel); the 1904 at 1 Crawford St; the 1905–6 

‘proprietor of the Sketcher,’ 43 Manor Place. The 1905–6 electoral roll had 

Fred (‘artist’) and Rhoda (‘married’) both at 43 Manor Place (now the site of 

the Masonic Centre). 

Also in 1902 came The Sketcher: a Quarterly Collection of Sketches, Political 
and Social; Fifty Sketches of Well Known Citizens (no. 15) and in November 

the Sketcher election numbers (16 and 17). Prohibition was the talk of the 

country, and a referendum was held with the general election. Rayner was 

having none of it, 

Futility of Prohibitive Laws 

The whole history of prohibitive and restrictive legislation has been a 

history of failure, corruption, demoralisation, and hypocrisy. There is no 

instance of good having resulted, nothing to show that drunkenness has 

been abolished, or in any way mitigated. The only definite results have 

been an unjust and purposeless distribution of trade, a vexatious 

curtailment of private liberty, the bitterness of sectional strife, and the 

discrediting of temperance, as a principle, in the eyes of people who 

strongly sympathise with temperance in its genuine sense. You cannot 

cure drunkenness by legislation, you cannot minimise drunkenness by 

legislation, unless it be special legislation which would deal with the 

drunkard himself and allow sober people to use their discretion as to 

what they drink, and as to when and where they may choose to drink. 

Restrictive laws as to liquor are not new – they are centuries old; 

legislative experiments have been tried over and over again, always with 

the same logical and inevitable result – conspicuous failure. 

His cartoon showed the public as an ass, following a notice promising a long 

blissful life under prohibition, ridden by a man and a woman. She remarks, ‘He 

seems to be going very nicely, doesn’t he?’ He replies, ‘Yes, but wait till he’s 

thirsty.’ She: ‘Oh, what will he do then?’ He: ‘Buck like blazes! and send us 

Base over Apex!’ to which the Sketcher adds, ‘Why, certainly’. 
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The next issue carried a cartoon by Andrew Kennaway Henderson, ‘The 

anatomy of a prohibitionist’s head,’ cruel and to the point: the devil controlling 

the prohibitionist’s tongue and ‘keeping it incessantly moving’. 
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Henderson sketched the sketcher, 

 

The Star carried a letter from Rayner, 

With ‘The Sketcher,’ No. 17, appeared a promise by the proprietor to 

present to each of the successful candidates for Dunedin City a suit of 
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‘Standard’ brand clothing. Mr F. Rayner has invited the three successful 

gentlemen to take advantage of his offer on Monday next. The public will 

be in a state of suppressed excitement until they see the members in 

stylish garb arrayed, and it is to be hoped they will wear the suits on the 

block before leaving for the Empire City this month. Copy of memo.; – 

Dear sir, – Being now prepared and anxious to redeem my promise of a 

suit of ‘Standard Brand’ clothing to each of the successful Dunedin 

candidates for parliamentary honors, I shall be pleased if you would call 

at the ‘Sketcher’ office, No. 18 N.Z. Insurance Co.’s Buildings, on 

Monday afternoon next, at three o’clock, to be measured, and to select 

for yourself material for a first-class suit of the wellknown ‘Standard 

Brand’ clothing. Your prompt attention will oblige.  

                           – Yours sincerely, Fred. R. Rayner. – [Advt.]12 

In 1903 too, Rayner decided to appeal to Dunedin’s Scottish roots with 

Sketcher, caricatures, cartoons & ten guinea prizes / drawn & painted by 
MacRayner, the hielan artist.  

 

 

 

Molly was born that year. 

Rayner wrote, ‘For a fine, 

fluent, picturesque study of 

sturdy English, (readers) 

should hear me any 

morning about 2.30 a.m. It 

would be a lesson in their 

mother tongue that would 

astonish….’ 

 

 

 

 

The cover showed Rayner in Highland gear and used three colours on white; 

four of the cartoons used red and black on white (see colour pages). Rayner was 

at his peak here: bold economical caricatures of prominent people, wickedly 

clever political cartoons, many directed accurately at Premier Seddon.  
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Seddon as Goliath. ‘The Israelites of old never wished more devoutly than we do,  
that he shall find a weak spot in his armour and finish him….’ 
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Clear, bold, simple lines, but there is nothing ingenuous here:  
we may not now recognise these men, but we can read them. 
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Premier Seddon and deputy Ward assess the shaken and amputated electorate: Seddon has 
some voters in a barrow, some in the bag and more in his pocket; English and Scots look on.  

Seddon to Ward: ‘Anything left on, Joe?’  
Ward: ‘Very little for me, and nothing for you.’  

Rayner’s cartoon is like a medieval woodcut, simple and direct; a masterpiece. 
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The Star reported in October 1903 that the through train passengers from 

Dunedin for the north included Mr and Mrs F. R. Raynor. They were off to 

Christchurch, 

WANTED To Sublet, for month or longer. Sitting and 
Bedrooms, with Board. Apply F. Rayner, 57 Cargill street.13 

They were back in April 1904 and Rayner performed before the Governor 
General, Lord Ranfurly, at a conversazione, the Evening Star reporting, 

Mr Rayner made a number of lightning sketches, which created some 

amusement, and earned for the sketcher loud applause.14  

By now there were three children and the Rayners sought a bigger house, 

WANTED, 6 or 7-roomed House; sunny and central. 
Particulars to F. R. Rayner, ‘Sketcher’ Office.15 

In the winter he published Sketcher’s Cartoons, Caricatures, & Photos: the 
British Football Team. Britain v Otago & Southland (see Chapter 13). 

He directed an event in aid of Gertie Campion, New Zealand light operatic 

performer, who was destitute in South Africa where her pulmonary tuberculosis 

had forced her into hospital. 

Gertie Campion Benefit Carnival…. An open-air concert programme was 

contributed by a band of performers, including Messrs F. R. Raynor 

(director), B. Buckley. P. James, J. McConnell, C. R. Andrews, and F. 

Blandford, and Mr Stoffes’s 

string band contributed the 

accompaniments. Afternoon tea 

was provided under the grand 

stand, and various side shows, 

such as ‘the freak tent,’ ‘the 

Japanese and Russian wrestlers,’ 

‘Lady Godiva and Peeping 

Tom,’ etc., were conducted in 

marquees.16 

 

Again, Joan helped with the 

advertising. 



108 

 

 

‘The Sketcher’, 1905: by James Fraser Scott 1877–1932. 
‘A good example of his vigorous technique and clever drawing’, Rayner wrote. 
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The May 1905 Sketcher was No. 20 and Rayner used his two eldest children 

and his wife in photographs for advertisers.  

No. 21 was the Election number, published in November; the ODT said, 

THE SKETCHER. Mr F. R. Rayner, the well-known caricaturist, has 

just published another number of his Sketcher. The number is of special 

interest, apart from its artistic and educational value, by reason of the fact 

that it marks the twenty-first appearance of this popular publication, and 

has primary reference to the general election. In his work as a cartoonist 

Mr Rayner continues to show steady improvement. Some of the cartoons 

in this number are without doubt of high excellence in their kind. Among 

these the striking series ‘A Seddon Oration’ merits special notice. Mr 

Rayner has studied the gesture and idiosyncrasies of Mr Seddon to some 

purpose, and these sketches are telling in effect, and almost pathetic in 

fidelity. A note of praise is also due to the expression on Mr Barclay’s 

face in another of the cartoons. Mr Rayner has generally depended rather 

on his pictures than on his letterpress, but the literary contributions to 

this number are able and vigorous. The Sketcher is, as usual, vigorously 

Oppositionist in its sympathies and tendency.17 

  

 

 

 

 

 

 

 

Thugs: Richard 
Seddon and 
deputy Joseph 
Ward wait,  
bike chain and 
club in hands, for 
the Sketcher: 
‘Keep close, Joe, 
and he won’t see 
us! Then biff ’im!!’ 
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The centre of excitement on election night promises to be at the foot of 

Dowling street, where the result of the polling for Dunedin Central will 

be announced. Arrangements have been made, as usual, by this office to 

display the returns as they come to hand, while an additional attraction 

will be found in a series of ‘lightning‘ sketches a la Cruikshank, which Mr 

Fred. R. Rayner (The Sketcher) will display on a huge screen opposite 

the Garrison Hall.18 

 

 

 

Rayner showed Seddon no mercy: ‘A SEDDONISM! appropriate all the important Portfolios for 
yourself, and take care you also virtually sway the remainder. Whatever happens, BE BOSS!’ 
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Eric Olssen declared the following sketches ‘a brilliant series of caricatures of 

Seddon‘ in his brief essay on Rayner.19 

 

Left to right, upper row: ‘He makes a jocular opening,’ ‘He drops a few tears,’ ‘He is 
introduced by the mayor;’ lower row: ‘Hi won’t ’ave my Family hinterfered with!’ ‘Hi ham a 

poor man,’ ‘He makes a triumphant exit’. ‘Mr Rayner has studied the gesture and 
idiosyncrasies of Mr Seddon to some purpose, and these sketches are telling in effect, and 

almost pathetic in fidelity.’  

We might now recognise something of the hammed-up géant crudeness  
of Gerard Dupardieu here. 
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The Political Reform League sifts Seddon through public opinion and look what comes out. 
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‘Barclay’s expression when he sees the Result of the Poll!’ 

In the event Rayner was wrong in his prediction  
and Alfred Richard Barclay won in the Dunedin North electorate. 
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CHAPTER 12: DAVID LOW, THE CHRISTCHURCH EXHIBITION 1906  

AND WELLINGTON 

 

‘Mr and Mrs F.R. Raynor’ were passengers from Dunedin for the North, the 

Otago Daily Times of 23 February 1906 told its readers and Rayner did 

lightning sketches at the Christchurch Savage Club Ladies Night in August,1 but 

they were in the garden city for the great Exhibition. 

The New Zealand International Exhibition would open on 1 November 1906 

in Hagley Park. Nearly two million people visited the exhibition in the next few 

months. It was too good an opportunity for an entrepreneur to miss, even 

though Rayner’s favourite target, Richard John Seddon (the Exhibition had 

been his pet project) had died on 10 June of that year.  

There would be an authentic pa; the Lyttelton Times reported in October, 

THE MAORI PA. The Maori pa has reached a stage when it might well 

be subjected to public view. That is to say, it is as like an old-time pa as it 

will ever be. There are many things to be done in it, but they are of minor 

importance, and some of them will probably be attended to after the 

Exhibition is open. Mr Hamilton is in Auckland making arrangements 

for transporting the large war canoe. The little stranger who arrived at the 

pa on Monday is the principal topic of conversation in the village. There 

is much discussion in regard to the name that shall be given her. Several 

names have been suggested, and the one most favoured by the Maoris is 

Ekipihana (Exhibition). It is felt that this name will link the new arrival 

throughout her life with the undertaking which brought her parents to 

Christchurch. On the Maori tongue the word is very euphonious, and 

the Maoris think that it sounds very well. They have decided to take no 

steps in this direction, however, until Mr F. R. Raynor, who started the 

fund for the child, is consulted. They will give him the privilege of 

selecting a name, and his decision will be final.2  

This referred to a birth at the pa, 

A stranger, who has been expected for some time, arrived at the Maori 

pa at ten o’clock yesterday morning. The event has caused a good deal 

of jubilation among the Maoris. It is a little girl who has the honour of 

being the first child born in the pa. She is a member of the Arawa tribe, 

her father, Rangawhenua Eparaima (Abraham), and his wife being 

Rotorua Maoris. Both the mother and the child are getting on very well. 

A fund, which was established for her benefit some time ago, will be 

handed to her parents.3 
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Bishop Julius baptised the baby Arai-Te-Uru and Rayner was clearly moved, 

writing his verse with some emotion, 

 

The Christening at the Pa 

Within the precincts of the Pa 

Where Maggie and the Maoris are 

In vestures fitting stood his Grace 

A smile benignant on his face 

     His eyes with fervour glistening. 

The kid screwed up its little lashes 

Beneath the shower of holy splashes,  

     The raptured angels listening 

Acclaiming one more dusky soul 

Saved from the nether pit of coal  

Wrote ARAI-TE-URU on the roll –   

     It WAS a lovely christening ! 

 

 

Rayner was hard at work producing The exhibition sketcher: a weekly paper of 
social news, personal portraits, kind, kurteous karicatures [i.e. courteous 
caricatures]. It was the first time he had used cartoonists (other than brother 

Trevor) in one of his publications – until now he really had been ‘the Editor, 

Artist, Business Manager, and, in fact, the whole Staff’ – and they would be 

needed for a weekly Sketcher. 

The Wanganui Chronicle had a foretaste in October 1906, 

We have received a copy of the first number of ‘The Exhibition 

Sketcher,’ a brightly written and humourously illustrated paper, which is 

to be published weekly during the currency of the New Zealand 

International Exhibition. It is to be ‘a weekly paper of social news, 

personal portraits, kind, kurteous karicatures,’…. Let us hope that ‘The 

Sketcher’s’ brief life will be a merry one.4 

A copy of the first number of the ‘Exhibition Sketcher,’ published in 

Christchurch, has come to hand. It is well illustrated with pictures of the 

buildings of the big show, and the various attractions connected 

therewith. In addition there are numerous humorous sketches of those 

who are controlling the arrangements and of incidents relating to the 

exhibition. The artists include F. R. Rayner, W. A. Bowring, L. H. 

Booth, J. Shaw, F. R. McIntyre, and M. Hurst, and their work in the first 

number is of a high order The ‘Sketcher’ is brightly written, and should 
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prove an interesting record of New Zealand’s great International 

Exhibition. It is published at threepence per copy.5 

Mr Fred Rayner sends us a copy of the first number of the ‘Exhibition 

Sketcher,’ which will be published weekly during the currency of the New 

Zealand Exhibition. As usual, there are many laughable and 

characteristic sketches of men who are known, or who wish to be known, 

or who would prefer not to be known. Mr Rayner’s enterprise will 

doubtless be practically appreciated by the crowd. We wish the venture 

every success.6 

 

Wise’s Directory for 1907 gave his business address as Hereford St and private 

residence as New Brighton. Rayner would publish 24 issues of the Exhibition 
Sketcher, each 16 or 20 pages, monochrome or two colour.  

In Christchurch too, Rayner met a boy who would become New Zealand’s most 

celebrated cartoonist. David Low wrote, much later, 

It was in 1907 that I had just fluffed my matriculation examination. As 

consolation I now had a thundering piece of luck. A spurt of local 

enterprise called forth by the holding of an international exhibition at 

Christchurch in that year included the publication of a skittish new 

weekly, the Sketcher. Fred Rayner, the proprietor, was a caricaturist 

himself, the first real caricaturist I had met. In the academic sense he 

could not draw, but his portraits were penetrating and intimate because 

he had that rare thing, a sense of individual character and, even rarer, the 

wit and confidence to represent it freely in line without troubling about 

technical shortcomings. I was waiting with my brown-paper parcel of 

drawings of local celebrities when he opened his office. He took me on 

at two pounds a week. But what I gained watching him taking notes 

behind a newspaper in the street and working them later into caricature 

portraits was more precious than rubies.  
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Wide and wider fling the gate, Hurry up and buy a ticket,  
 Who will aid may enter.  Strife must end and war be done,  
       Teacher, artist, man of State,  Pay your shilling at the wicket,  
 Artisan, inventor.   Blow the horn and bang the drum. 

Rayner’s Exhibition cartoon, with Premier Joseph Ward on cymbals, other dignitaries backing 
him and an inspirational verse from the Ode for the Exhibition by Johannes C. Anderson 

(Press  31 March 1906  Page 7) and an irreverent verse by Rayner. 

     ‘Cathedral Square was the Piccadilly Circus of Christchurch. If one 

stood long enough everybody in the local world passed by. It was an 

excellent observation ground. My maestro, with his red hair, sharp pink 

nose, twinkling blue eyes bespectacled and shaded by a rakishly worn 

straw hat, took full advantage of it, lurking, shadowing and making secret 

notes. At his elbow I lurked too, fascinated.  

     ‘”Haven’t quite got his mouth, my boy,” he would say, screwing a 

critical nose at my attempt on the back of an envelope to catch some nob 

waiting for his tram a couple of yards away. “That fellow’s all in his 

mouth. Now just watch it. Watch the way it opens and shuts.” So saying 
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he would calmly walk over and politely request the subject to direct him 

to the next street or to give him a light for his cigarette, while I stood by 

studying jaw-action.  

     ‘That kind of direct examination greatly improved my judgment of 

essentials. So character may reside in a boot, an ear could be the man. 

The difference between good work and trash in the caricature of 

personality became clearer. 

I learned to scorn the so-

called likenesses taken from 

photographs, both the 

wooden or polite kind and 

the aimlessly distorted funny 

kind, and to appreciate the 

art that lay in the synthesis 

and emphasis of truth 

perceived in the living 

person.  

     ‘The Sketcher ended and 

Rayner departed, leaving me 

with enough local reputation 

to justify, almost 

immediately, a return to the 

Spectator now to a full-time 

job as its political cartoonist, 

no longer a reserve junior.’ 7 

It must have been 1906, for 

there was a Low cartoon in the 

first number of the Exhibition 
Sketcher.  

David Low’s caricature,  
the Exhibition Sketcher No.1, 1 November 1906. 

 

The Exhibition Sketcher was highly successful. The cover of the Christmas 

edition (20 December 1906) showed Santa holding a staff with the heads of six 

different artists and a writer tied on as decorations, along with the ditty, 

Lo! here I am, all jest and laugh  

     With something new to ketch yer!  

My choicest gift for you – the staff  

     Of Rayner’s merry ‘Sketcher!’ 
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The artists were Rayner, Raymond McIntyre, Booth, Bowring, Hurst and a 

boyish Low (see colour pages).  

There is a pleasing footnote to this. Rayner’s daughter Molly, married to John 

Warwick, wrote from London during the blitz and was reported in the 

Auckland Star of 5 March 1942, 

Mollie and John recently met David Low who recalled that Frederick 

Rayner, Mollie’s father, gave him one of his first jobs in Christchurch, 

and described Mr. Rayner as one of the finest natural caricaturists he had 

ever met. Mr. Rayner was then running a little paper called The Sketcher, 

and when Low’s father showed him some of David’s drawings, he 

immediately commissioned the youth artist, then a shy lad of 14, for a 

series of sketches. Low gave Mollie a copy of his latest book of 

caricatures, gracefully inscribed to her father with a sketch of Mr. Rayner 

in a straw boater, and Mr. Rayner received it in Sydney the other day. 

(Rayner was 84 in 1942). 

 

 

 

 

 

 

 

 

 

 

 

 

 

Caricature of Tom Pollard, Director of 
Entertainments for the Exhibition, 
by FR Rayner, Exhibition Sketcher. 
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Caricature of ‘Mr Cook‘ by David Low, Exhibition Sketcher.  
Cook was manager of the Hermitage. 
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Caricature of Raymond McIntyre by LH Booth, from Exhibition Sketcher. 

 

Even though Rayner listed the rather celebrated McIntyre prominently among 

the artists for the Exhibition Sketcher, no signed drawings by him were 

published in it. There is, however, an unattributed print rather in McIntyre’s 

style, advertising ‘Dunlop rubber heels‘. Perhaps Rayner was using some 

licence. 
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Print for ‘Dunlop rubber heels’, 
possibly by Raymond McIntyre. 



124 

 

 

Caricature of Sydney Lough Thompson by Booth, Exhibition Sketcher. 
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Johannes Anderson’s Exhibition Ode had had the temerity to exhort New 

Zealand painters to depict scenes from Maori mythology, in the way English 

artists had treated Greek gods and goddesses. Rayner, stunned at such 

foolishness, penned some doggerel and signed it ‘Tenny’s Son’: 

I will tell you Maori Tales,  

Who will paint may listen!  

Thompson, Mac., and Menzies too,  

Walsh and Booth and Bartley!   

Wide and wider fling the gate!  

Artist Johannes cries welcome! 

 

The Canterbury artists (right to left McIntyre, Thompson, RMS?, WM Gibb) line up to take 
lessons from Johannes Anderson on depicting legendary Maori figures as Greek deities  

 

Midapril 1907 was the end of the Exhibition and of The Exhibition Sketcher. 
Rayner wrote in the last (24

th

) number, 

THE closing of the exhibition brings to an end THE EXHIBITION 

SKETCHER, but our hosts of friends will be delighted to know that THE 

SKETCHER will still be continued in a new form – monthly. This paper 

has been an undoubted success. It has the largest street sale of any paper 
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in N.Z., and forty agents use their persuasive powers to push its sale. It 

has a personal note all its own, and the ripple of kind, kurteous 

karicatures is keenly appreciated in every class of society.8 

He had used every device he knew – cartoons, caricatures, competitions, 

advertisements – and because many of the buyers were visitors to the Exhibition 

he could repeat some of the photographs and caricatures. Before Rayner 

departed from Christchurch he was the subject of some speculation, 

In reference to a paragraph which appeared in ‘The Press’ yesterday, we 

find that the statement that the ‘Exhibition Sketcher’ is to be discontinued 

is incorrect. It is to be published by Mr Rayner in future as a monthly 

paper.9 

The new Sketcher would also be published in Christchurch – four issues at a 

penny each in May, June, July and August. Not all the cartoons were signed and 

Rayner’s style was often similar to Low’s and Booth’s, so it is difficult to attribute 

them all with certainty. Many were re-used from the Exhibition Sketcher. 

Furthermore, 

Christchurch Truth understands that the New Zealand Times Co. has 

sold the ‘New Zealand Mail‘ to Mr Wardwell and Mr F. R. Rayner, of 

‘Sketcher’ fame, who intend to carry it on as a live weekly paper.10 

That was correct and the New Zealand Times told its readers, 

THE New Zealand Times Company has sold its interest in the ‘New 

Zealand Mail‘ to Messrs. Wardell and Rayner; who, under the style of 

the New Zealand Mail Ltd., will execute all existing contracts for 

advertising and for the supply of the paper.  

The ‘New Zealand Mail‘ thus comes under entirely new management, 

and will be controlled and directed exclusively by the Proprietors and 

their responsible staff. 

There is a strong demand in Wellington for a weekly illustrated paper 

with an independent policy and individual force, a paper written by its 

own staff in accordance with its own ideals and opinions. To meet this 

demand ‘The New Zealand Mail‘ will be completely re-cast and 

reconstructed, generally improved and modernised. The Proprietors 

have engaged an able staff of artists and literary workers, which will be 

concerned solely in the production of the ‘New Zealand Mail.’ Specialists 

will deal with various important interests in regular special pages and 

sections. Members of the staff will touch lightly on the serious and the 

humorous aspects of life in the capital, in the various cities and towns of 

the Colony and in the great outer world.  
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From the June 1907 Sketcher – text by Rayner, sketches unsigned, but all, or very similar,  
had appeared in the Exhibition Sketcher by different artists. 

 

In its illustrations the new ‘Mail’ will excel anything of the kind hitherto 

produced in New Zealand. Black-and-white work will be made a 

prominent feature. The artists engaged, who will work under the 

direction of Mr. Fred R. Rayner, will include Messrs. L. H. Booth, Fred. 

Booty (both well-known artistic contributors to the Sydney ‘Bulletin‘), 

and Mr. David Low, a rising New Zealand artist. Each week, sketches 

and cartoons by these gentlemen will be reproduced in the best style. 
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The ‘Mail’ will make a wide appeal to multifarious interests. There 

will be special pages for the ladies; special pages dealing with 

volunteering; special pages dealing with the religious outlook. In all such 

matters, the ‘Mail’ is in a position to obtain at first hand items of news 

and information of interest to readers in every part of the Colony. This 

is especially the case with regard to all matters connected with the 

Volunteering and Rifle Club movement.  

The ‘Mail’ will take every opportunity to give special prominence to the 

work of New Zealand writers, the Proprietors desiring to offer the utmost 

encouragement to our national impulses on the side of literature and art. 

The paper will be strictly unfettered in the expression of its political 

opinions. It will support what it approves, and condemn what seems to it 

deserving of condemnation, arid in doing these things will preserve an 

attitude independent of all party considerations. It will support with a whole 

heart and steady purpose all reforms which tend to the amelioration of 

social and industrial conditions. The pages of the ‘Mail’ will be open for 

the discussion of sociological questions, and special attention will be given 

to news of the Labour World. The desire of the Proprietors is to provide 

a medium for the frank and free discussion of all questions that vitally affect 

our industrial and national life.  

THE NEW ZEALAND MAIL LTD.,  

KELBURNE AVENUE, WELLINGTON.  

P.O. Box, 369. Telephone, No. 2738.11 

 

Their Mail lasted for nine weekly issues, fewer and fewer cartoons in each, 

until its last gasp on 1 November 1907. In October 1908 the NZ Herald 
reported, ‘Mr. F. R. Rayner, the Wellington artist, is at present on a visit to 

Auckland.’12 

Perhaps he was there to arrange the sale of the paper. Papers Past tells us, 

In 1908 the New Zealand Mail was purchased by the NZ Graphic 

Company, and became part of the Weekly Graphic and New Zealand 
Mail. From 2 July 1913, the Weekly Graphic and New Zealand Mail 
became incorporated into the Auckland Weekly News. The Auckland 
Weekly News, well known for its bright pink cover and multi-page 

photo spreads, continued to be published until 1971.13 
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Delegates at the 1907 Employers’ Federation conference,  
from the New Zealand Mail, 6 September.  

The upper three are by the 16 year old David Low, the lower three by Fred Rayner. 
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Three issues of the Sketcher (‘Vol. 1 Nos 1–3’) were published in Wellington 

in October and November and distributed from the New Zealand Times 
building. The February 1908 issue celebrated a rowing race between New 

Zealand’s Richard Tressider and the British athlete William Webb. 

 

A Maori blessing for Tressider 
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The November 1908 Sketcher was out again at election time and Rayner left 

no doubt where his sympathies lay, 

 

His images show, to the left a suave Joseph Ward acknowledging the cheers of the crowd, 
holding a paper saying ‘The confidence of the people’ before an orderly crowd and to the 

right a bow-legged, pigeon-toed rather ape-like Opposition leader William Massey in front of 
his ugly and disorderly ‘band’. 

 

The verses below the cartoon say, 

Let us go ahead with grit and spunk,    

We’ve youth and pluck and Wood and Butter,   

Why take a Massey-Allen funk, 

     And tell the World we’re in the Gutter. 

Bright shines our future, all we need, 
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     Is courage, hope and trust New Zealand, 

Leave Joseph where he is to lead, 

     And keep an onward happy Freeland. 

His cartoonist ‘Alec’ also left no doubt about how readers should vote in the 

liquor poll, 

 

‘The man with the bucket: “Excuse me, Mum, You nor the Young Man behind you know the 
consequences if this thing bursts, so before it can do any harm, I’ll put it out.”  

(He does with a swish).’ 

Clearly prohibitionists were physically and verbally ugly when compared with 

the handsome, honest, smart, strong, smiling working man. 

Wise’s Directory (1910 & 1911) had Rayner at Kelburn Ave, Wellington. The 

1911 electoral roll had Fred and Rhoda at 17 Home Street Wellington – Mt 

Victoria.  

On 3 October 1911 F.R. Rayner applied for letters patent for ‘advertising’ (No. 

30297) but his application is not in the NZ Archives collection, so probably 

failed.  
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Rayner’s last page of caricatures from the penultimate New Zealand Mail October 1907. 
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CHAPTER 13: RUGBY 

 

1904. Sketcher’s Cartoons, Caricatures, & Photos: the British Football Team. 
Britain v Otago & Southland. Dunedin: J Wilkie & Co. The British Lions won 

14–8 but the southern team put up a strong performance. Rayner’s cartoon is 

his usual assemblage of now obscure characters and messages.  

 

 

 

The figure of ‘The Doctor’ is Dr Irwin Walter William Hunter, coach of the 

University A team and a member of the ORFU: ‘He was probably the first of 

the serious coaches, and was frequently a sideline general. He was regarded as 

one of the great rugby thinkers, somewhat ahead of his time.1 
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A large number of enthusiasts left for Wellington this morning. Among 

the crowd were Dr Hunter, Mr A. C. Hanlon, and Mr T. Scurr, of the 

O.R.F.U. Chatting to one of our representatives this morning, Dr 

Hunter, who knows a good deal about football in the Old Country, 

expressed the opinion that the Britishers would be beaten to-morrow. 

He further remarked that forward play in Otago had improved 

considerably within the last two years.2 

The All Blacks won 9–3.  

Rayner prepared programmes for the test matches of the next Lions tour – The 
Sketcher Souvenir: Records and Sketches of the Anglo-Welsh and New 
Zealand Teams. New Zealand Tour, 1908. No. 24. Wellington: New Zealand 

Times Print, published in June for the first test – curiously Rayner named 

Rhoda Blanche ‘F.R. Rayner, publisher, for the Proprietor, R.B. Rayner’. 

Perhaps she liked rugby, or perhaps she owned the company. 

Sketcher No. 25 was published in July in Auckland for the second test.  

In connection with the test match played this afternoon Mr Fred R. 

Rayner has issued a ‘Sketcher’ souvenir, which is sure to find a large sale 

among supporters of the game. It is capitally illustrated with views of all 

the players engaged and short accounts of their doings on the football 

ground.3 
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Rayner was happy to lend his support to rugby players of a more social bent, 

LAW CLERKS V. AUCTIONEERS AND BANKS 

…. (at the after match function in Hamilton) Songs and recitations and 

an exhibition of lightning sketching by Mr F. R. Rayner of Auckland, 

made one of the jolliest of gatherings which terminated about midnight.4 
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CHAPTER 14: AUCKLAND 

 

In 1912 Rayner was again performing before a Governor General, 
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He performed at an Auckland Rowing Club concert ‘in aid of the new shed 

fund’,1 when ‘Mr. F. R. Rayner’s amusing and exceedingly clever lightning 

sketches appealed strongly’.2  

Meanwhile back in Dunedin the Star reported on his successors at the new 

Sketcher, 

The ‘Sketcher,’ issued locally by Mr E. Thompson, has been sent to us. 

A large number of Dunedin’s celebrities, cleverly sketched by Mr E. 

Thompson, adorn its pages, and should cause no end of amusement. 

The sketches are cleverly executed without being malicious. The 

letterpress is very good also. Taken all round, the ‘Sketcher’ may be 

favorably compared with its predecessors, and anyone who has the 

necessary sixpence could do worse than purchase a copy.3 

But all that was past and the Rayners were in Auckland. In 1913 he was 53 

and at… 

… a quarterly gathering of the Auckland Arts and Crafts Club…. Mr. F. 

Rayner greatly amused the audience with some clever charcoal sketches. 

Supper was provided.4 

His last published cartoons were in 1908; I can find no record of his lightning 

sketching on stage after 1913. 

Wise’s Directory (1914 & 1915) had ‘Fred Rayner, artist, The Drive, Epsom 

(cnr The Drive and Bloomfield road). The 1914 electoral roll had the Rayners 

at ‘Fairbank’, cr. of Bloomfield Avenue and The Drive, Epsom, Auckland (now 

under the motorway). 

His last published performance was in 1915, 

The Soldiers’ Queen. A cafe chantant entertainment was held last night 

at the Anzac tea-rooms in the interests of the Soldiers’ Queen candidate, 

Mrs. J. A. Wallingford. There was a crowded attendance. An enjoyable 

musical programme was contributed by Mrs. H. Cooke, Misses M. 

Knight, Zoe Bartlev, Tole. V. Wallace, Messrs. A. Connell, C. Allan, F. 

Rayner, Goodwin, Montague, McComb, McElwain, and Pierce.5 

Rhoda – ‘Mrs FR Rayner’ – made donations, duly recorded in the Auckland 

papers, to support the war effort. Cleave’s Auckland Provincial Directory 1916 

has ‘Rayner Fred., artist, Brunswick Bldgs., 170–172 Queen st’; 1918 has: 

‘Rayner Fred. R., sketcher, The Drive, Epsom’; 1922: Rayner Fredk. R., artist, 

50 Gillies Ave, Epsom’. 

In 1917 he published the Farmers’ Union Trading Company Ltd: General 
catalogue 1917. ‘The dawn of a brighter day’. Our own business solely 
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controlled by farmers. ‘Printed by 

John Sands Limited, of Sydney, 

New South Wales, and published 

by Mr Fred R Rayner, Customs 

Street Auckland for the Farmers’ 

Union Trading Co. (Auckland) 

Ltd.’ It is a soft-bound book of 

344 pages, each 310 x 245 mm. 

Rayner’s (very serious) 

photograph appears at the 

beginning, with the words, ‘Editor 

and Publisher’. The model for 

‘children’s millinery’ appears to 

be 16 year old Joan. There are no 

Rayner sketches. 

The 1919 electoral roll had Fred 

and Rhoda at 50 Gillies Ave, 

Epsom (now under the 

motorway) – his occupation listed 

as ‘agent’. It is hard to discern now 

how the Rayners lived. There are 

a number of references to money 

difficulties in Mavis Thorpe Clark’s biography of Joan and Betty Rayner and 

there are other references to Rhoda’s family being wealthy so she may have 

inherited. His Sketchers would have attracted good advertising income for a 

time and perhaps after them the Farmers’ catalogue was not the only marketing 

contract. He published no sketches after 1908. 

The July 1907, perhaps tellingly, The Sketcher 
carried this photograph of Joan, over the caption, 

Much Superior 
GWENDOLINE (haughtily): ‘My  ma keeps a servant.’ 
FLORENCE: ‘Hoo! that’s nothing. My ma keeps pa.’ 

 

In July 1921 Rhoda and the family were leaving, 

Mrs. F. R. Rayner and family leave by the 

Niagara for Sydney, where they will remain for 

at least a year. During this time Mrs. Rayner 

has let her house in Gillies Avenue. Miss Molly 

Rayner has been in Sydney for the last twelve months, studying dramatic 

expression.6 
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LAND Agents. – Take notice, I have sold my property in 
Gillies Avenue, Epsom. – Mrs. F. R. Raynor.7 

Rhoda, recognising the potential their daughters had ‘to do something 

interesting,’ insisted, against Fred’s wishes, on moving the family to Australia 

where their opportunities would be greater. On 8 July 1922 Rayner himself left 

on the Ulimaroa to join them in Sydney.8  

Meanwhile back in Dunedin his successors continued his work. The Star noted 

a new Sketcher, 

We have received a review copy of the ‘Sketcher.’ Many issues have 

provided amusement for the people of this city. Probably no one here 

can remember the date when the first number appeared, but it is a long 

time ago, a quarter of a century or more probably. The ‘Sketcher’ which 

was offered for sale in the streets of Dunedin to-day is timely, for it deals 

very largely with the coming elections. It is quite safe to say that, both in 

regard to the cartoons and the letterpress, it is the best number that has 

appeared for some time. In almost every case it is easy to recognise the 

individual to whom the artist has given attention, whether it be a political 

celebrity or a citizen in a less exalted sphere.9 

A new lightning sketcher pleased the crowds on Dunedin’s newly reclaimed 

Logan Park at the New Zealand and South Seas International Exhibition in 

1925–1926. 

YOUR PORTRAIT SKETCHED? There is a certain fascination in 

being sketched, more so, perhaps, than in being photographed; especially 

when the sketcher is an artist with a reputation. And Mr Arthur Davis, 

who operates in the Machinery Hall of No. 2 Building, may claim a 

reputation, for he has sketched, over a long period of years, if not ‘all the 

crowned heads of Europe,’ at any rate a large number of the brainiest 

and most celebrated heads in the world. Mr Davis was on the artistic staffs 

of leading New York papers as far back as thirty years ago, and is known 

in the newspaper world in most countries. He has visited every exhibition 

of importance all over the world, and has a record of 10,000 portrait 

sketches done at Wembley. In this connection the artist is proud of a 

letter which he received from Sir Laurence Weaver, director of 

Wembley, in which the writer congratulated him on his work, of which 

nothing but praise had been heard. Few letters of this kind came from 

the official pens at the big London show.   

     Mr Davis claims to be, as a portrait artist, the speediest sketcher in the 

world, and yet he gets remarkable likenesses; his aim is, of course, to be 

exact, but he can knock off a finished sketch in five minutes or less. A 

few sheets of paper, a crayon or two, facile fingers, and an artistic brain is 
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his stock in trade, and with these he has already depicted hundreds of 

visitors to Logan Park. And there is always a curious crowd around to 

watch him work.10 

Rayner’s alliterative legacy lingered as a new Sketcher was being prepared in 

Dunedin in 1930, 

Parsons, priests, prelates, and other popular and peculiar persons are 

pictured preposterously posed, with pertinent printed para, in ‘The 

Sketcher,’ coming next week. – [Advt.]11 

There were several issues in 1930; then in 1932, 

The souvenir ‘Sketcher,’ published in connection with ‘Come to 

Dunedin Week,’ will be made available for purchase to-morrow. From 

cover to coyer it is crammed with cheerful reading matter and mirth-

provoking, well executed sketches of the kind which, while giving offence 

to none, are assured of ready appreciation from the public.… The 

‘Sketcher’… has been edited by Mr J. L. McIndoe and illustrated by Mr 

Russell Clark….12 

To synchronise with the opening of the Industrial Exhibition, a 

‘Sketcher’ has been issued, and it takes rank as the best for several 

seasons. Its numerous pages are filled with sketches of personalities in 

the city and bright, witty reading matter. The ‘Sketcher’ is no respecter 

of persons, and the artists have covered all spheres in their quest for faces 

and to discover the idiosyncrasies and foibles of those who have caught 

the eyes of the caricaturists. Yet the sketches are done in such kindly and 

excellent taste that the most sensitive cannot take offence. Probably those 

who appear in the gallery will obtain as many laughs as the thousands 

who are certain to buy the ‘Sketcher.’ The all-round quality of the 

publication commands support. ‘Sketchers’ were popular over a decade 

ago, but nowadays they make infrequent appearances – too infrequent 

for those who revel in good fun at the expense of fellow citizens. John 

McIndoe, Russell Clark, and Gordon McIntyre have contributed with 

pen and brush to the ‘Sketcher,’ and they can accept credit for a 

meritorious production. The ‘Sketcher’ is right up to the minute in its 

topicalities, industrialists, municipal candidates, pressmen, commercial 

figures, and sportsmen all coming under a glaring spotlight. The 

‘Sketcher’ is very bright.13 
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In the following year (1937),  

A NEW ‘SKETCHER’ 

ARTISTRY AND WIT 

Once more a ‘Sketcher’ has been published in Dunedin, and as on 

former occasions numbers of more or less wellknown people are 

depicted and their familiar characteristics good-humouredly stressed. 

The sketches on the whole are excellently done, and in almost every case 

there should be no difficulty in recognising the character. The central 

cartoon deals with a racing episode, with two prominent racing clubs’ 

secretaries as the principals, together with other personalities of the 

totalisator and broadcasting world. Politics, national and local, are 

touched upon, with particular attention to the forthcoming mayoral 

election. The letterpress is brightly written with an abundance of wit, all 

kinds of topics being handled with refreshing originality. The ‘Sketcher’ 

has an attractive appearance and is in every way well produced. It is now 

on sale in the streets and in certain shops.14 

Meanwhile, in Sydney in March 1925, under instructions from the Official 

Assignee, the estate of Rhoda Blanche Raynor, in bankruptcy, auctioned an 

insulated iceroom or cool chamber 8ft x 10ft x 6ft, along with an office table, 

pigeonholes, 2 chairs and platform scales.15 The wherewithal of some business 

venture that had come to nothing – but what? 

From February to July 1931, Rhoda, by now apparently over her financial 

worries, visited New Zealand, 

Mrs. F. R. Rayner, of Sydney, and formerly of Epsom, is visiting 

Auckland and is staying at No. 10, Grafton Road. Mrs. Rayner will leave 

shortly for the South Island.16 

Mrs. Fred R. Rayner, formerly of Epsom, who has been paying a round 

of visits in the North Island for the past five months, returned to 

Auckland on Wednesday, and is leaving for Sydney by the Marama to-

day.17 

The 1933 Australian electoral roll had Rhoda Blanche at Caprera, Fitzroy St, 

‘home duties’. Again, no mention of Fred.  
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CHAPTER 15: THE RAYNER GIRLS 

 

In 1926 23 year old Molly Raynor (she nearly always spelt it that way) was 

finding work as an entertainer, 

WIRELESS BROADCASTING 

TO-DAY’S PROGRAMMES 

2BL Sydney, 9.11 p.m., Molly Raynor and John Rutherford (humorous 

sketch).1 

A farce-comedy by Avery Hopwood, ‘The Alarm Clock,’ commenced a 

season at the Athenaeum Theatre, Melbourne, before Christmas. It is 

presented by E. J. Carroll by arrangement with Eric Edgley and Richard 

White, who, in addition to their work with the ‘Midnight Frolics,’ most 

successful of all revue companies, are now entering the ranks of 

successful entrepreneurs. Miss Madge McIntosh is the principal artist 

and she is supported by Frank Bradley, Basil Radford, Miss Henrietta 

Cavendish, Douglas Caulderwood, Campbell Copelin, Kerry Kelly, Miss 

Molly Raynor and Frank Foster.2 

Molly Raynor, the New Zealander, is an acquisition to any company, 

states ‘Puck,’ of the ‘Sydney Sun.’ If Dion Boucicault had seen her play 

her present part in ‘The Alarm Clock‘ at the Savoy Theatre she would 

probably have been on her way to England by this time in search of wider 

honours. She is a very young actress with a method, and they are rare. 

She knows what she wants to get into a part and out of a point, and she 

goes after it and gets it. There are not so many young actresses who can. 

Most of them are carefully ‘produced,’ until long experience teaches 

them to get effects for themselves. Molly Raynor is, moreover, a real 

comedian. Like Compton Coutts (now playing in Sydney the butler in 

‘The Baby Cyclone’), she has the fun inside her. Those two – and let us 

add to them Gus Bluett and Elsie Prince – are funny for the pure fun of 

being funny. The four of them seem to say across the footlights; ‘Gosh, I 

am enjoying myself! Are you?’3 

The Rayners were now living in Sydney. Molly was 26 and doing well on stage, 

Molly Raynor, who has a big part in ‘The Alarm Clock‘ as Marie La 

Varre, has made a tremendous hit. She has a quaint charm about her that 

raises her miles above the average artist, and she has that very rare thing, 

a lovely speaking voice, which she can use with true artistry. When she 

says something droll on a deep note, the whole house roars with laughter. 

But she can just as quickly bring tears to their eyes, too. Molly is a New 

Zealander, daughter of Fred Raynor, the artist. She has two clever sisters, 
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who are at present engaged on an 

experiment of their own, running the 

Theatre of Youth or the T.O.Y. 

Theatre, where a new kind of mime 

is featured – stories particularly 

interesting to children and done in as 

simple a form as possible. They are 

having great success in Sydney.4 

The 1930 Australian electoral roll had 

Betty Elspeth Rayner, an ‘artiste’ and 

Joan Helen Rayner, ‘home duties’, at 4 

Peel street. Rhoda Blanche was at 44 

Studley Royal, Kirribilli avenue. Fred 

was not listed. 

In 1932 Molly was cast in the Australian 

movie ‘On our selection’, in 1933 ‘The 

hayseeds‘, in 1935 ‘Granddad Rudd‘ 

(‘Molly Raynor,  veteran of the stage, 

and already well known in Australia’s 

infant screen industry, has a first-class 

comedy role…’.5 

JOAN AND BETTY RAYNER 

These two charming New Zealand 

girls have returned to their native 

land bringing with them something 

quite new in the way of 

entertainment. They will be 

remembered in Dunedin as the 

daughters of Fred Raynor, of 

‘Sketcher’ fame, whose clever 

cartoons taking off the little 

weaknesses of his fellow-citizens 

were so well known and appreciated 

(by those of whom sketches did not 

appear) in the Dunedin of pre-war 

days. Joan and Betty were educated 

in Auckland, and later studied the 

art of dramatisation in England. 

Since then they have travelled 

extensively both in Great Britain and 

America before establishing in 
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Sydney what they have been pleased to call the T.O.Y. or Theatre of 

Youth. Here they present a programme of original dramatisations of 

quaint old folk songs and legends, rollicking ballads from bygone days, 

and funny little plays taken from the dramatic history of numerous 

nations. These are all done in costume, after the manner of the strolling 

troubadours of another age. The Theatre of Youth was designed to meet 

the needs of those whose hearts are young. It is not, as many suppose, a 

children’s theatre, though children usually love the performance, where 

they meet on equal footing the ‘Peter Pan’ hearts of eighty or even ninety. 

It is unconventional, individual, and never stays very long in any place, 

and in all these features it is like its founders, Joan and Betty Raynor. 

When summer comes and theatre business in Sydney is more or less 

dead they improvise a caravan and go on tour through the little towns in 

New South Wales, Victoria, or South Australia. This summer they 

determined to include New Zealand in their itinerary before again 

proceeding to America. The Raynor sisters are experts at the game of 

‘Lets pretend,’ and are adepts at exploiting the power of suggestion. So 

eloquent are their gestures, so persuasive the swiftly changing expressions 

of their faces, and so compelling the tone of their voices that all but the 

most unimpressionable and unimaginative have no difficulty in finding 

themselves wafted into other days.6 

Their performance is unique, and so is the smart little coffee and biscuit 

supper provided in the interval which helps to keep up the illusion of the 

intimate little theatre of a bygone age. 

Rhoda visited Britain. In 1933 the London Correspondent of the Press 

reported that ‘Mrs FR Rayner called at NZ High Commission recently’.7 The 

ODT expanded, 

Mrs F. R. Rayner (late of Auckland) is a recent arrival in London, having 

come by the Port Gisborne, which made Hull a port of call (says our 

correspondent, writing on September 13). There Mrs Rayner was met by 

her daughters, Misses Joan and Betty Rayner, who have had a 

wonderfully successful and interesting round in their caravan, and 

excellent receptions wherever they have staged their clever and delightful 

programmes of song and mime. It will be remembered that they started 

off in a new caravan last February. They encountered a good deal of 

adverse weather, but the caravan was so snug that snow and frost did not 

worry them. They have been appearing in leading centres throughout 

England, and now are on their way to Edinburgh and Glasgow to fulfil 

bookings. Mrs Raynor is in London, where she has many interests and a 

number of relatives.8 
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Mrs F. R. Rayner, of Wellington, with Misses Joan and Betty Rayner, 

spent Christmas with relatives at Monkcastle, Kilwinning, Ayrshire. The 

‘New Zealand Troubadors’ continue to do excellent business 

professionally. They have been appearing in Scotland and in the North 

of England, and will come south in January to fulfil other engagements 

(says our London correspondent, writing on December 27). Mrs Rayner 

is immensely enjoying her visit to the Mother Country, where she is 

receiving a great deal of very pleasant hospitality.9 

The Auckland Star, 1934, 

LIFE IN A CARAVAN.  

THE RAYNER SISTERS ABROAD. 

Mrs. F. R. Rayner, who arrived in Auckland from England recently, 

brings news of the work that her daughters, Joan and Betty are doing 

abroad. Many Aucklanders will remember the Misses Rayner when they 

returned to Auckland a few years ago as ‘Strolling Players.’ The girls, said 

Mrs. Rayner, have just taken their caravan to Sweden, and there they will 

collect more folk songs for their performances. They had had great 

success in England, playing at universities and repertory theatres, it being 

considered a great achievement to appear at the Birmingham Repertory 

Theatre, which only received the best companies. These adventurous 

players toured all over England and France in their caravan and were not 

daunted by the cold of an English winter, when shaking the ice out of 

their clothing before they put it on was part of the everyday procedure. 

Misses Joan and Betty Rayner hope to come out to New Zealand some 

time next year. Mrs. Rayner is returning to Sydney on Monday.10 

They complained that a peach cost eight shillings in London and Fred, who 

wanted them to come home, telegraphed, ‘Come quickly: peaches thirty for 

sixpence’ and later, 

Don’t you long for the taste of our luscious fruit,  

And the feel of the sun through your bathing-suit? 11 

Joan and Betty were home from England in 1935, 

Fred was now seventy-five, still volatile and voluble. Joan and Betty 

appreciated him now for what he gave out, in fun and laughter, rather 

than criticised him for the irresponsibility of the artist.12 

Mavis Thorpe Clark’s excellent biography of Joan and Betty Rayner has this to 

say, 

Fred had red hair, china blue eyes and a long pink nose…. His daughters 

called him Freddie and loved him dearly. Whatever else he may have 
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failed to give them, he gave them laughter and he taught them to 

appreciate beauty in nature and their surroundings. He laughed with 

them, embarrassed them often with his jokes….13 

He was proud of them and he helped with props for their Sydney performances, 

But he always had to add his own little touches to their design. The 

French chickens had the most seductive eyes imaginable… the wooden 

cow had a startling blue mouth; and in the ocean swam a fish with a face 

remarkably like Fred’s.14 

JOAN AND BETTY RAYNER, troubadors, waved magic wand at 

Savoy Theatre on Friday… Theatre transformed into enchanted land of 

make-believe and folk lore… Fantastic happenings seemed perfectly 

natural…  Joan changed herself into wicked cat with scarlet-lacquered 

hair, and Betty became mermaid in twinkling of eye…  Muff Wilson, of 

tennis fame, in military black velvet coat. Mr. and Mrs. Fred Rayner, and 

Alison McDougall, well known author, among audience.15 

 

RETURN OF THE 

RAYNER GIRLS.  

EXPERIENCES ABROAD 

Those two charming and novel 

entertainers, Joan and Betty 

Rayner, have returned again to 

New Zealand after four and a 

half years of playing at 

troubadours in many parts of 

the world, and will appear at 

the Little Theatre towards the 

end of this month and again at 

the beginning of July. At a 

reception given for them in the 

Lyceum Club in Wellington 

the girls said they were 

surprised and pleased to find 

people had not forgotten 

them. Those four and a half 

years had been rich in 

experience, and having the 

caravan gave them new ground 

on which to meet people –  
Freddie, later 
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‘Just the right ground for us,’ they said. Joan, vivacious and charming, 

plunged into a delightful account of their travels, as varied as it was 

interesting. Perhaps few travellers have ever got to the heart of a people 

and country as these two have. For them doors were thrown open, and 

hearts were opened, too – hearts that are seldom opened for the 

ordinary traveller. In England, she said, it was difficult to break into one 

stratum of life if one was of another. But their caravan did away with all 

that. After their English tour they could count all people their friends, 

from the village undertaker to a marchioness who would have liked to 

accompany them. Their genius for entertaining with next to no stage 

effects, their infectious gaiety and courage of youth will not easily be 

forgotten by the people who saw them on their previous visit. Round 

the world twice is their record to date, by caravan and cargo boat, 

entertaining, studying costumes, and evolving fresh playettes and quaint 

sketches in each new country that welcomes them. And now back to 

New Zealand again, which is their own land, for they are the daughters 

of Fred. Raynor, who will he remembered for his brilliant work as a 

caricature artist.16 

At the end of 1941 the War was picking up its deadly pace everywhere: Pearl 

Harbour, the fall of Hong Kong, the bombing of Manila, Hitler in the Ukraine, 

house to house searches in Paris for Jews, concentration camps in Poland. 

Churchill spoke at the United States Congress, telling them ‘The Axis will stop 

at nothing’. David Low was creating powerfully antiNazi cartoons for London’s 

Evening Standard.  

A Fred Rayner antiNazi cartoon from the end of 1941 has survived: perhaps it 

was meant for publication. It survives in the family’s collection (next page). 

 

In 1942 Molly was in London, 

MORE SLACKS? 

New Zealander Comments On Clothes Rationing 

New Zealander Mollie Raynor, a member of the clever Rayner family – Mollie 

spells her name with an ‘o’ and sisters Joan and Betty with an ‘e’ – continues to 

write blithely from London where, with her husband, John Warwick, she has 

lived in a Chelsea flat throughout the blitz, alternating between stage and war 

work. In addition to canteen work at the New Zealand Forces Club, Mollie does 

her bit of firespotting in the wee sma’ hours. Just before war broke out she was 

playing the part of Nancy in ‘The Women,’ in which her acting was described 

by London critics as ‘superb.’ Since then she has played in various other 

productions as the theatre revived in London. 
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As the world of 1941 burns, the sun of an imminent 1942 rises out of the sea. ‘Nick’ calls 
‘TIME!’ and beckons Hitler towards the special oven for Nazis: ‘Come inside, there’s a few 

non Aryan noses and they want to meet you!! (got plenty of sulphur!)’ Hitler marches 
jackbooted over the skulls of the dead, carrying a tattered bullet-holed Nazi flag and saying, 

‘I didn’t do anything Mister, it was that lying swine-hound Goebbels’ but his past statements, 
‘I’ll drench the world in blood. Alone I did it.’ are there for all to see.  

Fred was 83 when he drew this. 
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     Discussing clothes’ rationing Mollie writes: ‘I think the answer will be 

slacks and more slacks – for the winter, any way. At the moment I am 

smartly turned out in two table cloths and a tray cloth and I’m not getting 

ahead of my rations as I bought these expressly for this purpose three 

weeks before the order came into force – the reason being I couldn’t get 

any smart cotton materials (all our snappiest cottons having been 

exported this year). As I already have similar table cloths in use in the flat 

I am liable to be spread with knives and forks at any moment. We have 

an awful lot of laughs in London these days; the cockney sense of humour 

seems to blossom forth in the thickest gloom, bigger and brighter than 

ever. Sitting behind a little cockney in the bus last week John heard him 

say to his mate:     

     ‘”Ad a kipper for me breakfast this mornin” – blimey, it must have 

fought its way through the blockade, all skin and bone it was, all skin and 

bone.’  

 

Expensive Onions 

     ‘I might add,’ Mollie continues, ‘that I haven’t ’ad a kipper to me tea 

for months and would certainly like to know where he got his from. I 

bought the smallest, skinniest bunch of spring onions for sixpence the 

other day, and when I complained about the size, the girl said: “But you 

use the green part as well.” “Don’t be ridiculous,” I replied, “I’ll even use 

the soil off the roots.” 

     ‘John, using an Australian recipe for rabbit casserole, whipped up a 

most succulent meal the other night. We get quite a lot of rabbits now 

and they certainly eke out the meat ration wonderfully. I’ll bet the English 

rabbits are forming a Home Guard and blacking out the little white tail 

lights in a hurry these days.’ 

     Mollie and John recently met David Low who recalled that Frederick 

Rayner, Mollie’s father, gave him one of his first jobs in Christchurch, 

and described Mr. Rayner as one of the finest natural caricaturists he had 

ever met. Mr. Rayner was then running a little paper called The Sketcher, 

and when Low’s father showed him some of David’s drawings, he 

immediately commissioned the youth artist, then a shy lad of 14, for a 

series of sketches. Low gave Mollie a copy of his latest book of 

caricatures, gracefully inscribed to her father with a sketch of Mr. Rayner 

in a straw boater, and Mr. Rayner received it in Sydney the other day. 

     Low, in addition to being one of the world’s greatest caricaturists is 

also one of the most beloved, and a favourite of Winston Churchill’s 

whom he has caricatured innumerable times as a bricklayer, a leader of 

the English Bolshevik revolution and in a hundred other humiliating 
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disguises. Mr. Churchill once described him as ‘a little pre-war Australian 

Radical,’ but as H. R. Westwood says in his ‘Modern Caricaturists,’ 

Churchill’s half serious criticism could not disguise a sincere admiration 

for the cartoonist’s great gifts. Mr. Churchill once retaliated with a 

humorous article in the Strand Magazine on caricatures. 

     ‘Would it not worry you?’ he asks. ‘After all, you cannot go round to 

all spectators saying: “This cartoon is not true; it is not correct; it isn’t fair. 

My nose is not like that; my hat is not so small; look at it; see if you can 

put it on your own fat head – is it not big enough?” After this genial 

outburst, Mr. Churchill went on to illustrate the politician’s liking for 

being skinned by reproducing and gloating over some of Low’s most 

pointed caricatures of himself. Referring specially to Low’s pictures: ‘The 

Anti-Socialist Recruiting Parade,’ Churchill remarked cheerfully to the 

late Lord Birkenhead: ‘What a wonderful caricaturist – he gets you to a 

nicety. It’s astonishing how like you are to your cartoons.’ Lord 

Birkenhead gazed at the picture unappreciatively and then handed it 

back, saying: ‘You seem to be the only one who’s flattered.’17 

Writing to their father, Mr Fred. Rayner, in Sydney, from Cliveden, 

Taplow, where she and her sister were the guests of Lady Astor just 

before V.E.-Day, Miss Joan Rayner said she was interested to meet 

Beverley Nicholls, just back from India, who was a guest at lunch and 

dinner.18 

Molly’s ship was torpedoed in the Mediterranean when she was travelling to 

entertain troops, but she was back on stage at the Opera House in Dunedin in 

March 1848, the ODT referring to ‘such celebrities as Molly Raynor’19 and 

praising her performance, 

Molly Raynor completely dominated the stage as Martha Dacre, the 

widow who valiantly ‘carried on’ with her ordinary duties of the house 

while successfully coping with a host of other problems. Miss Raynor 

instilled both comedy and pathos into an accomplished portrayal.20 

In 1964 Betty Rayner told a Bulletin interviewer, 

We’ve been doing this for longer than we care to remember. Actually 

our father might have prompted it. He was a black and white artist. Did 

work for THE BULLETIN. Fred Rayner his name was. D’you know, he 

bought the first sketch David Low ever sold? Back in 1893.21 
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CHAPTER 16: LETTERS TO DAVID LOW 

 

Rayner wrote to Low during and after World War II: in the David Low papers 

at the Beinecke Rare Book and Manuscript Library at Yale University are six 

letters from Fred Rayner, dated between 1943 and 1947 (call number: GEN 

MSS 96). They are transcribed in full here and his self-portrait sketches on them 

reproduced. 

 

Aerogram at 85, 7 July 1943 

10 Wilona Ave 
Nth. Sydney 

Australia 
July 7th. 43. 

Dear Dave 
     Many thanks for kind remarks in your priceless books and articles. 
I am 85 today & it suddenly occurred to me that a copy of British Cartoonists, 
Caricaturists & Comic Artists would make a lovely birthday present. All my 
girls Joan, Molly & Betty are entertaining the troops in Britain & my two boys, 
one a soldier & the other helping. I don’t wear a straw hat these days, but still 
do a sketch for fun, the hair is thin on top, but can still hop around quite spry 
on fine days. Do you intend shaking hands with Adolf when peace comes or 

kicking him in the pants? I treasure anything of yours. Good luck from 

     FRED RAYNER 

 

Low replied 

Dear Fred 
 It was a great pleasure to hear from you again, although I must say I 
was surprised to hear that it was only your 85th birthday. The Exhibition 
Sketcher seems so long ago that when I think of it I feel 85 myself. We had 
the pleasure of a visit from two of your girls recently. They were charming and 
lively and we talked of you and your straw hat. I am sending you a copy of 
‘British Cartoonists, Caricaturists and Comic Artists’, though why you want it I 
don’t know, because it won’t teach you anything anyway. I have always thought 
that meeting you when I did was one of the best bits of luck that ever 
happened to me. Long may you wave! Good wishes. 
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Aerogram 11 February 1944 

10 WILONA AVE NTH. SYDNEY – FEBRY. 11TH

 44 
Dear Dave I have not written you thanking you in hearty manner for 
your gracious gift, because it has not yet arrived. Now to prevent you cussing 
me for a thoughtless hound I send this gram. I am very disappointed, you 
have no idea how my prestige would have blossomed with such a gift to spread 
before my social group. Davey Jones must be reading it to his lesson, or what? 
I was out at H. Westons on Sunday & it was great fun to hear your early 
adventures amongst the ladies. Dave! Dave! Maggie Burns is still with them, 
she looks well, full of work. Mrs W. the same dear quiet little lady. I took the 
adopted daughter to see the last Archibald prize winner – for a shocking 

caricature, it has caused a great scandal.* I did a copy with the title ‘Please can 

I leave the room’. My girls are having a good reception. Good night. 
    Sincerely Fred R Rayner. 
 

 

 

Letter at 86, 21 August 1944 

10 Wilona Ave 
Nth Sydney  

Aug 21st. 
My dear Dave 
         The enclosed raised hell in this R.C. Suburb, 
you were accursed from the pulpit & your chance of 
escaping eternal damnation can only be averted by 

paying £5000 to the Pope who will give you a plenary absolution. Do this at 
once, Dave, as I want to meet you later. Aussie is riddled with the only true 
church, they own 18 millions worth of property in N.S.W. alone. Two thirds 
of our statesmen are adherents to the same. The poor old Bully is still R.C. 
the referendum was wrecked because the communists were in with the crowd. 
I showed the enclosed to my R.C. Housekeeper & she also dam’d you to 
frizzle in a special hot spot; she virtually threw it on the gas. At the risk of my 
life I saved it. Note the scorching it got. I should dearly like to be in England 
to hear how your cartoon was received. The Radio is blaring out glorious news 
as I write. What a time they will have when peace is here. I was in London 

when Mafeking was relieved. May left a message at the Slade that I was to 
meet him at the Burlington. I went down X AM there he was with a magnum 
of fizz drinking with a guardsman. I had a spoonful & went back to work. At 

                                                           
* William Dobell’s 1943 prize winning portrait of fellow artist Joshua Smith sparked intense 

opposition, and two Royal Art Society members took legal action against Dobell and the 
Gallery’s trustees, alleging that Joshua Smith was ‘a distorted and caricatured form’ and 
therefore not a portrait. 
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night I was at the Langham Club All Souls Place XII o’c & man said do you 
know Phil May. Yes I said. He is dead to the world at the Devonshire. I went 
down there he was surrounded with toy drums & trumpets. I posted him a p.c. 
with a sketch of him in his riding togs caption PHIL, next mail one with him at 
the Burlington PHILLING, & last one him all out PHUL. He was at the 
Slade in the morning in a great stink, thinking I should publish it. He said you 
can but not in England. Poor old Phil. He called in a Priest at the end to fit 
him with a pass to Paradise. Wonder if you will have time to read this, with 
your valuable time so fully occupied. Well I ask your pardon. Good luck. 
Long life. I hope you beat my record 86 years of innocent amusement & the 
father of a darling crowd of kids. Cheerio. Fred R Rayner. 
 

 

 
  

Rayner did publish his sketch – of Phil May full, after celebrating the relief of Mafeking 
 – in New Zealand in Sketcher No.14. 
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Letter at 88, 8 January 1946 

 
’Wilona’ 

Nth Sydney 
Janry. 8th. 

Dear Dave 
     I have this day handed in to the 
Sydney Morning Herald full 
particulars of your brilliant career. 
May it be many years before they use 
the splendid script. 

Happy Days! Fred R Rayner. 
 

 

 

 

Aerogram at 90, 28 April 1948. 

 
Apr 28th. 

Wilona 
Nth Sydney 
Australia 
 
My dear Dave 
             Just a line in serious strain to remind 
you I am ninety (90) on June 18th, & lines from 
you rejoicing in the fact would be plugged in 
every paper in Sydney including the derelict 
Bully. I was dam lucky to have had you on my 

staff & do not regret the £26 a week I paid you. 
This fact has given me the entre & friendship of 
the top hole families in ‘Aussie’. If you will do 

this generous & kindly action in return I will 
mention your name & solid work to Saint Peter 
& there will be no trouble at the gate, just salute 

& walk right in. I shall be singing Hallelujah!!! on the left hand side of the 
chorus next to an angel with a lovely bust. Joan & Betty & Molly are coming 
from U.S.A. & N.Z. to insure I behave myself on the great occasion. We have 
decided NOT to take the Town Hall, but shall have a rekerkey spread at 
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SARGENTS. My knees are of little use to me but ladies, conductors, all rush 
to lug me out of trams & buses.† I am a great, great grandfather‡ & get no end 
of fun out of my progeny. Good girls splendid correspondents. I write them 
clever poems that make em cry, like this. Each night before I close my eyes, I 
read this urgent prayer to the skies, Dear Lord I’m old & full of pain, Please 
let me sleep tonight & never wake again. Think Lord what a saving it wd. be, 
In food alone – in heaven with thee. As this chance is bucklers they giggle. 
Please remember me to B Ewing Churchwell & the rest of the great names I 
know so well.  

 Sincerely Fred Rayner 
 Good luck & long life. 
 
 

Joan and Betty wrote to the Lows about Fred’s 90th, ending their letter with, 

 
It has been the greatest joy to be with family again. Molly and her husband 
flew over from New Zealand just before we arrived so the whole bunch of us 
were together for Dad’s ninetieth birthday. He was in marvellous fettle, even 
though his youngest grandchild, two years old,§ stole the show while he was 
making his birthday speech. Dad spent a week at the seaside with us lately and 
kept the whole place going with his fun. In his last letter, written on his ninety-
first birthday, he sent us a jolly little illustrated rhyme about a comforting 
thought that had struck him –  

‘You’ve had your share of happiness and fun 
  Be thankful you’re alive at ninety-one. 
  And then just think of all the lovely ladies 
  You’ll meet when settled down in hades. 

And that’s our news and Dad’s up to date! He looks perfectly wonderful and 
is as good a storyteller as ever. He was simply delighted with David’s cable 
about immortality and is still carrying it round. 

 

Low had cabled,  

                                                           
† In his later years, if he spotted a pretty woman in the street, he would pretend he was blind 

and wanted to cross the road.  He would tap the pavement with his walking stick and the 
unsuspecting woman would duly come to his aid, take his arm and usher him safely to the 
other side (pers. comm. Ingrid Hayton). 

‡ Either he was confused or he meant he was a very very good grandfather, for he had no 
great or great great grandchildren. 

§ Almost certainly his son Garth’s second daughter Ingrid. 
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Many happy returns to the old master. Other artists have claimed to be 
immortal but you are first to try to prove it. 
 
 

 

 

Letter at 92 

July 27th. 

 
My dear David 
  Firstly don’t you wish you could dash off dead sketches like 
this. Don’t worry you will at 92 after a little practice. Very many thanks for 
your kindly note it heartened me up considerable. We have had 17 weeks of 
drenching rain millions of damage done & great suffering. I have 42 diff kinds 
of serious ailments & all my family will not listen to me when I start on details. 
Joan & Betty are touring the country with quad savers under foot protection. 
They are a merry pair. What a welcome you had to your new position. I have 
had many papers & pero’s about it. I gave the founders at the club ten minutes 
on LOW & they cheered me. Guess with the thought in their scribbling nuts it 
will be the last Thank God. I have been burgled; all your best cartoons pulled 
out of their frames. The large portrait with the fingers giving the cheeky vee-
sign was too high up for the ——!!——!! & the one I often have stood before & 
loved with the peace offering & the magnificent drawings of Hit & Muss where 
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are they now? Where are crowds of hearty chaps that used to joke at our 
careful living DUST BUST. I went into the Bully office when I arrd. here 25 

years ago called into the office & asked for McLeod.** The varlet disappeared 

behind a screen & yelled ‘Bill. Here’s Methuzelah wants to see McLeod’. 
Where are the drunken clever crowd today, very few in heaven with gilded 
harps singing ‘Roll out the Barrel’. What a push. I have so many great grand 
chicks that I cannot keep count of em, all bright kids & I have plenty of fun 
with them. Hair! Simp! Dave’s time is worth 2.17.6 minute & can’t be 
bothered with your tosh. Again thanks me dear young fellow.  

All the best AND PERFECT PEACE IN OUR TIME OH LURD. Fred R. 

P.S. Billy has promised to give me his ‘Speak to him in his own tongue’ guess 
I’ll go first. 

 
 
 
 
 
 
 
 
 
 
 
Rayner at 89, from the back of an 1847 envelope  
addressed ‘David Low, Artist, London. Thanks G.P.O.’ 

 

 
 
 

 

 

 

  

                                                           
** The Bulletin’s first staff artist was William Macleod. 
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Fred Rayner, caricature by New Zealand born writer, cartoonist and activist  
George Edmond Finey, of whom it was said, ‘under Finey’s hand “the human countenance 

becomes elastic. Without truce or mercy he shapes it anew, yet preserves a curious memory 
of the original”‘. (Ingrid Haydon collection). 
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Fred Rayner: self portrait in old age (Ingrid Haydon collection). 
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CHAPTER 17: ENDINGS 

 

Frederick Richards Rayner proved that laughter does foster longevity and died 

at 93 on 8 August 1951.  

We know comedians are usually highly intelligent and Fred Rayner was 

certainly that: bright and enquiring and perceptive – just look at the frontispiece 

photograph. He was a stage entertainer before he was a graphic artist: a 

vaudeville performer, singer, banjo player and ‘lightning sketcher’ with a slick 

patter, one in a lineage of quick witted performers that culminated on the 

Australasian stage with the similarly talented Rolf Harris. 

Despite his apparent compulsion to entertain, Rayner wrote in 1899,  

I never sing or play without feeling wretchedly nervous, and I account for 

this by the chilly reception of my first effort to amuse a few people a good 

many years ago. It was this way. We had folding doors dividing two rooms 

at home, and I persuaded my father (who hates everything that savours 

of a play or the theatre) to be seated, with several aunts and friends in 

one room. On the other side of the doors I had two cousins, two sisters, 

three boyfriends, and the Governess, who was fixed up in a false 

moustache, and the dad’s silk hat. They all wanted to know what they 

had to do. ‘Leave it all to me, and just join in when the chorus comes 

along,’ I said. Eight o’clock struck; I rang a bell, the doors were thrown 

open and I left, and taking my bike, went for a ride round the village. 

Several times I nearly fell off as I pictured those kids sitting there without 

a word, and the Governor getting waxier and waxier. They told me 

afterwards, that he asked them ‘what they were sitting there for?’ and they 

said they didn’t know. ‘Where is that stupid boy,’ etc. Not a soul spoke 

till the next day, except my father, and he boxed my ears and called me 

a ‘stupid booby’; no one ever asked me to give another entertainment. 

To this day I feel strangely nervous at the idea of trying to entertain a 

crowd in my own little way.1 

He was a cynic from the start and he developed a natural drawing ability into a 

body of mature satirical political cartoons, his late work at times as clear and 

simple as that of his mentor Phil May and his protégé David Low.  

His granddaughter Ingrid Hayton told me, 

Dad (Garth) told us his father Freddie was gassed in his place at North 
Sydney.  He had no heating so used to sleep with his gas cooktop running and 
dad was convinced the landlady had turned the mains off and back on again in 
the night.  In those days they had fixed rents for years so he was paying 
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peanuts.  He was pretty well bedridden at that stage and I have vague 
memories of visits.  He had a fondness for a sea green varnish that he painted 
everything with. 

Rayner spent only 30 of his 93 years (age 24 to 54) in New Zealand but they 

were his best and most productive.  

DEATHS 

   RAYNER, Fredrick Richards – August 8, 1951, at the 
Royal North Shore Hospital, late of North Sydney and New 
Zealand, father of Trevor, Joan, Molly, Garth and Betty, 
aged 93 years. Privately interred.2 

 

Rhoda Blanche Rayner died in 1942. 

Trevor Charles Rayner attended Auckland Grammar School, married Nancy 

Cecil Gore Brett in Australia in 1918 and returned to Auckland where he was 

balloted for the Army. While he was in Trentham in 1920 Nancy was tried for 

shoplifting in Auckland. In 1922 they had separated but Trevor was granted 

restoration of conjugal rights in court, but failing that was granted a decree nisi 

with access to their one child, Margaret. He built up a successful car battery 

business in Auckland and Sydney and was the subject of an article headed ‘Men 

we meet in the motor trade’ in Sydney’s Truth. He died in his car, from carbon 

monoxide poisoning, in a churchyard near his home in Geelong, Victoria in 

1955. He was 57.  

Molly Raynor was New Zealand’s first star of the talking pictures and is the 

subject of an imminent biography. She married John McIntosh Beattie (aka 
John Warwick); she died in Sydney in 1976. Warwick was an Australian actor 

and television dramatist who introduced his friend Errol Flynn to acting. 

Joan Ellen and Rhoda Elspeth (Betty) Rayner lived together all their lives, Betty 

died in 1981 and Joan in 1999. They are celebrated in two books3 and an online 

biography.4 

Garth Richards Rayner appeared as an amateur actor in plays produced by his 

sister Molly in 1931, married painter Ingrid Ackland in 1938; they lived and he 

worked as a mining surveyor in Papua-New Guinea; he joined the New Guinea 

Volunteer Rifles in 1939, later serving there in the War. In 1941 they were 

evacuated to Fiji. He gave his occupation variously as secretary, manufacturer 

or ‘theatrical’ on electoral rolls (he did manage a visit by Joan and Betty to Perth 

in 1940)5 and mining surveyor on his military record. Ingrid illustrated books 

for Joan and Betty. Garth and Ingrid had offspring Aagot Susan (Sue) born in 

1941, Ingrid c.1946, William Richards Rayner 1951 and Robert c.1961; Rob 

Rayner is the entertainer – a singer, guitar player and raconteur.  
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Fred and Rhoda Rayner’s children: Trevor, Molly, Garth, Joan and Betty. 
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  Garth    Molly 

 

 

 

Joan    Trevor     Betty 
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Joan and Betty 
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Frederick Richards Rayner’s publications6 

AP = Auckland City Libraries  

AM  = Auckland War Memorial Museum Library  

ATL  = Alexander Turnbull Library, Wellington  

C  = Christchurch City Libraries  

CU = Canterbury University  

H  = Hocken Library, Dunedin  

N  = MTG Hawke’s Bay  

NP = Puke Ariki, New Plymouth.  

PP  = Papers Past  

SL = State Library of New South Wales.  

UW = Victoria University of Wellington   

 

1893. Fifteen Lightning Sketches of Dunedin Celebrities, with Apocryphal 
Biographies. Dunedin: Fergusson and Mitchell. [Bagnall R90]. AM, ATL, 

H, SL. 

1893. Thirty lightning sketches of Christchurch celebrities: with apocryphal 
biographies. Dunedin: Fergusson and Mitchell. [Bagnall R95]. AM, SL. 

1894. Tena Koe! Rayner’s Reminiscences of Peculiar Pakehas in Wellington, 
Wanganui, Palmerston & New Plymouth. Wellington: Bock & Co. 

[Bagnall R92]. NP, ATL, UW, C, CU, H, SL. Facsimile published by the 

Trustees of the Dalberton Library, New Plymouth, 2001. 

1894. Fred Rayner’s Sketch Book of 50 Caricatures: ‘Things You See When 
Your Out Without Your Gun’ in Napier, Hastings & Waipawa. 
Wellington: Brown, Thomson. ATL, N, SL. 

1895. Fred R. Rayner’s winter annual: sketches of political and social 
celebrities in Wellington and Taranaki. Wanganui: AD Willis. AM, SL. 

1896. The Trilby Art Competition. The Sketcher submits to the public the 
following collection of sketches trademarks, &c., published as a 
supplement to the New Zealand Times. Fred R Rayner, publisher. 
Wellington: Brown, Thomson & Co. Rayner’s first use of colour. ATL. 

1897. The sketcher: original sketches and caricatures. Christchurch: Fred R. 

Raynor. H. 

1898. The Sketcher Art Competition. No.11: Twenty-one prizes, Value £15. 
Dunedin: Mills, Dick, Octagon. ATL, H. 

1899. The Sketcher Art Competition No.12. Twenty-six prizes, Value 

£17.10s. Dunedin: Mills, Dick, Octagon. ATL, H. 
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1899 May. Rayner’s Farewell Sketcher. No.13. Dunedin: Mills, Dick, 

Octagon. ATL, H. 

1901 Feb. The Sketcher Art Competition. No.14. Six prizes, Value 11 
guineas. Dunedin: J Wilkie & Co. ATL, H. 

1901. The Sketcher Souvenir of the Royal Visit to Dunedin, June 25th, 26th, 
27th, 1901: a Collection of Specially-taken Photographs and Numerous 
Sketches. Dunedin: J Wilkie & Co. [Bagnall R93]. ATL, UW, CU, H. 

1902. The Sketcher: a Quarterly Collection of Sketches, Political and Social; 
Fifty Sketches of Well Known Citizens. No.15. Dunedin: J Wilkie & Co. 

ATL, H, SL. 

1902 Aug. The Sketcher’s Coronation Cartoons. Dunedin. [Bagnall R91]. 

ATL, H. 

1902 15 Nov. Election number. No.16. Dunedin: Budget Print Bath St. H, 

SL. 

1902 22 Nov. Election number. No.17. Dunedin: Budget Print Bath St. H, 

SL. 

1903. Sketcher, caricatures, cartoons & ten guinea prizes / drawn & painted by 
MacRayner, the hielan artist. No.18. Dunedin: J Wilkie & Co. ATL, H, 

SL . 

1904. Sketcher’s Cartoons, Caricatures, & Photos: the British Football Team. 
Britain v Otago & Southland. Dunedin: J Wilkie & Co. [Bagnall R94]. 

ATL, H. 

1905 May. The Sketcher. Drawings by Fred. R. Rayner. No. 20. Dunedin: 

Wilkie print. ATL, H, SL. 

1905 Nov. Election number. No. 21. Dunedin: J Wilkie, AP, ATL, H, SL. 

1906 Oct.–Apr. 1907. The exhibition sketcher: a weekly paper of social news, 
personal portraits, kind, kurteous karicatures [i.e. courteous caricatures]. 
Christchurch: F.R. Rayner, weekly. ATL (Nos 1–24), AP (2), H (2–6, 8–
19, 21, 22, 24). 

1907 May–Aug. The Sketcher. May No.1; June No.2; July No.3; August 

No.4. Christchurch: Marriner & Spencer, 188 Gloucester St. ATL (Nos 2–
4), H (1–4). 

1907. The New Zealand Mail. Nine weekly issues 6 September–1 November. 

PP. 
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1908. The Sketcher: Kia-Ora! Here’s Health Strength and the Best of Good 
Luck. Fifty Sketches – by Fred. R. Rayner. Wellington: New Zealand 

Times Co. Print. H. 

1908 27 June. The Sketcher Souvenir: Records and Sketches of the Anglo-
Welsh and New Zealand Teams. New Zealand Tour, 1908. No.24. FR 

Rayner, Publisher, ‘for the proprietor, RB Rayner’. Wellington: New 

Zealand Times Print. First and second testmatch editions differ slightly. 

ATL, SL. 

1908 25 July. The Sketcher Souvenir. Fifty photographs, records, and 
sketches of the Anglo-Welsh and New Zealand teams, New Zealand tour 
1908. No.25. Auckland. ATL. 

1908. The Sketcher. 31 Oct. Vol.1 No.1;  7 Nov. No.2;   14 Nov. No.3. 
Issued from the New Zealand Times buildings, Wellington. H (1–3). 

The Sketcher resumed in Dunedin in 1912 but Rayner was not involved. 

1917. Farmers’ Union Trading Company Ltd: General catalogue 1917. ‘The 
dawn of a brighter day’. Our own business solely controlled by farmers. 
Printed by John Sands Limited, of Sydney, New South Wales, and 

published by Mr Fred R Rayner, Customs Street Auckland for the 

Farmers’ Union Trading Co. (Auckland) Ltd. ATL. 
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